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Our Agency operates from offices located in Russia, Italy and Spain.

We handle world publishing rights in
• Upmarket Fiction and Non-Fiction titles by the leading contemporary
Russian authors
• Unique archive findings
• Memoirs
• Literary estates of leading Russian authors and thinkers of XX century

We manage
• Russian sub-rights in selected titles handled by leading Italian and
Spanish publishers (Gruppo Mauri Spagnol, RCS Libri, Mondadori,
Tusquets etc.) and literary agencies (ALI, BG Agency, Marco Vigevani
etc.)

We render
• expertise and consultancy services for publishers interested in Russian
literature

Our AUTHORS
• Ludmila Ulitskaya - internationally acclaimed modern Russian novelist
and short-story writer
• Sasha Sokolov - living classic of modern Russian literature
• Andrei Bitov - most important Russian postmodernist author
• Elena Kostioukovitch (author of Why Italians Love to Talk about Food
- rights sold to 15 countries)
• Umberto Eco estate - all Russian editions
• Yuri Lotman estate - legendary Russian semiotician, founder of Tartu-
Moscow Semiotic school
• Fazil Iskander estate - greatest storyteller of Soviet and modern
Russian literature
• Viktor Shklovsky estate - founder of Russian Formalism
• Ilya Ehrenburg estate - one of the most prolific and notable authors of
the Soviet literature

and many others

Our METHOD AND STYLE:
Having a strong linguistic background, we present complete
bibliographies and info in regard to all our authors, and provide
publishers and their press offices with all information needed for
publication and promotion.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
MARINA AKHMEDOVA

Marina Akhmedova is a Moscow-based professional reporter specializing in
social and cultural issues. Republics of North Caucasian region of Russia is
sphere of her special interest.

Twice ISKRA Best Reporter Award (2012&2013, Russia)
Special Award of Royal Netherlands Embassy in Moscow (III
International Festival of Journalism, 2011)

• KROKODIL, 2013
Bulgaria - INFONET, Italy - Odoya Russia - AST,
Longlisted title for the 2014 National Bestseller award

In 2011, Marina Akhmedova spent four days in Yekaterinburg, central Russia,
in the company of desomorphine concocters and users, whose harrowing
experiences and damaged bodies are the stuff of nightmares. She was met
with  a  picture  of  desperation,  punctured  by  love,  humanity  and  misplaced
hope. The result of her experience was described in a harrowing piece of
reportage journalism — perhaps unwisely, now banned in Russia (available in
English on OpenDemocracy webpage as Snap Goes The Crocodile).

Akhmedova's new novel Krokodil, which no Russian publisher so far dares to release (because of the ban
imputed on her article dedicated to the same issue) is placed in the same community of drug users. The
most  powerful  stylistic  choice  that  sees  Akhmedova’s  cause  triumph  is  her  crafting  of  dialogue.
Akhmedova shows rather than tells.  To be more specific,  in fact,  Akhmedova allows her protagonists to
tell, and deliver the atrocities of their experiences themselves, and the story is all the stronger for it. For
it’s  the speakers that articulate the horrors of  their  situation better than anyone else,  be it  the circular,
and inevitably futile, nature of their existence, the ironic philosophy with which they live their lives, and
the altogether sheer ludicrousness of what they consider normalcy. Implicit irony is a powerful device in
literature,  and  Akhmedova  wields  it  with  purpose,  for  it  is  much  more  galling  when  the  incongruity  is
derived ourselves rather than explained by the author.

Akhmedova's writing is entirely honest, almost brutally so. Yet Akhmedova is not afraid of adjectives, and
the novel definitely is not without a certain lyricism. The reader is drawn into a dark, Grimm-like fable,
with a raucous witch concocting a potion in a wood cabin. And - in true Grimm’s Brother fashion - there is
no happy ending to the tale.

• A MASTERPIECE, 2012
Lithuania - UAB METODIKA, Russia - AST
Finalist of the 2014 Russian Booker award

A novel about duality of feminine inner personality, anima, a subversive and
silent complexity of being a modern woman.

The female protagonist of Akhmedova’s novel awakes locked in a room beyond
the  glass  wall.  There  is  nobody  to  help  her  except  her  inmate,  a  woman
making bead necklaces. Yet the woman remains utterly unapproachable and
rejective.
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• KHADIJAH (NOTES OF A DEATH GIRL), 2011
France - LOUISON EDITIONS, Lithuania - UAB METODIKA, Poland - ZNAK, Russia - AST

Shortlisted title for the 2012 Russian Booker Award
2012 NATIONAL BESTSELLER award nominee (2012, Russia)
NOS Literary Award nominee (2011, Russia)

Marina Akhmedova’s Khadijah is a novel of absorbing
interest, and one that will have an immense impact; due
to its brilliant first-person narrative style the reader
identifies himself with the girl, sinks deep into her inner
world  full  of  archaic  taboos,  tribal  prejudices,  or
medieval  Islamic  traditions  that  survived  until  today,
and of which the civilized world knows little, and prefers
not  to  think  about.  Author’s  descriptions  of  life  in
distant  Muslim  region  are  amazingly  vivid  and  full  of

detail.  Along with Khadijah,  the reader feels  that traditional  patterns of  life  and thought are
doomed to disappear under the pressure of global civilization, and realizes that their collapse
will  bring along a lot  of  violence and anger.  Looking at  all  this  through the eyes of  a teenage
girl,  the  reader  just  can’t  decide  who  is  to  blame  for  the  tragedy;  he  can  only  feel  sorry  for
anybody involved, and turn page after page, hoping for a happy ending which - just as in real
life - will never happen.

Khadijah’s diary begins when she’s only 12 years old. The girl describes her family, her village, and what
is  going on in her soul.  The story is  not a happy one. After Khadijah's father died, her mother returned
with a baby girl to her native village in a remote North Caucasian region of Dagestan, to the family of her
parents, and also died a few years later. Khadijah was brought up by her grandparents.

When she turns 17, her middle-class relatives take her to the capital city of Makhachkala, and enroll her
to the University (with the only purpose to find her a better match, since a wife with university degree is
worth her weight in gold). A sudden dive from a secluded village life into a whirlwind of a big city affects
Khadijah strongly. The girl passes through strong emotional transformation, and soon falls in love with her
classmate. Young love inspires Khadijah to a crazy move: in contradiction to tradition,  she elopes from
home, and marries without being betrothed, without permission of her older relatives, in naïve hope that
their families will accept them.

But their happiness didn’t last long. Khadijah’s young husband, a member of the anti-government Islamist
guerrilla group, is killed by Russians during a ‘cleansing raid’. While mourning over his death, pregnant
Khadijah falls under the influence of her late husband’s associates, adepts of Sharia, the religious law of
Islam. The Mullah offers her a fastest way to reconcile with her beloved in heaven: she should oppose to
the evil  that destroyed her happiness by committing a suicide attack.  Khadijah agrees to be brought to
Moscow. The last  time we see her is  when - during a rush hour -  she enters into the metro wearing an
explosive belt under her clothes.

Khadijah’s tragedy is not entirely social. Things are moving so fast at the end of Khadijah’s story that the
reader does not have time to understand against what type of social evil she fights. Girl’s so short life was
absolutely intuitive, guided only by ancient beliefs and traditions of her tribe; her psychological identity
and social behavior were defined by a traditional reality she lived in, and thus were predestined to self-
destruction after a clash with ‘modern’ society.

• HOUSE OF THE BLIND, 2011
Russia - AST

• WOMAN AT CHECHEN WAR, 2010
Russia - AST
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
ANDREI BITOV

Bunin Literary Award (2006, Russia)
State Prize of the Russian Federation (1992, 1997)
Ordre des Arts et des Lettres (1993, France)
Prix du Meilleur livre étranger (1990, France)
Andrey Bely Prize (1990, Russia)
Pushkin Prize (1989, Germany)
Order of the Badge of Honour (Russia, 1984)

Andrei Bitov is deservedly considered a classic of Russian literature of the second half of the 20th century.
His  intellectual  prose  in  a  spontaneous  and  yet  exquisite  style  takes  a  special  niche  in  contemporary
Russian literature. Bitov’s works have been translated into a number of European languages such as
English, German, French, Italian, Spanish, Swedish, etc.

Novelist, writer, geologist. Andrei Bitov was born in Leningrad in 1937. During the Second World War and
the siege of his home city, he was evacuated with his mother, first to the Urals and then to Uzbekistan,
before returning in 1944. He studied mining and geology from 1955 to 1962 and took part in numerous
research expeditions. Some of his first short stories were published in 1959 and in 1963 having decided to
pursue writing fulltime he moved to Moscow, becoming a member of the Soviet writers union in 1965. In
1967 he completed his further studies in directing and scriptwriting and his doctoral studies at Moscow’s
Institute for World Literature.

In 1967 Bitov travelled to Armenia for the first time, and was fascinated by the country, its history and its
people. He repeatedly visited the then Soviet Republic and eventually published his travel memoir Lessons
of Armenia in  1969.  The  book  was  cut  and  censored  by  the  Soviet  authorities  and  Bitov  updated  his
original complete version and republished it in 2002. His other great travel reportage Choosing a Location:
Georgian Album, was first published in Russia in 1985. The two works are published together in English as
A Captive of the Caucasus.

Bitov first became well known internationally through his novel Pushkin House. The book was originally
published in Russian in 1978 by the Ardis publishing  house  (USA)  and  appeared  for  the  first  time  in
English in 1987. This complex work - which is considered one of the first postmodern novels - deals with
the story of one family and the recent Stalinist past, as well as the history of Russian literature. It is also a
literary experiment with the novel form, as well as a bitter parody of the Russian intelligentsia and a book
about writing. In 1989 the book was awarded the Andrei Belyi Prize (Leningrad), and the French Prize for
the Best Foreign Book and in 1990 it received the Pushkin Prize, awarded by the Alfred Töpfer Foundation
in Germany.

During the 1970s Bitov worked as a screenwriter on several films, the best known of which is On Thursday
and Never Again (1977), which was directed by Anatoli Efros. He always kept himself at an ironic distance
from political events in the Soviet Union. Initially he was officially tolerated as a writer until he became co-
publisher of the underground magazine Metropol in 1979, which brought him into conflict with the
authorities and which caused his works to be banned or censored. It is only since Perestroika and Glasnost
that his books have been available in their complete uncensored form.

• BOOK OF ESSAYS, 2013
Russia - ARSYS BOOKS

One year in life of Russian writer Andrei Bitov described - or rather recorded - by himself.

“If I had lived in the 19th Century I would have been an explorer. That is my character.
And  even  in  the  20th  Century  I  would  have  liked  to  have  travelled  the  world.  But  that
wasn’t allowed. And the country was so vast. So against my will I became an imperiologist
-  a science that I  invented myself.  Externally I  was a traveller  through the empire,  but
internally I was someone who was trying to get closer to the meaning of life. I can only do
that when I write. I understand nothing until I have written it down.”
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• THE MONKEY LINK: A PILGRIMAGE NOVEL, 1991
Finland - GUMMERUS (1994); France - ALBIN MICHEL (1996); USA - FARRAR, STRAUS, AND GIROUX (1995)

In the waning years of the Empire, a poet traverses Russia, from the Baltics to the capital,
to the shores of the Black Sea. Along the way, he discusses man’s place in the scheme of
things with, among others, a very sober scientist and a very drunken landscape painter.
He is harassed by the authorities, spends time on a movie set, and is an eyewitness to the
August 1991 coup. Full  of  talk,  philosophical  speculation and dark humor, this  sweeping,
intricately structured novel challenges the form even as it presents a highly original view of
the world and the former Soviet Union.

• CAPTIVE OF THE CAUCASUS, 1991
Germany  -  VOLK  UND  WELT  (1975),  SUHRKAMP  (2002);  France  -  ALBIN  MICHEL  (1990);  USA  -  FARRAR,  STRAUS,  AND
GIROUX (1992); UK - HARWILL (1993).

ALTHOUGH A Captive of the Caucasus is subtitled 'Journeys in Armenia and
Georgia', don't be misled: this isn't an account of a backpacking trek 'dusty
and hollow-cheeked along deserted roads'. Andrei Bitov has long since
ditched the formulae of travel writing. Landscape descriptions, anecdotes,
autobiography, meditations on history and literature are whirled together in
the rapids of his narrative.

• FLYING-AWAY MONAKHOV, 1987
Estonia - PERIOODIKA (1978); Finland - GUMMERUS (1987); France - SEUIL (1993), ALBIN MICHEL (2005); Germany - VOLK
UND WELT (1983), FISCHER-TASCHENBUCH (1990); Netherlands - BAKKER (1991); Sweden - NORSTEDTS (1986)

The  epigraph  of  Bitov’s  Flying-Away  Monakhov,  a  ‘novel  with  ellipses’
completed in the 1970s, is  taken from Revelation: “But I  have this against
you:  that  you  have  abandoned  the  love  you  had  at  first”  (2;  4).  The  five
stories of the novel catalogue Bitov’s hero’s betrayals of the people he
loves—his father, mother, wives, lovers. The betrayals manifest his having
“abandoned the love [he] had at first”; personal loves are made in the image
of love for God, but the hero is repeatedly unfaithful to them.

The novel plots Aleksei Monakhov’s journey, as he moves from one stage of
life to another. In the author’s preface to Flying-Away Monakhov, Bitov writes, “Perhaps these stories, my
proto-novel,  were  in  part  about  how  a  person  is  unable  to  evaluate  the  present,  tied  as  he  is  to  the
undigested past.”

• PUSHKIN HOUSE, 1978
Brasil  -  RECORD;  Czech  Republic  -  PASEKA;  Denmark  -  GYLDENDAL  (1988);  Finland  -  GUMMERUS (1983);  France  -  ALBIN
MICHEL (1989), SEUIL (1993); Germany - LUCHTERHAND LITERATURVERLAG (1983), DTV DEUTSCHER TASCHENBUCH
(1988), INSEL VERLAG (1989), SUHRKAMP (2007); Italy - SERRA E RIVA (1988); Netherlands - BERT BAKKER (1989); Norway
-  OSLO  SAMLAGET  (1990);  Romania  -  EDITURA  UNIVERS;  Serbia  -  BIGZ  (1994),  AKADEMSKA  KNJIGA  (2017);  Sweden  -
NORSTEDTS (1982); Slovenia - MLADINSKA KNJIGA (1993), RAZGLEDI (1994), SYSPRINT (2010); Spain - TUSQUETS (1991);
Turkey  -  YAPI  KREDI  KULTUR  SANAT  YAYINCILIK;  Ukraine  -  FOLIO  (1996);  USA  -  ARDIS  (1978),  FARRAR,  STRAUS  AND
GIROUX (1987), DALKEY ARCHIVE PRESS (1998); UK - COLLINS HARVILL (1990), WEIDENFELD AND NICOLSON (1988)

Prix du Meilleur livre étranger (1990, France)
Andrey Bely Prize (1990, Russia)
Pushkin Prize (1989, Germany)

Intensely psychological and concerned with its own relation to the rich past of
Russian  letters,  Bitov's  work  makes  him  an  heir  to  Nabokov  and  a  gifted,
powerful  opponent  of  Socialist  Realism.  Praised  for  its  kinetic  energy  and
hypersensitive style, the work represents a striking experiment with the
traditions of Russian literature.
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ELKOST agency handles WORLD RIGHTS in BY
RICHTER'S SIDE by YURI BORISOV (1956-2007) literary
estate

A prominent Moscow opera and theater director and music critic, Yuri
Borisov  (1956-2007)  in  the  course  of  his  lifetime  met  and  worked  with  a
number of great Russian musicians. Among others, he was on friendly terms
with Sviatoslav Richter, one of the greatest pianists of the 20th century.

Two  men  discussed  art,  music,  pianists;  Richter  shared  with  his  younger  friend  the  stories  of  his
childhood, and recollections of meetings with other celebrities (Britten, Fischer-Dieskau, Gavrilov,
Michelangeli, Picasso, Prokofiev, Serkin, Sofronitski, Vedernikov, Yudina, etc.). Richter explained his vision
of music, comparing it with other arts: painting (Ernst, Renoir, Schiele, Vermeer, etc..), literature (Balzac,
Block, Maeterlinck, Mann, Ostrovsky, Proust, Racine, Rostand, etc..), cinema (Alexandrov, Chaplin,
Cocteau, Kurosawa, Pasolini, etc..). Notes taken during or after these extremely interesting conversations
Borisov has later converted into a book, thanks to which we can look into the inner world of Sviatoslav
Richter, one of the most exciting figures on 20th century musical horizon.

ABOUT SVIATOSLAV RICHTER (1915-1997)

- The Italian critic Piero Rattalino has  asserted  that  the  only
pianists  comparable  to  Richter  in  the  history  of  piano
performance were Franz Liszt and Ferruccio Busoni.
- Glenn Gould called  Richter  one  of  "the  most  powerful
musical communicators of our time".
- Van Cliburn attended a Richter recital in 1958 in the Soviet
Union. He reportedly cried during the recital and, upon
returning  to  the  United  States,  described  Richter's  playing  as
"the most powerful piano playing I have ever heard".
- Arthur Rubinstein described his first exposure to Richter as
follows: "It really wasn't anything out of the ordinary. Then at
some  point  I  noticed  my  eyes  growing  moist:  tears  began
rolling down my cheeks."

- Heinrich Neuhaus described Richter as follows: "His singular
ability to grasp the whole and at the same time miss none of the
smallest  details  of  a  composition  suggests  a  comparison  with  an
eagle who from his great height can see as far as the horizon and
yet single out the tiniest detail of the landscape."
- Dmitri Shostakovich wrote  of  Richter:  "Richter  is  an
extraordinary phenomenon. The enormity of his talent staggers
and enraptures. All the phenomena of musical art are accessible
to him."
- Vladimir Horowitz said:  "Of  the  Russian  pianists,  I  like  only
one, Richter"
- Pierre Boulez wrote  of  Richter:  "His  personality  was  greater
than  the  possibilities  offered  to  him by  the  piano,  broader  than
the very concept of complete mastery of the instrument."
- Gramophone critic Bryce Morrison described Richter as follows:
"Idiosyncratic, plain-speaking, heroic, reserved, lyrical, virtuosic
and  perhaps  above  all,  profoundly  enigmatic,  Sviatoslav  Richter
remains one of the greatest recreative artists of all time."
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• BY RICHTER'S SIDE. DIALOGUES WITH SVIATOSLAV RICHTER
France - ACTES SUD, Japan - ONGAKU NO TOMO, Russia - RUTENA, Spain - ACANTILADO

EXCERPTS FROM THE FRENCH EDITION OF YURI BORISOV’S ‘BY RICHTER'S SIDE’
(DU CÔTÉ DE CHEZ RICHTER, ACTES SUD, 2008)

BACH
SUR LE PRÉLUDE ET FUGUE EN DO MINEUR N° 2 (Ier LIVRE DU CLAVECIN BIEN TEMPÉRÉ)
Le regard de la chouette. Je ne suis pas du tout d’accord, elle n’appartient pas à “l’esprit des ténèbres”. Il
y a en elle trop de sagesse, trop de sang-froid.  Mais dans la fugue, elle mange quand même les petits
oiseaux.

MOZART
SUR LA SONATE EN FA MAJEUR K. 533/494
Sonate franc-maçonne. Sonate du cerveau. D’ailleurs, la tonalité de fa majeur est généralement
“cérébrale ”.
La Sonate en fa majeur de Beethoven (la Vingt-deuxième) est un petit peu hermétique, mais je l’aime
beaucoup. Son premier mouvement, je l’appelle un “mal de dents”.
Dans la sonate de Mozart il y a beaucoup de la symbolique maçonnique. Comme Pouchkine, Mozart avait
été initié à tous ces marteaux, pelles et triangles… Mais, à la différence de Pouchkine, Mozart y trouvait du
plaisir. Cela se sent dans La Flûte enchantée.
De tous leurs symboles, moi je choisis… le compas.

CHOPIN
SUR LA QUATRE BALLADES (SOL MINEUR, OP. 23 ; FA MAJEUR, OP. 38 ; LA BÉMOL MAJEUR, OP. 47 ; EN
FA MINEUR, OP. 52)
Quand tu les joues l’une après l’autre, tu as la sensation de t’élever dans les airs, dans quelques couches
de l’atmosphère.
Quatre ballades… quatre firmaments.

SUR LES MAZURKAS DE CHOPIN
Les mazurkas de Chopin sont comme des palmiers nains. Une petite plantation de palmiers…
Dans  La  Flûte  enchantée,  il  y  a  une  forêt  de  palmiers,  mais  ici,  c’est  juste  une  petite  plantation.
Ma plante préférée : la mandragore. Dangereuse ! J’en ai tenu une dans la main. On dit qu’une
malédiction frappera celui qui la déterrera. Qui l’entendra deviendra fou ou… C’est pourquoi on entoure la
racine  de  la  mandragore  d’un  fossé  et  on  l’attache  à  la  queue  d’un  chien…  Bien  sûr,  je  me  suis  gardé
d’assister à ça. Mais ce que j’ai vu ensuite m’a rappelé une figure humaine. Et vous savez laquelle ? (Tout
bas.) Celle de Chopin !..
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
YURI BUIDA

Big Book Literary Award finalist (Russia, 2013)
Sudent Booker Award (Russia, 2012)
Yasnaya Polyana Award finalist (Russia, 2012)
Big Book Literary Award nominee (Russia, 2011)
Winner of the Apollon Grigoriev literary award (Russia, 1999)
Russian Booker Prize nominee (1994)
Znamya literary magazine award winner (Russia, 1995, 1996, 2011)
October literary magazine award winner (Russia, 1992)

Yuri Buida (b.  1954)  grew  up  in  the  small  town  of  Znamensk  in  the  Kaliningrad  region.  This  much-
disputed territory in former East Prussia was occupied by Soviet troops in 1945; the German inhabitants
were deported en masse. The Russians among whom Buida was born were effectively immigrants, and a
sense of the transitory courses right through his cycle of short stories. Deprived of a sense of the past, the
motley Russian dwellers of this 'settlement-town' - war cripples, bereaved wives, madmen and magicians
- inhabit a dislocated world. Death is all around them, yet Buida animates their lives with unforgettable
vitality and humour, and with a peculiarly Russian sense of the miraculous.

Buida’s  prose  style,  by  turns  baroque,  magic  realist  and  savagely  terse,  is  a  formidable  match  for  the
subject. He fills his intense novellas and short stories with a plot around which most writers would be
happy to construct entire novels.  His Prussian Bride novel-like collection of  interlinked short  stories is  a
treasure-house of myth and narrative exuberance, with stories swing unpredictably between outrageous
invention and often tragic reality.

• STALEN, 2017
Russia - EKSMO

Yuri  Buida's  new  novel  is  set  in  1990s  and  early  2000s,  and  gives  an  account  of  the
post-Soviet  life  in  Moscow.  It's  written  as  if  it  were  a  "B-movie"  script:  it's  style  is
impeccable, form exact, characters solid, and it's abundantly stuffed with eroticism on
verge of porn, with bloody murders, and incredible adventures of the protagonist.
The author calls his novel "the picaresque adventure story." Indeed, according to the
laws of  genre,  its  narrative is  written in first  person as autobiographical  account of  its
main character Stalen Igruyev (the name is, of course, a provocation, a game, as it has
nothing to do with Stalin and Lenin); the protagonist  is  of  low social  class,  he gets by
with wit and rarely deigns to hold a job; the story is told in a series of loosely connected
adventures or episodes, and there is little if any character development: his

circumstances change, but they rarely result in a change of heart. Also, the story is told with a plainness
of narrative language and extreme realism of detail: the protagonist recounts episodes of his biography,
explaining his often unseemly deeds by a necessity to survive in a cruel world.
The plot starts off with Stalen's arrival in the post-Soviet Moscow of the early 1990s, the most stormy and
cruel period of New Russian history, the first post-perestroika decade. He carries only a small amount of
money, and a recommendation letter from his grandfather addressed to an influential Moscow lady of high
standing. His dream is to become a famous writer.  In the background is  his  childhood and adolescence
spent in a provincial town, and several deaths that Stalen believes to be his fault. The lady turns out to be
a hostess of  a literary salon, an elite hetaera endowed with an amazing gift  -  as a result  of  some rare
genetic  mutation,  her  body  remains  young  despite  her  age.  At  this  point,  begins  a  series  of  erotic
experiences entwined with teaching of writing skills, and gradual improvement of Stalen's living
conditions.  A  talented  young  man  writes  what  he  is  told  to,  sleeps  with  whom  he  is  commanded,  and
survives to the best of his abilities.
Buida masterfully merges real facts with invented circumstances. His narrative constantly balances on
verge of decency, it shocks, captivates, and to certain extent is reminiscent of Beigbeder's 9.99. The novel
is a multi-layered game exploring a psychological (and sometimes psychiatric) jungle of human nature. It
deals with a multitude of philosophical issues, including that of existence, through the medium of
adventure story, crime, erotica, thriller, suspense, and bloody trash.
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• CEYLON, 2015
Russia - EKSMO

Yuri Buida’s Ceylon is a family chronicle narrated in first person by Andrei Cherepnin, the
last living representative of his family. Generation after generation, Cherepnins played a
significant role in life of a small provincial town Osorin; their private lives became
integral part of its history, of the history of Russia. They were among the founders of the
city,  they have grown up and developed with it,  they actively participated to the first
industrial  revolution,  then  to  WWI  and  the  Bolshevik  revolution,  were  split  by  the
Russian  Civil  War,  survived  the  WWII,  then  the  collapse  of  the  Soviet  Union  and  the
Perestroika, and faced up with a new reality of modern Russia.

Family history of Cherepnins - just as the history of Russia - features an endless line of secrets, betrayals,
deaths, and recompenses for their sins: narrator's great-grandfather, a prominent revolutionary, once
executed his own brother, who was a counter-revolutionary. Narrator's grandfather, a director of the
military plant, killed a murderer of his granddaughter. Life Andrei is also overfilled with losses and deaths
of his most loved ones.

Ceylon is a parable novel, a tale of a broken reality, of the world nearing its end, but still aching for the
impossible  ideal,  for  the  City  of  Sun.  In  Buida’s  vision,  the  Cherpnins  are  the  metaphoric  depiction  of
Russia. Their deliberate or intuitive intents to put together their broken lives only lead them to a new
tragedy. The only thing that remains intact, and gives them strength to continue is their permanent
longing for love and their native ability to share love with others.

• POISON AND HONEY, 2014
Armenia - ORACLE, Serbia - GEOPOETICA, Russia - EKSMO
Longlisted title for the 2014 NOS literary award

Yuri Buida’s Poison and Honey is a modern Russian family saga that focuses on a house
and a family, the Osorins, covering lives, ambitions, and deaths, including murder most
foul. Buida manages to weave together what sometimes feels like legions of characters
and  an  entire  history  book  of  world  culture,  creating  a  compact,  packed  story  that’s
realistic,  mythical,  and  metaphysical.  It’s  also  strangely  enjoyable  and  even  more
strangely suspenseful.

Buida’s first-person narrator is  Semyon, who’s not,  by blood, an Osorin but who since
childhood becomes a long-term member of the extended family. The house, which is set
on a hill and known known as the House of the Twelve Angels, is ruled by a matriarch
Tati. When the book ends, decades later, Semyon is working with the family’s archives,

making  him  a  sort  of  inside  outsider.  Semyon  chronicles  Osorin  family  history,  too,  as  the  narrator  of
Poison and Honey, telling of affairs, careers in literature and intelligence, and, of course, numerous
enmities.

The novel  is  thoroughly lively and oddly lovely,  in part  because the pace is  brisk and Buida works in so
many references to history and culture, folding in lots of high society and low doings. Like murder most
foul, in its literal and literary senses. One of the central elements of Poison and Honey is clearly homes,
homelessness,  and uprootedness: one of  protagonists says toward the end of  the novella,  that Russians
are only truly at home in church and at war, after all, they might lose their homes because of war, arrest,
and fire.

For  all  that  talk  about  the  family  and  the  house,  though,  just  about  everyone  in  the  Osorin  household
seems supremely unhappy. That’s probably as it should be since this family—like the circumstances
surrounding Olga’s murder—feels so hermetically sealed in at The House of Twelve Angels that the issue
of who’s who as an individual feels almost as irrelevant as the issue of who-really-dunit in an atmosphere
where guilt feels collective.

The Poison and Honey contains the novella plus a clutch of short stories, collectively known as
“chronicles,” about the Osorin family.
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• THIEF, SPY, AND MURDERER, 2013
France - GALLIMARD, Russia - ESKMO
One of the TOP-10 Most Important Titles of the 2013 according to The Weekend Russia
Longlisted title for the 2014 National Bestseller award
2013 Big Book Award finalist

Buida’s Thief, Spy, and Murderer feels like multiple books, in multiple ways. The
description  the  literary  journal  Znamya  gave  the  book  -  an  autobiographical  fantasy  -
sums  up  a  lot:  over  all,  Thief,  Spy,  and  Murderer  sure  feels  like  an  autobiography  but
some passages sure feel embellished. Thief, Spy, and Murderer reads very much like a
fiction-nonfiction hybrid.

At least the basics are fairly easy to list. Thief, Spy, and Murder is a first-person narrative
told by a male who is identified (all of once) as Buida: he’s a boy when the book begins,
an adult writer when it ends. ... Details may vary significantly but much of what happens

to meta-Buida (as I’ll call the Buida in the book) echoes circumstances and events in the life of the writer
named Iurii Buida, including being from the Kaliningrad area, practicing journalism, and becoming a
writer.

Thief, Spy, and Murderer begins with meta-Buida’s family getting up in the morning and preparing to go
out for a Revolution Day demonstration. The narrator first describes the order in which the family uses the
slop pail, then shows us his mother in curlers and his father shaving and putting on his medals. We’re in
the post-War years. As neighbors begin to appear, so do stories, like the woman whose daughters came
“from the elder bushes” that grow in the ruins of buildings. And then banners and a smell (Red Moscow
perfume makes yet another literary appearance) and toasts... There’s an earthiness, a bit of an edge, and
a real sense of seaminess.

Buida is at his best in Thief, Spy, and Murderer when he addresses those everyday horrors: the book feels
most elemental and smartest then, too, particularly because many of these scenes have the surreal or
mythical touches Buida’s fans enjoy so much in Don Domino and Cool Blue Blood.

• YERMO, 1997, 2011 (new redaction)
France - GALLIMARD, Russia - VAGRIUS, AST

With Yermo, Yuri Buida presents a breathtaking novel in which he develops
his reflections about literary creation process,  mingling biography, aesthetic
essay and thoughts about the novelistic style.

Life of the American writer George Yermo forms an extraordinary romantic
material. Georgi Nikolaev-Yermo was born in 1914 in St. Petersburg into a
family of the Russian nobles. He was raised in New Salem, MA, under the sign
of Melville, Emily Dickinson and Henry James (all three New Englanders) and

Puritan values of the US Founding Fathers. After graduating from University, he’s experienced an unhappy
love affair, and went to the Spanish Civil War as a reporter. His battlefield articles made him famous.

In the early fifties, an accidental visit to the palace Sanseverino in Venice changes a course of Yermo’s life,
as he suddenly recognizes a materialization of the house from his childhood dreams. The palace, its past
and its secrets, and its beautiful owner Lisa, will from now on be the center of his life.

Buida’s Yermo is a broad reflection about literary fiction, and a beautiful homage to Vladimir Nabokov. The
book is written in rich, abundant language, and contains protagonist’s (and author’s) views of art in
general,  of  painting,  theater  and  film,  of  philosophy  and  aesthetics,  and  of  Russian  and  American
literature. But it is the fascinating originality of its main character that makes Buida’s novel a real reading
delicatessen.
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• COOL BLUE BLOOD, 2011
France - GALLIMARD, Macedonia - ANTOLOG, Portugal - GRADIVA, Russia - EKSMO, Spain - AUTOMATICA, World Arabic Rights
- THAQAFA
2012 Student Booker Award
Shortlisted for the 2012 Yasnaya Polyana Award
2011 Znamya Literary Magazine Prize
2011 Big Book Literary Award nominee

Buida’s Cool Blue Blood is filled with literary
allusions, peculiar characters, and odd happenings:
on  the  first  page,  a  fly-catching  elderly  actress
with the not-so-common name Ida gets up when
the clock rings three in Africa. All this in a Russian
town  called  Chudov,  a  name  a  little  longer  than
чудо (miracle or wonder) and a little shorter than
чудовище (monster).

Africa,  it  turns out,  is  the name of  the building where Ida lives: it  was formerly the bordello known as
Тело и дело—two rhyming words that mean body and deed—where Ida’s mother worked. Ida’s nephew,
whom  she  calls  Friday,  narrates  the  book,  telling  stories  about  Ida,  whom  Buida  based  on  actress
Valentina Karavaeva. Meaning Cool-blue Blood is a fictionalized, quirkily embroidered biography of
Karavaeva filtered through a character’s childhood and adult observations. The nickname Friday is just
one piece of a series of references to Robinson Crusoe.

“Actress”  sounds  glamorous  but  Ida’s  life  is  filled  with  pain:  a  brief  marriage  to  an  Englishman,  an
accident that ruins her film career by making her face look like a broken plate,  the Stalinist  repression,
and the sudden appearance of a former husband’s wife and child. As Ida likes to say, “Happiness makes
you fat.” She eats little and smokes 10 cigarettes a day, something memorable because of Friday’s habit
of repeating lists of objects important to characters. Cool-blue Blood also contains dark, Soviet-era
transformations of fairy tale elements: Ida leaves home, returns home, handles numerous difficult tasks,
and marries. There is villainy on many levels, and there is even a kiss (from a general, no less) worthy of
the one that awoke Sleeping Beauty.

Buida works in references to higher literature, Dostoevsky’s Netochka Nezvanova being one of  the most
obvious  examples.  Beyond  that,  Buida  offers  a  mention  of  people  as  “humiliated  and  insulted”,  a  child
called Grushen’ka, and a character likened to a Dostoevskian pleasure-seeker. Beyond Dostoevsky, Ida
plays Nina Zarechnaia in Chekhov’s Seagull. The name Zarechnaia (on the other side of the river),
certainly suits Ida, who is clearly her own person, her own myth. One more: Ida recites Romeo and Juliet
for hospital patients, improvising as needed, thus emphasizing characters’ storytelling powers as she tells
of tragedy and suffering, something she says benefits those who come after us… All these should be read
in a broad context—the family of  all  humanity—since Ida is  childless and Buida populates his novel  with
orphans and broken families.
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• THE THIRD HEART (POTEMKIN), 2008
France - GALLIMARD, Russia - EKSMO

A short  novel  that narrates the improbable life of  a Russian
émigré in France and engages in polemical dialogue with the
fiction of Vladimir Nabokov.

There was a time when nearly fifty thousand Russians lived
in Paris (on the eve of World War I, they were hardly more
than thirty-six thousand in all France). They prayed in
Orthodox churches, sent their children to Russian schools,
and discussed Dostoevsky in La Rotonde coffee shop.

Fyodor Zavalishin, also known as Theo, was one of those
Russians  who  managed  to  escape  the  Bolshevik  Revolution

and settled in Paris. As many of them, he also visited a screening of Eisenstein's masterpiece, Battleship
Potemkin in November 1926. As a soldier,  in 1905 he took part  in the suppression of  the revolt  in the
Russian fleet. When he watched Eisenstein's impressive reconstruction of the massacre in the port of
Odessa  on  the  big  screen,  he  suddenly  felt  guilt  of  being  involved  in  this  crime...  Theo  rushes  to  the
nearest  police  station  to  make  a  confession,  then  tries  to  cure  his  remorse  and  guilt  in  a  psychiatric
hospital. There he learns from the newspapers a horrible story of seven women who were found murdered
in a mass grave in Deauville. Without hesitation, Theo attributes the massacre to his former comrade in
arms, badly disabled Ivan Domani, for whom he had just agreed to make erotic pictures of seven young
creatures. Thus began a long Theo’s journey between violence and redemption...

Buida’s The Third Heart is an amazing book that confirms more than ever that Yuri Bouida, who enjoys a
great prestige in the country, occupies a prominent place in the great Russian literary tradition.

• THE PRUSSIAN BRIDE, 1998
Estonia  -  LOOMINGU RAAMAT,  France  -  GALLIMARD,  Hungary  -  KALLIGRAM,  Poland  -  CZYTELNIK,  Russia  -  NLO,  Slovakia  -
KALLIGRAM, UK/US - DEDALUS
Apollon Grigoriev Prize 1999
Rossica Translation Prize 2005 (translation by Oliver Ready)

The Prussian Bride, unfolds a strange hodge podge of blunt fiction and fantastical hallucination. The action
in the thirty short  stories of  the collection takes place in the area of  Kaliningrad, where the writer was
born back in 1954. The writer depicts the daily life of  forlorn,  mortified,  alcoholic  or sick locals who are
haunted  by  the  fantasy  of  a  lost  paradise.  Dark  and  tragic  accounts  sliding  along  from  rational  to
imaginary.

Each of Yuri Buida’s short stories gathered here explore the territory between the Vistula and Niemen
which once used to be eastern Prussia. The myth of a glorious past left its marks in the Kaliningrad area,
he former Königsberg, but its inhabitants’ daily life is cold, dark and violent. Material and emotial misery is
rampant,  and  violence  is  not  only  physical.  The  tone  of  this  anthology,  dedicated  to  the  memory  of  a
territory is absolutely tragic. Several recurring characters appear in this collection of thirty short stories,
so  that  it  can  almost  read  like  a  novel.  It  definitely  brings  to  mind  the  romanticism  of  E.T.A  Hoffman,
sprinkled with Russian excessiveness. “Chapters” in Buida’s novel display a wide variety of genres and
styles,  from  fantasy  and  the  grotesque  to  a  stern  (even  cruel)  realism.  The  author  demonstrates  plot
ingenuity and a masterful use of shock effects.
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• DON DOMINO (THE ZERO TRAIN), 1994
France  -  GALLIMARD,  Italy  -  ATMOSPHERE  LIBRI,  Norway  -  ASCEHOUG,  Russia  -  EKSMO,  Spain  -  AUTOMATICA,  Turkey  -
DOGAN, UK/US - DEDALUS (as The Zero Train)
1994 Russian Booker prize nominee

"The  Zero  Train  by  Yuri  Buida  is  the  most  remarkable  book  I've  read  this  year."  -  Helen
Dunmore, The Observer

The action in this novel takes place in a remote train station in the far reaches of Russia. It relates the life
of the inhabitants who watch each night the passing of a train bound for some mysterious destination... A
lot of comparisons have been made to try to capture the essence of this short novel - Kafkaesque, Beckett
with trains,  etc.  And whilst  these may be true to a degree, it  is  only a small  degree. Buida has his own
voice  and  his  own  approach.  Indeed,  like  all  good  writers  he  has  subverted  everything  without  once
straying from a path which anyone can follow. Most importantly, he has taken what many term Socialist
Realism and used it to cast a blisteringly clear light on Stalinist Russia.

His subject is both simple and infinitely expressive, with a life beyond the episodic tale. A railway line is
built  along  which  travels  the  Zero  Train.  At  intervals  along  the  track  there  are  stations  and  sidings,
workshops, and all the life that is lived by those who maintain all these facilities. We are given glimpses
into the long, bleak, and brutal  life of  one such place.  It  encapsulates the Stalinist  era,  but it  also lays
wide open the human condition. Those who arrive at the beginning, young, with hope, are ground down
through the years. Those that survive are little more than that. Survivors. Their lives have been devoted
to the Zero Train,  the purpose of  which is  a mystery.  When the train goes,  they must go as well.  The
whole book is a surreal tour de force. It sounds grim, and the realism spares no sensibilities, but at the
same time it is a poetic work, and a paean to those whose whole lives were lived with the heel of the boot
on their faces.
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ELKOST  agency  handles  WORLD  RIGHTS  in  all  works  by
KSENIA BUKSHA

Winner of the 2014 National Bestseller prize
Ksenia Buksha is  an economist by training and a writer by calling,  whose
work  has  been  published  by  major  Russian  presses  since  2003.  Her  prose
delights critics, who compare her to master stylists and innovators such as
Khlebnikov, Joyce, and Andrey Platonov, but confounds categorization,
which is probably why Buksha’s work has is relatively unknown abroad.

Buksha was thirty when she published The Freedom Factory, the novel that
won Russia’s 2014 National Bestseller prize. She brings both striking

innovation and unflinching maturity to her creative work, while her precisely observed narration and
dialogue transport readers through the entire spectrum of Soviet and post-Soviet life, from the absurd to
the sublime. Her latest book is a biography of the avant-garde artist Kazimir Malevich.

Buksha is widely recognized as one of the most important young voices in Russia today, and readers and
critics alike are waiting to hear what she’ll say next.

• THE DETECTOR, a novel
Russia - AST

Ksenia Buksha’s new novel The Detector is an anti-utopia dressed up as a classic
closed-circle murder mystery, where biting sociopolitical satire on a police state
alternates with profound poetic lyricism.

The action occurs in Russia in the near future, where everyone in the land is
preparing  for  the  tsar’s  coronation.  The  ceremony  is  to  take  place  in  an  ancient
monastery on the “Islands” (invented by the author, they are an evident allusion to
the  Solovetsky  monastery  beloved  by  Vladimir  Putin).  With  thousands  of  people
thronging to the locale, a walk-through security screener - the Detector - has been
installed  at  the  landing  pier  as  one  of  the  event’s  many  safety  measures.  Ten
visitors set it  off,  for  reasons none of  them can fathom, and they are divested of
their possessions and taken into custody inside the island fortress.

This is the mismatched band of strangers that ends up locked inside one of the Island Monastery’s cells,
awaiting  “clarification  of  their  circumstances:”  an  oppositional  journalist;  a  serial  foster  mother;  a
successful Central Asian businessman; a normalization-chip developer convinced that his implants,
embedded in citizens’ brains, can maximize human productivity; a femme fatale/professional wedding
organizer; an aging hippie who can predict the future; an earnest Frenchman who runs a Russian Down
syndrome  support  group;  a  Jewish  grandma  who  speaks  Dog;  a  kind  man  who  tries  to  get  in  to  the
ceremony on his dead brother’s ticket; and a woman who wants to have the tsar’s baby. They squabble
over everything from which of them must be guilty of wanting to kill the tsar, to how to divide up their
rations, to the childlessness tax and the ban on resuscitating anyone who is reproductively disabled or of
retirement  age.  Here,  in  this  closed  space,  they  display  both  their  own  individual  characters  and  the
character of the country they live in, the character of today’s Russia.

The lives of  all  ten of  these dissimilar  individuals depend on whether they can solve a mystery: what
shared trait made them each set off the Detector? And what is going to happen to them after the
coronation?

As usual, Ksenia Buksha’s new novel isn’t anything at all like her previous ones. As usual, it is
dazzlingly brilliant, fresh, and disturbing. And as usual, it’s full of black comedy, ruthlessness,
and that special kind of elegance and grace found only in Petersburg prose. And the fact that
these days,  lots of  people are having similar  thoughts and feelings? Well,  that’s  what makes
writers writers: while we haven’t even admitted it to ourselves yet, they’ve already said it out
loud, and it left our ears ringing.

- Dmitry Bykov



20/132 ELKOST International Literary Agency

• THE FREEDOM FACTORY, a novel
China - PEOPLE’S LITERATURE, France - L’AUBE, Russia - OGI, World English - PHONEME MEDIA

2014 National Bestseller Prize

Ksenia Buksha’s The Freedom Factory (2014) is  the biography of  a very unlikely
subject: a fictionalized top-secret defense-industry factory in Saint Petersburg. It
weaves together forty short narratives from different characters of different
classes, set in different eras from the 1940s to today.

Since the factory is secret, its workers are named by Latin letters: D, N, G, etc.
But  behind  each  letter  lies  a  story.  Buksha’s  narrators  and  set  pieces  are  lyric,
funny, suspenseful,  bleak, and joyful  by turns.  Irony vies with sincerity (case in
point: a military factory called “Freedom”). Buksha’s dialogue is unflinchingly
authentic and stylistically dazzling, whether it portrays a drunk’s ramblings, a
foreigner’s hilarious butchery of the Russian language, or an intrepid female
engineer’s reminiscences. Buksha’s absolute honesty and precisely-observed
details make characters’ daily travails both relatable and mythic.

The Freedom Factory is a flawless portrait of a flawed people.

Praise for The Freedom Factory:

“The Freedom Factory is  a  thriller,  a  romance,  and  a  social  drama  all  in  one,  and—this  is
especially important—it’s a book by a post-Soviet person about the Soviet experience.” -
Dmitriy Bykov

“My first impression was that of a … novel written by a slightly drunk Joyce.” - Maxim Amelin

 “[When I read the novel] I thought of Spanish Nobel laureate Camilo José Cela and his novel
The Hive…  which through the blending of  many disparate voices gives an image of  the time,
the characters, the particular atmosphere. The Freedom Factory has echoes of this same
device.” - Gennadiy Kalashnikov

“Ksenia Buksha has successfully done what no one else, it seems has been able to do: combine
utopia and anti-utopia.” - Nadezhda Sergeyeva
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ELKOST agency handles WORLD RIGHTS in ALEXANDER
CHUDAKOV (1938-2005) literary estate

2001 RUSSIAN BOOKER Award nominee
2011 RUSSIAN BOOKER OF THE DECADE Awared winner

Alexander Chudakov (1938-2005) was an internationally renowned
Russian literary scholar and Chekhov specialist. He joined the faculty of the
Russian  Academy  of  Sciences’  Institute  of  World  Literature  in  1964  and
became a professor of Russian literature at Moscow State University in 1969.
After  1988,  he  taught  as  a  visiting  professor  at  universities  in  Hamburg,
Michigan, Los Angeles, Seoul and Cologne.

• A GLOOM DESCENDS UPON THE ANCIENT STEPS, 2000
France - CHRISTIAN BOURGOIS, Macedonia - ANTOLOG, Poland - von Borowiecky, Russia - VREMYA, OLMA-PRESS, Spain -
AUTOMATICA

2001 RUSSIAN BOOKER Award nominee
2011 RUSSIAN BOOKER OF THE DECADE Awared winner

In 2000, Chudakov made a surprising literary debut with his fictionalized family memoir entitled A Gloom
Descends  Upon  the  Ancient  Steps.  It  was  a  favorite  of  serious  Russian  critics  and  was  nominated  for
several prestigious national prizes, including the 2001 Russian Booker. In 2011, it was awarded a new
Russian Booker prize, “Russian Booker of the Decade.”

Set in Chebachinsk, a fictitious town in Northern
Kazakhstan inhabited by political exiles, its
panoramic narrative focuses on the relationship
between  Anton,  a  Moscow  historian  of  the  vital
“1960s  generation,”  and  his  grandfather,  a  titan  of
physical  and  intellectual  rigor  from  a  hardy  line  of
Vilnius clerics. The lucid and forthright prose style
was described by critics as “clear, rich, glowing with
good-natured humor, and free”. The novel’s overall
effect is uplifting despite its unflinching

presentation of the human toll of Stalinism. Chudakov told Radio Russia that his concern
was to show that despite “all that,” Russia in this period actually continued to live a variegated
and even positive national life.

In Chudakov’s novel, a series of discrete sketches, scattered reminiscences and barely
interconnected episodes create a stunningly vivid image of the past. The novel’s structure is
more “modular” than linear. Each chapter contains any number of chronological leaps from the
Chebachinsk  of  about  1968  backward  to  Anton’s  childhood  and  youth  and  forward  to  the
present.  Portraits  of  Anton’s  family  and  other  figures  from  various  periods  of  his  past  are
created along the way; many are given chronologically free-ranging chapters all to themselves.

In the novel’s opening, Anton returns to Chebachinsk in about 1968 as an established Moscow
historian  to  visit  his  maternal  grandfather,  who  is  dying  at  age  93.  As  he  contemplates
Grandfather’s great physical vigor, evident even now in his sinewy arms, Anton’s thoughts
plunge deep into the past. Grandfather is Leonid, a graduate of a Vilnius seminary, agronomist
and  director  of  a  weather  station.  In  scattered  dialogues,  we  learn  of  Grandfather’s
conservative, anti-Soviet and anti-statist views on political economy, religion and the arts,
views which often bring him into conflict with his son-in-law Pyotr, Anton’s father. Although in
many  respects  a  naively  loyal  Soviet  citizen,  Pyotr  nevertheless  quite  consciously  saved  his
entire  extended  family  from  the  repressions  in  Moscow  by  volunteering  in  the  late  1930s  for
engineering work constructing a plant in Northern Kazakhstan. As Anton tours the Chebachinsk
of the late 1960s, place after place triggers voluminous reflections on the previous decades. In
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the main, these reflections recreate the idyllic natural environment of Chebachinsk (“a Kazakh
Switzerland”),  the  material  hardships  that  his  family  of  vigorous  intellectuals  must  overcome
there, Grandfather’s demanding program of home schooling for the precocious Anton, Anton’s
overall development, and the social consequences of the family’s hard-won relative prosperity.

Chudakov’s novel  is  an example of  both “prose of  scholars” and the larger genre of  the post-
Soviet “memoiristic novel,” though, in contrast with much of the Soviet-period memoiristic
literature already available in English, it is not predominantly the story of decent, flawed
personalities perishing by the Communist system, but rather the story of decent, flawed
personalities negotiating and surviving that system in its many “negative spaces,” its
interstices and peripheries, its places of “silence, exile and cunning.”

What  survives  is  not  merely  —  and  not  always  —  individuals,  but  their  cultural  pattern  and
values. The novel is thus an extraordinarily concrete, first-hand witnessing of the limits
and failure of the Soviet totalitarian project.  Chudakov’s  novel  is  a  Bildungsroman  of  a
boyhood and youth under totalitarian regime. It should appeal strongly not only to Russia
specialists,  for  whom it  will  provide an artistic  counterpoint  to recent historiography of  Soviet
Russia, but to all readers interested in twentieth-century European history as lived experience.

Praise for Alexander Chudakov’s novel

Chudakov’s  novel—indisputably  one  of  the  freest,  most  noble  and  most  vitally  necessary
Russian books created since Russia’s liberation from communism—affirms the abiding
significance of such simple and elusive values as family and ancestral tradition, labor and
culture, mercy and responsibility, freedom and faith, and hope in our future—in our children
and grandchildren. — Andrei Nemzer, “In Memoriam. Aleksandr Chudakov”, 2005

The  major  discovery  of  2000  for  me  was  the  novel  by  Aleksandr  Chudakov,  the  preeminent
literary  scholar….  As  a  rule,  the  prose  outings  of  famous  scholars  are  indigestible:  they  are
either lifeless philological exercises or flat, leaden chronicles. Chudakov’s book is a different
story  altogether:  This  is  an  authentic  memoiristic  novel,  free  of  both  impenetrably  “meta-
cerebral”  passages  and  a  dreary  fixation  on  the  everyday.  The  book  has  the  sort  of  natural,
human intonation that contemporary prose seemed to have lost long ago. —Aleksandr
Arkhangelsky, Izvestia, Dec. 28, 2000

The best  book to come out in Olma-Press’s  “Original”  series to date.  Imagine a small  Kazakh
town  where  members  of  the  country’s  various  ethnic  groups  and  socio-economic  strata  are
forced to co-exist—all during the 1930s to 1950s, with additional elements of late 1950s
Moscow university life, plus reflections on this experience from today’s perspective, all of it
written in classic, intelligible Russian for a change. In short, plop down on the couch with it, and
you’ll find it impossible to put down. — Ex Libris, the literary supplement of Nezavisimaya
gazeta, Dec. 6, 2001

Chudakov’s novel is the story of a man of prodigious physical and moral strength who without
lying or compromising manages to maintain his beliefs, his habits, his faith, his encyclopedic
knowledge,  his  aesthetic  tastes—to  survive  and  help  others  survive  as  well,  to  his  very  last
breath…. Grandfather’s house is an oasis of creation, common sense and the affirmation of life.
— Andrei Dmitriev, “Snatching Russia Back,”Izvestia, Jan. 10, 2001

The resolving power of Chudakov’s memory is so great, the details of his past so astonishingly
well preserved, that what we see here is not just one of his qualities as a writer, but a gift: the
gift of long memory. — Alla Marchenko, Novy mir (2001), № 5, p. 195

Aleksandr Chudakov’s A Gloom Descends… was in my view the major literary event of 2000. In
it, a series of discrete sketches, scattered recollections and barely interconnected episodes
create a stunningly vivid image of the past. And without editorializing digressions, global
generalizations or great scientific discoveries by the main character. — Mikhail Edelshtein,
Russkaya mysl (La Pensée Russe) № 4389, Dec. 20, 2001
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ELKOST agency handles WORLD RIGHTS in the
Biography of Mikhail Bulgakov by MARIETTA
CHUDAKOVA

Marietta Chudakova (b.1937) is chair of Moscow-based Bulgakov
Foundation. From 1965 to 1984, Chudakova was working in Manuscripts
Dept.  of  USSR State Library,  she took active part  in acquisition of  writer’s
personal archive from Bulgakov’s widow Yelena, who saved his unpublished
works from oblivion and published them after his death in 1940.

Marietta  Chudakova  is  a  literary  theorist,  critic,  and  writer.  A  highly
respected authority on Russian literature, she is on the faculty of the Gorky Literary Institute in Moscow
and  has  been  a  visiting  professor  at  the  University  of  South  Carolina,  Stanford  University,  and  École
Normale  Supérieure,  among  others.  She  is  a  member  of  the  Moscow  Writer’s  Union  and  the  European
Academy. She has more than 200 publications on twentieth-century Russian literature, including works on
Bulgakov, Zoshchenko, and Tynianov.

• BIOGRAPHY OF MIKHAIL BULGAKOV, 1988
China - CCTP, Italy - ODOYA, World English - GLAGOSLAV

Marietta Chudakova’s Biography of Mikhail Bulgakov
(first  published  in  1988),  by  now  is THE ONLY FULL-
LENGTH STUDY OF BULGAKOV’S LIFE. It remains the
most important and reliable source of information about
the writer. In her fundamental work Chudakova recreates
the milestones of Bulgakov’s personal and artistic life
against the historical background of his turbulent époque.
The book is written in a vivid journalistic style, and
contains abundant quotes from unpublished Bulgakov’s
manuscripts and draft redactions of his novels, archive
documents, and memoirs of writer’s contemporaries.

"They must know... They must know," anxious about the
fate  of  his  unpublished  books,  Bulgakov  whispered  to  his

wife Yelena on his deathbed. One of the main ideas of his central novel The Master and Margarita is that of
justice, which inevitably triumphs in the life of the spirit, although sometimes belatedly and beyond the
bourn of the creator's physical death.

Over the years that have passed since the day of Bulgakov's death, his former loneliness has turned into
widespread interest in him from readers both in his native Russia and abroad. The growing popularity of
his books, which are very "personal" and seem to talk to the reader directly, has attracted attention to the
author  himself,  his  biography,  and  his  fate.  The  fame  of  Mikhail  Bulgakov  has  taken  root  in  time
everlasting.  He  is  dear  to  people  as  a  writer  and  interesting  as  a  man  who  retained  throughout  the
vicissitudes of fate, the dignity and courage of a truly creative personality.

Writers with a great destiny know something about themselves that we do not know or dare not say about
them until later. At this juncture interest arises in the figure of the creator himself, in his biography, his
personality.  Why  do  we  know  so  little  about  him?  Why  does  he  grow  more  interesting  each  year?
Bulgakov's  destiny  has  its  own  dramatic  pattern.  As  is  always  the  case  from  a  distance  and  after  the
passage of many years, it appears to contain little that is accidental and shows a clear sense of direction.
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ELKOST  agency  handles  WORLD  RIGHTS  in  THE  NOTE,
Life of Rudolf Barshai by Oleg Dorman

Oleg Dorman (b.  1967) is  a Russian documentary filmmaker,  sreenwriter,
and  translator.  He  graduated  from  The  Gerasimov  Institute  of
Cinematography (Moscow) in 1993.

Dorman is most famous for his movies 'Word for Word Translation'
(Podstrochnik 2009) and 'Note. The Life of Rufolf Barshai' (Nota 2011) which
he later also published as books.

“It’s not common for a young person to listen to the stories of his parents and grandparents. Young people
are so busy doing their  very important things.  It  takes a special  person, a person that understands the
importance of  the flow of  human life from generation to generation. It  takes a person that has curiosity
and sensitivity to listen deeply to the older generation, and write it down, and film it. Dorman is this kind
of person.

In our Western culture, we are deluged with images of death. They permeate the news, the cinema, and
the TV. They have become a familiar scene. We have grown inured to death; it has become just another
reality show. It has dulled our sensitivity, our ability to empathize, and to be compassionate. Our ability to
feel pain—to feel anything deeply—has been shattered. We needed something or somebody to wake us up
and remind us of our humanity.

Oleg Dorman’s “The Note” did exactly that. It shook us out of our indifference, reminding us that we are
HUMAN beings after all. (…) All of these people were geniuses not because of their minds, but because of
their souls, because of their intimate connection with the timeless and infinite absolute.”

Alla Panvini

• THE NOTE: LIFE OF RUDOLF BARSHAI
Russia - CORPUS BOOKS (2013), Latvia - JANIS ROZES

Rudolf Barshai, founder of the Moscow Conservatoire Quartet,
renamed in 1955 the Borodin Quartet, was a distinguished violinist,
viola  player  and  conductor.  He  emigrated  to  the  United  Kingdom  in
1977, later settling in Switzerland. His autobiographical interviews,
recorded  by  Oleg  Dorman  in  2010  in  Switzerland,  shortly  before
Barshai’s death, have been published as a book. Solomon Volkov has
described it as giving unprecedented insight into musical life in the
USSR.

Quite apart from the light he casts on his august contemporaries, Barshai’s own life is a gripping narrative.
His  family  were  internal  refugees  from  the  Stalin  regime.  His  grandfather  was  Ataman  of  the  Kuban
Cossacks.  His  mother  was  educated  at  the  Lyceum  for  Noblewomen  in  Maikop,  while  his  father  was  a
Jewish sales rep who successfully wooed the prettiest girl in Labinskaya. Their fortunes changed drastically
in the late 1920s when Stalin declared war on the prosperous peasantry and the family had constantly to
move  to  new  towns  and  villages  to  avoid  arrest.  They  lived  in  Uzbekistan,  Azerbaidjan,  and  eventually
moved to Tver (Kalinin), and then Moscow.

Rudolf’s  autobiography  reads  as  if  he  was  predestined  to  become  a  great  musician.  Hi  school  teacher
advised him to audition for the choir at Kalinin Music School where, for the first time, he heard a student
playing the piano (Beethoven’s Moonlight Sonata) and was entranced. He asked his father to buy him a
piano but had to settle for a violin. He was immediately recognized as exceptionally talented and, largely
self-taught,  persuaded his father to send him to Moscow to audition for the Conservatoire music school.
Initially rejected as already too old, he went home and honed his skills to the point where he was given
individual tuition by a professor at the Conservatoire and taken on by an outstanding violin teacher, Lev
Tseytlin. He completed the seven-year course in two years.
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As the Germans approached Moscow, his name was on a list of exceptionally talented music students and
he and his family were evacuated.  They ended up in Tashkent, where he was enrolled at the evacuated
Leningrad  Conservatoire  school.  In  1944  he  was  summoned  back  to  Moscow  by  the  government  and
passed the entrance exam for the Conservatoire proper.

Barshai characterizes the leading professors at the Conservatoire, where he became a close friend of
Shostakovich just as the latter incurred the wrath of the Soviet regime. Barshai gives a withering account
of the Bolshevik dolts who bossed the musical elite about, from Stalin and his minions, to  Khrushchev and
Andropov. Shostakovich, faced with the unenviable choice of compromising like Galileo or burning like
Giordano Bruno, reduced to absurdity the humiliating ritual of signing letters of support for the regime’s
various outrages by signing absolutely everything, including a letter by an over-ambitious pianist
proclaiming her the best performer of his works.

In 1977 Barshai decided he could no longer put up with the mindless bureaucratic interference in his life
as a musician and emigrated ‘to Israel’ under a Brezhnev-Nixon deal, but in fact diverted to London. He
was an instant success as a guest conductor of the UK’s leading orchestras. As he left the Soviet Union, he
was warned he would never see his family or friends again, but fifteen years later was back, conducting
the Bolshoy Symphony Orchestra.

Thirty-three years after emigrating, Barshai said, ‘I fear I would have nothing to boast of in my life if I had
stayed in Russia.’
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ELKOST agency handles WORLD RIGHTS in ILYA EHRENBURG
(1891-1967) estate

Stalin Prize for Literature (1942 and 1948, USSR)
International Lenin Peace Prize (1952)

Ilya Grigoryevich Ehrenburg, Russian journalist and novelist, whose name is also spelled Erenburg, was
born in 1891 in Kiev, Ukraine, into a middle-class Jewish family. When he was five, his parents moved to
Moscow. In his early teens Ehrenburg was arrested for revolutionary activities and excluded from the 6th
Grade.  Among  his  close  friends  during  his  adolescence  and  youth  was Nikolai Bukharin, the Russian
revolutionary who was shot in 1938 during Stalin's reign of terror.

In 1908 Ehrenburg immigrated to Paris  to avoid trial  for  revolutionary agitation. He spent much time in
Left  Bank  cafés,  met  Vladimir  Lenin,  and  started  to  write  poetry  under  the  influence  of  Paul  Verlaine,
Francis  Jammes,  and  Konstantin  Balmont.  His  first  collection  of  verse  appeared  in  1910.  In  France
Ehrenburg become friends with such legendary figures as Pablo Picasso, Guillaume Apollinaire, Fernand
Léger, Juan Gris, Jean Cocteau, Marc Chagall, and Amedeo Modigliani.

During the WWI Ehrenburg was a war correspondent at the front. His anti-communist poem, 'Prayer for
Russia', appeared in 1917. After returning to his home country, he lived in Kiev, (where he worked as a
teacher),  Kharkov, Kerch, Feodossiia,  and Moscow. He also traveled to Georgia with Osip Mandelshtam.
His other friends included Mayakovsky, Marina Tsvetaeva, Serguey Esenin, and Boris Pasternak. For some
time he worked as a supervisor of  children's theaters for Soviet  Ministry of  Education, where his direct
superior was Vsevolod Meyerhold.

From 1921 to 1924 Ehrenburg lived in Berlin and Belgium, and from 1925 to 1945 in Paris, working as a
foreign editor of Soviet newspapers. At intervals he returned to the USSR. With the American director
Lewis Milestone Ehrenburg composed in 1933a screenplay for a film, based on one of his stories, but the
film was never realized.

During the Spanish Civil War (1936-39) Ehrenburg was in Spain, where he met Ernest Hemingway. In
1941 he returned to Moscow, and all through the WWII worked as a war correspondent.

During the war, Ehrenburg and fellow writer Vassily Grossman undertook a project that was to be called
The Black Book. Under their  direction, over twenty writers worked to document the horrors suffered by
Soviet Jewry at the hands of the Nazis.

In 1946 he visited Canada and the United States,  where he met
Albert  Einstein,  Marc Chagall,  Le Corbusier,  John Steinbeck, Paul
Robeson, and other luminaries. John Steinbeck said to him, "if
you  spit  in  the  mouth  of  a  lion,  it  becomes  tame."  In  1954  in
Chile Ehrenburg met Pablo Neruda.

Ehrenburg  served  as  the  Vice  President  of  World  Peace  Council
(1950-67).  The  last  years  of  his  life  Ehrenburg  devoted  to  his
memoirs (People, Years, Life) in which he portrayed a great
number of famous politics, scientists, writers and artists he had
known in person.

Ilya Ehrenburg died in Moscow on August 31, 1967, of cancer. His
gravestone  in  Moscow  is  adorned  with  a  reproduction  of  his
portrait drawn by his close friend Pablo Picasso.
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PUBLISHERS ALL OVER THE WORLD

Between 1910, when the first Ehrenburg’s book was published in Paris, and until the end of 1970-s, his literary works were
translated into English, German, French, Spanish, Yiddish, Chinese, Polish, Czech, Hebrew, Turkish, Italian, Persian,
Hungarian, Dutch, Slovak, Portuguese, Vietnamese, Armenian, Modern Greek, Finno-Ugrian, Kyrgyz, Serbian,
Croatian, Estonian, Korean, Lithuanian, Ukrainian, Mongolian, Urdu, Danish, and several other languages.

A real number of Ehrenburg’s publications in different languages worldwide is almost impossible to count. The list of
Ehrenburg’s publications only in German, English, French, and Italian, dating back as far as 1950-ies, includes (but not limited
to):

GERMANY
(1952) Dem Frieden!: Aufsätze und Reden. Berlin: Kultur und Fortschritt.
(1953) Die neunte Woge. Berlin: Verl. Volk und Welt.
(1953) Sturm. Berlin: Verl. Volk und Welt.
(1954) Das Schicksal Europas. Berlin: Gesellschaft f. dt.-sowjet. Freundschaft, Bezirksvorst.
(1954) Über die Arbeit des Schriftstellers. Berlin: Verlag Kultur und Fortschritt.
(1957) Eine notwendige Erklärung. Beil. zu: Die Presse d. Sowjetunion, 26, 3.3.1957.
(1957) Tauwetter: Roman. Berlin: Verl. Kultur u. Fortschritt.
(1957) Tauwetter: Roman. Berlin: Verlag Kultur und Forschritt.
(1958) The Fall of Paris - Der Fall von Paris. Berlin: Aufbau-Verl.
(1958) The Second Day - Der zweite Tag. Berlin: Verl. Volk und Welt.
(1958) Ohne Atempause. Berlin: Verl. Volk u. Welt.
(1959) Die Pfeife der Kommunarden: Erzä hlungen.
(1959) Was der Mensch braucht. Berlin: Verl. Volk u. Welt.
(1959) Die Verschwörung der Gleichen: Das Leben des Gracchus Babeuf. Berlin: Verl. Volk u. Welt.
(1962) Französische Hefte. Fundus-Bücher, 5. Dresden: Verlag der Kunst.
(1962) The Fall of Paris - Der Fall von Paris: Roman. Berlin: Verl. Volk u. Welt.
(1962) People, Years, Life - Menschen, Jahre. Leben; Autobiographie. München: Kindler.
(1967) The Extraordinary Adventures of Julio Jurenito - Die ungewöhnlichen Abenteuer des Julio Jurenito und seiner Jünger.
München: Kindler Verlag.
(1968) Roman-Zeitung. Berlin: Verl. Volk u. Welt.
(1969) The Stormy Life of Lasik Roitschwantz - Das bewegte Leben des Lasik Roitschwantz. (München): Kindler.
(1973) Das Leben der Autos. Amsterdam: Paco-Press.
(1976) Die Verschwörung der Gleichen historischer Roman. Berlin: Verl. Volk und Welt.
(1976) The Extraordinary Adventures of Julio Jurenito - Die ungewöhnlichen Abenteuer des Julio Jurenito und seiner Jünger.
Frankfurt am Main: Suhrkamp.
(1976) The Stormy Life of Lasik Roitschwantz - Das bewegte Leben des Lasik Roitschwantz: Roman. Frankfurt am Main:
Suhrkamp.
(1977) The Fall of Paris - Der Fall von Paris: Roman. Berlin: Volk und Welt.
(1978) Thirteen Pipes - Dreizehn Pfeifen. Suhrkamp-Taschenbücher, 405. Frankfurt am Main: Suhrkamp.
(1978) People, Years, Life - Menschen, Jahre, Leben: Memoiren. Berlin: Volk und Welt.
(1982) Visum der Zeit. Reclams Universal-Bibliothek, Bd. 933 : Belletristik. Leipzig: Reclam.
(1983) Die heiligsten Güter: Roman der grossen Interessen ; Die Traumfabrik : Chronik des Films. Berlin: Volk und Welt.
(1983) Das leben der Autos. Stuttgart: Klett-Cotta.
(1984) Thirteen Pipes - 13 [Dreizehn] Pfeifen und andere unwahrscheinliche Geschichten. Berlin: Buchclub 65.
(1985) The Stormy Life of Lasik Roitschwantz - Das bewegte Leben des Lasik Rotschwantz. Berlin: Verlag Volk und Welt.
(1985) Die Liebe der Jeanne Ney: Roman. Berlin: Buchverl. Der Morgen.
(1986) Über Literatur: Essays, Reden, Aufsätze ; Tauwette : Roman. Berlin: Volk und Welt.
(1986) Und sie bewegt sich doch. Baden: LIT Verlag.
(1987) Sturm: Roman. Berlin: Volk und Welt.
(1987) Ausgewählte Werke in Einzelausgaben. Kiel: Neuer Malik Verl.
(1987) Die Liebe der Jeanne Ney. Kiel: Neuer Malik Verl.
(1989) "Und sie bewegt sich doch!". Leipzig: Reclam.
(1990) The Extraordinary Adventures of Julio Jurenito - Die ungewöhnlichen Abenteuer des Julio Jurenito und seiner Jünger.
Bibliothek Suhrkamp, 455. [Frankfurt am Main]: Suhrkamp.
(1994) The Stormy Life of Lasik Roitschwantz - Das bewegte Leben des Lasik Roitschwantz: Roman. Berlin: Verlag Volk und
Welt.
(1994) Vešč' Objet Gegenstand: Berlin 1922. [Baden]: Lars Müller.
(1995) The Black book - Das Schwarzbuch: der Genozid an den sowjetischen Juden. Reinbek bei Hamburg: Rowohlt.
(1996) The Black book - Das Schwarzbuch: der Genozid an den sowjetischen Juden. Frankfurt am Main: Büchergilde
Gutenberg.
(1997) So habe ich gelebt: Erinnerungen aus dem 20. Jahrhundert. Berlin: Ullstein Taschenbu ̈cher.

FRANCE
(1953) Usine de rêves. Paris: Gallimard.
(1953) Le neuvième flot: (lame de fond) : roman. Paris: Les Editeurs français réunis.
(1954) Le degel. Paris : Editions Defense de la paix,
(1961) Cahiers francais. Paris : Fasquelle.
(1964) The Extraordinary Adventures of Julio Jurenito - Les aventures extraordinaires de Julio Jurenito et des ses disciples.
Paris : Plon,
(1981) The Stormy life of Laz Roitshvantz - Lazik le tumultueux. JC Lattès - Judaïques
(1995) The Black book - Le livre noir: sur l'extermination scelerate des juifs par les envahisseurs fascistes allemands dans les
regions provisoirement occupees de l'URSS et dans les camps d'extermination en Pologne pendant la guerre de 1941-1945 :
textes et temoignages, Actes Sud Solin.
(2001) The Black book - Le livre noir: sur l'extermination scelerate des juifs par les envahisseurs fascistes allemands dans les
regions provisoirement occupees de l'URSS et dans les camps d'extermination en Pologne pendant la guerre de 1941-1945.
Paris: Librairie generale francaise.
(2008) Men, Years-Life - Editions Parangon
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US&GB
(1953) The actress (Akterka). London: Methuen.
(1955) The thaw. Chicago: Henry Regnery Company.
(1958) Julio Jurenito. London: MacGibbon & Kee.
(1961) The thaw. London: MacGibbon & Kee.
(1961) The spring. London: MacGibbon & Kee.
(1961) People and life: memoirs of 1891-1917. London: Macqibbon & Kee.
(1962) Men, years-life, 1891-1954. London: MacGibbon & Kee.
(1962) The fall of Paris. London: May Fair Books.
(1962) Chekhov, Stendhal, and other essays. MacGibbon & Kee.
(1963) Chekhov, Stendhal, and essays. New York: Knopf.
(1964) Men, Years-Life Memoirs: 1921-1941. Cleveland: World Pub.
(1964) The War 1941-45. Men, Years-Life, v.5. London: MacGibbon & Kee.
(1965) The war: 1941-1945. Cleveland: World Pub.
(1965) The Stormy life of Laz Roitshvantz. London: Elek Books.
(1966) The actress. New York: Appleton-Century-Crofts.
(1966) The thaw. London: Mayflower Books.
(1966) The spring. London: Mayflower Books.
(1967) Men, Years-Life Post-war years, 1945-1954. Cleveland: World Pub.
(1974) The ninth wave. Westport, Conn: Greenwood Press.
(1976) Julio Jurenito. Westport, Conn: Greenwood Press.
(1976) The life of the automobile. New York: Urizen Books.
(1981) The Black book: the ruthless murder of Jews by German-Fascist invaders throughout the temporarily-occupied regions
of the Soviet Union and in the death camps of Poland during the war of 1941-1945. New York: Holocaust Publications.
(1985) The life of the automobile. Liberation classics. London: Pluto.
(1985) In one newspaper: a chronicle of unforgettable years. New York: Sphinx Press.
(1994) First years of revolution 1918-1921. MacGibbon & Kee.
(1999) The life of the automobile. Serpent’s Tail, London.
(2003) The complete black book of Russian Jewry. New Brunswick, N.J.: Transaction.

ITALY
(1950) La tempesta. Roma : Macchia
(1954) L' amore di Gianna Ney. Milano : Dall'Ogli
(1960) Il disgelo. Milano : A. Mondadori
(1961) People, Years, Life - Uomini, anni, vita. Scrittori sovietici. [Rome]: Editori Riuniti.
(1963) L' amore di Gianna Ney : romanzo. Milano : Dall'Oglio
(1964) Note di viaggio : India, Giappone, Grecia. Bari : Leonardo da Vinci
(1965) 13 Pipe. Milan, Italy: dall'Oglio.
(1965) Nel vicolo Protocny. Milan, Italy: dall'Oglio.
(1966) L' amore di Gianna Ney. Milano : Dall'Ogli, stampa
(1969) The Extraordinary Adventures of Julio Jurenito - Le straordinarie avventure di Julio Jurenito. Torino: Einaudi
(1969) The Stormy Life of Lasik Roitschwantz - La tempestosa vita di Lazik. Milano: Rizzoli.
(1971) L' amore di Gianna Ney. Milano : Club degli editori.
(1983) Eppur si muove : per una internazionale costruttivista. Roma : Officina.
(1989) America. Palermo : La Zisa,
(1999) The Black book - Il libro nero: il genocido nazista nei territori sovietici, 1941-1945. Milano: A. Mondadori.
(2001) The Black book - Il libro nero: il genocido nazista nei territori sovietici, 1941-1945. Milano: A. Mondadori.
(2012) Julio Jurenito - ODOYA
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• PEOPLE, YEARS, LIFE

Brazil - CIVILIZACÃO BRASILEIRA (1966),
Finland - KANSANKULTTUURI (1961),
France - GALLIMARD (1962), EDITIONS PARANGON (2008)
Germany - KINDLER (1962), VOLK UND WELT (1978, 1990),
Italy - EDITORI RIUNITI (1961),
Mexico - JOAQUIN MORTIZ (1962, 1966),

Spain - EDITORIAL MATEU (1964), PLANETA (1985),
ACANTILADO (2008)
USA/UK - ALFRED KNOPF (1962), MACQIBBON & KEE (1961,
1964), WORLD PUBLISHING COMPANY (1964, 1967),
UNIVERSAL BOOKS (1966), ELSEVIER (1972),

Ilya Ehrenburg’s memories corpus was initially divided by author
himself in 7 volumes:

· Volume 1: Childhood and Youth 1891-1917.
· Volume 2: First Years of Revolution 1918-21.
· Volume 3: Truce: 1921-33.
· Volume 4: Eve of War 1933-1941.
· Volume 5: The War 1941-1945.
· Volume 6: Post-War Years 1945-1954.
· Volume 7: 1954-1965.

“Ilya Ehrenburg's unique genius helped define intellectual commitment in the
20th  century.  He  was  devoted  to  Russia,  intellectual  freedom  and  Jewish
survival.”

Joshua Rubenstein, Tangled Loyalties:
The Life and Times of Ilya Ehrenburg.

“Homage to Friends from Montparnasse” painting by Marevna
(Marie Vorobieff-Stebelska, 1892-1984). It shows a caped
Amedeo Modigliani surrounded by (top row from left) Diego
Rivera, Ilya Ehrenburg, Chaim Soutine, Amedeo’s wife Jeanne
Hébuterne, and others. Ilya Ehrenburg and Albert Einstein, 1946

Ilya Ehrenburg and Ernest Hemingway, July of 1937

Ilya Ehrenburg and Dimitri Shostakovich
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• THE EXTRAORDINARY ADVENTURES OF JULIO JURENITO AND HIS
DISCIPLES

Croatia - NAPRIJED (1963)
Estonia - VARRAK (2004)
Finland - TAJO (1964)
France - PLON (1964)
Germany - KINDLER (1967), SUHRKAMP (1976, 1990)
Italy - EINAUDI (1969), MERIDIANO ZERO (2011)

Spain - SEIX BARRAL (1971), AKAL (1997)
Switzerland - GLOOR (1970)
Turkey - ADAM (1983, 1994)
USA/UK  -  MACQIBBON  &  KEE  (1958),  GREENWOOD  PRESS
(1976)

The book deals with the adventures of a Mexican dreamer Julio Jurenito and his wanderings about Europe
along with his seven disciples (Ehrenburg himself is the first disciple and the author-narrator).

The novel includes authentic characters, such as Mayakovski,
Picasso,  Chaplin,  and  Tatlin.  This  is  a  biting  satire  of  the
European postwar civilization. This extraordinarily sneering
book  is  a  modernized  Candide,  covering  Soviet  Russia  and
the European West, after the stress of the WWI years.

Its main character Jurenito (he is supposed to be a portrait of
the  famous  Mexican  painter,  Diego  Rivera)  and  his  Negro
servant travel, observe, comment, and make the reader roar
with laughter at the idiotic inconsistencies of capitalist
civilization.  A  prolific  and  smart  journalist  by  nature,
Ehrenburg  combines  a  satirical  vein  with  a  snappy,  terse
language,  and  a  flair  for  topical  themes  with  very
unsentimental eroticism.

Julio Jurenito will  probably  remain  the  most  vivid
illustration,  not  just  in  Russian  but  in  the  whole  of
European literature,  of  the post-WWI sentiments of  the
harassed western intelligentsia. In  this  book  there  is
everything: sophistication, cynicism, trenchant satire,
sentimental lyricism, and the gay abandon of despair. All this
combined makes a brilliant firework of paradoxes, subtle
observations of the life of the European bourgeoisie, and
sarcastic details. It may be called a confession, a pamphlet, a
grotesque, or a poem.

…A  piquant,  picaresque  satire  a  la  Voltaire  of  both
Western capitalism and the Communist Revolution.

TIME

A mixture of mockery and prophecy, the book savaged
every ideology and religion while foreseeing both the
Holocaust and Hiroshima. (Ehrenburg himself
predicted  the  Nazi  attack  on  the  Soviet  Union  to  the
day - his intimacy with history always bordered on the
telepathic.)

 NY Times
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• THE STORMY LIFE OF LASIK ROITSCHWANTZ
France - JC LATTÈS (1981)
Germany - KINDLER (1969), SUHRKAMP (1976), VOLK UND WELT (1985, 1994)
Italy - RIZZOLI (1969), GIUNTINA (2008)
Poland - CZYTELNIK (1957)
Spain - MUCHNIK EDITORES (1978),
USA/UK - POLYGLOT LIBRARY (1960), ELEK BOOKS (1965)

Ehrenburg's The  Stormy  Life  of  Lasik  Roitschwantz (1928) is a version of Jaroslav Hašek's The Good
Soldier Svejk and Voltaire's Candide. The
hero is a simple, good-natured Jewish
ghetto tailor from Belorussia whose
adventures take him through a half a
dozen countries and several prisons.
Lazar works as a rabbit breeder in Tula,
rabbi in Frankfurt, police informer for
Scotland  Yard,  film  actor  in  Berlin,
pioneer in Palestine, and painter in Paris.
Ehrenburg satirizes among others the
phony artists of the Parisian Latin
Quarter and the speculators in the
Weimar Republic.

• THIRTEEN PIPES
Italy - DALL'OGLIO (1965), Germany - SUHRKAMP (1978), BUCHCLUB 65 (1984)

Thirteen pipes is  a satirical  book telling one by one the histories of  each particular
pipe out of thirteen in the possession of the author.

• THE SECOND DAY
Germany - VOLK UND WELT (1958),
Portugal - BLOCH (1974)
USA/UK - HIPPOCRENE BOOKS (1972), OCTAGON BOOKS (1978),

The Second Day (Den  Vtoroi,  sometimes  translated  as  "Out  of  Chaos")  is  a  day-to-day  account  of  the
harsh conditions of life and heroic efforts of workers to overcome nature's resistance as they built a blast
furnace in Kuznetsk, Russia. In the novel, a weak dreamer tries to fit in with the more dedicated workers
but  fails.  He  becomes  complicit  in  an  act  of  vandalism.  Ashamed  of  his  own  spiritual  bankruptcy,  he
commits suicide.

• THE BOOK FOR ADULTS
Published in 1936 in Russia, this book represents a masterful mixture of autobiographical prose with pure
fiction, and includes Ehrenburg’s vivid recollections of the days of his youth spent among Parisian
Bohemia. Although an independent work, The Book For Adults is regarded by literary critics as a first draft
for Peoples, Years, Life memories corpus.
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• THE FALL OF PARIS

France - MESSIDOR (1989)
Germany - AUFBAU-VERLAG (1987), BUCHCLUB 65 (1988)
Turkey - SOSYAL YAYINLAR (1975), EVRENSEL BASIM YAYIN (2002)
USA/UK - MAY FAIR BOOKS (1962)

Stalin Prize for Literature (1942, USSR)
In 1940 Ilya Ehrenburg spent some
time in Paris, then occupied by German
troops.  His  novel  The  Fall  of  Paris
(written  in  1942)  deals  with  the  decay
of French society from 1935 to 1940,
and also presents an excellent eye-
witness account of the Occupation.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
YURI FELSHTINSKY

Dr. Yuri Felshtinsky, a prominent author, historian, and journalist, is an
expert  on  Russia  and  the  former  Soviet  Union.  He  has  been  featured  in
hundreds of print, TV and radio interviews worldwide.

Dr. Felshtinsky co-authored the book "Blowing Up Russia" with Alexander
Litvinenko, a former Lieutenant Colonel in the FSB who was poisoned with
radioactive polonium in London in 2006. Their book describes the gradual
appropriation of  power in Russia by the security apparatus,  and details  the
FSB's involvement in a series of  terrorist  attacks that took place in Russia
between 1994 and 1999. "Blowing Up Russia" has been published in twenty

countries. The book and subsequent documentary have been banned in the Russian Federation.

Dr. Felshtinsky's latest publications include "The Corporation: Russia and the KGB in the Age of President
Putin" (Encounter Books, New York, 2008, w/ V. Pribylovsky); "The KGB Plays Chess" (Russell Enterprises,
Milford, CT, 2010, w/ V. Popov & B. Gulko); "Lenin and His Comrades" (Enigma Books, New York, 2010);
"Lenin,  Trotsky,  Germany  and  the  Treaty  of  Brest-Litovsk:  The  Collapse  of  the  World  Revolution,
November 1917-November 1918" (Russell Enterprises, Milford, CT, 2012). His latest Russian language
publications include "Lev Trotsky," a biography in four volumes (Moscow, 2012-13, w/ G. Chernyavsky)
and  a  biography  of  George  Orwell  (Moscow,  2014).  Dr.  Felshtinsky  has  also  compiled,  edited,  and
annotated several dozen volumes of archival documents on Russian history.

Dr. Felshtinsky studied history at the Moscow Pedagogical Institute. In 1978, he immigrated to the United
States and continued studying history, first at Brandeis University, then at Rutgers, where he received a
Ph.D.  in  History.  He  was  also  a  postdoctoral  fellow  at  the  Hoover  Institution  at  Stanford  University.  In
1993, Dr. Felshtinsky defended a doctoral dissertation at the History Institute of the Russian Academy of
Sciences, becoming the first foreign citizen to receive a doctoral degree in Russia.

• WWIII: THE BATTLE FOR UKRAINE (with Mikhail Stanchev)
Poland - REBIS

Renowned historians Yuri Felshtinsky (US) and Mikhail Stanchev
(Ukraine) have written a book about the escalating Russian-Ukrainian
conflict, which in their view is the prelude to a large-scale war—a
Third  World  War—instigated  by  Russia.  After  taking  the  reader
through all of Ukraine's history, from ancient times to today, the
authors focus first on the period of Ukrainian independence, which
Ukraine gained with the dissolution of the Soviet Union in 1991.
Particular attention is devoted to: the presidential terms of Ukraine's
independent presidents: Leonid Kravchuk, Leonid Kuchma, Viktor
Yushchenko, and Viktor Yanukovich; the most prominent opposition
figures, such as Yulia Tymoshenko; notorious murders and

assassination attempts that have left deep traces on Ukraine's political history, for example, the murder of
the reporter Georgiy Gongadze and the attempt to assassinate (poison) Viktor Yushchenko; the problem
of Ukraine's European integration; Russia's continuing opposition to Ukraine's intention to enter the
European Union and to become a member of NATO; the economic blackmail, especially the "gas threat,"
to which Russia has subjected Ukraine and, indirectly, all of Europe; Russia's attempts to turn Ukraine into
a launching pad for a subsequent advance from Ukraine and Russia into Eastern European states—
Belarus, Moldova, and the Baltic States—transforming the political landscape that has taken shape in
Europe  after  1991,  and  using  the  techniques  and  tactics  of  Hitler's  Germany  and  Stalin's  Soviet  Union
during the years 1938-1940 in order to do so.

Russia's  war  against  Ukraine,  which  the  authors  regard  as  the  first  step  of  President  Putin's  plan  to
recreate  a  new  Russian  empire,  will  inevitably  lead  Europe  and  NATO  into  a  new  world  war,  while
ultimately bringing Russia itself to utter ruin. Whether the battle for Ukraine will escalate into a world war
or whether it will become a new Afghanistan for Russia, leading to the collapse of Putin's regime, only the
future will show.
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• GEORGE ORWELL, the biography
Russia - TERRA

Eric Arthur Blair (1903-1950), better known by his pen name George Orwell, was an
English  author  and  journalist.  His  work  is  marked  by  keen  intelligence  and  wit,  a
profound awareness of social injustice, an intense opposition to totalitarianism, a passion
for clarity in language and a belief in democratic socialism.

Considered perhaps the 20th century’s best chronicler  of  English culture,  Orwell  wrote
literary  criticism,  poetry,  fiction  and  polemical  journalism.  He  is  best  known  for  the
dystopian novel Nineteen Eighty-Four (1949) and the allegorical novella Animal Farm
(1945),  which together have sold more copies than any two books by any other 20th-
century author. His book Homage to Catalonia (1938), an account of his experiences in
the  Spanish  Civil  War,  is  widely  acclaimed,  as  are  his  numerous  essays  on  politics,

literature,  language  and  culture.  In  2008,  The  Times  ranked  him  second  on  a  list  of  “The  50  greatest
British writers since 1945″.

• THE CORPORATION: RUSSIA AND THE KGB IN THE AGE OF
PRESIDENT PUTIN (with Vladimir Pribylovsky)
World English - GIBSON SQUARE, ENCOUNTER BOOKS, Russia - TERRA, Poland - PROSZYNSKI, Netherlands - FORUM

Felshtinsky's, The Corporation, brings forth the truths of Putin's reign
and  the  team  of  FSB  agents  that  serve  him  loyally.  This  book
illustrates Putin as representing a completely new phenomenon, never
before encountered by mankind. Suspected of numerous murders
throughout his life, including Alexander Litvinenko and Anna
Politkovskaya, Vladimir Putin has continually kept himself untouched
by authorities.  And even now as he leaves office,  his  strong hold on
Russia continues on to the Prime Minister's seat.

• BLOWING UP RUSSIA: THE SECRET PLOT TO BRING BACK KGB
POWER (with Alexander Litvinenko)
World English - GIBSON SQUARE, Germany - HOFFMANN UND CAMPE, Brasil - EDITORA RECORD, France - САLMANN-LEVY,
Estonia - EESTI PAEVALEHT, Poland - REBIS, Hungary - PUSKI-MASSZI KONIVESHAZ, Bulgaria - БАРТБ, Denmark - HOST &
SON, Netherlands - FORUM, Italy - BOMPIANI, Spain - ALBA, Portugal - PORTO EDITORA, Croatia - ZNANEJ, Finland - TAMMI

Strikingly  written  and  based  on
Litvinenko’s 20 years of insider’s
knowledge  of  Russian  spy
campaigns, Blowing up Russia
describes how the successor of the
KGB fabricated terrorist attacks
and launched war to have the
unknown Putin - Litvinenko’s
former  superior  at  the  Russian
secret service - elected with a
landslide victory.

• TYCOON: Boris BEREZOVSKY, THE AUTOPORTRAIT
Russia - TZENTRPOLIGRAPH

Collection of articles and interviews by a Boris Berezovsky, a Russian business oligarch,
government official and mathematician, who was killed in 2013 in his bathroom because
he was preparing to give Vladimir Putin evidence of a plot involving leading oligarchs to
topple the strongman in a coup.
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• THE KGB PLAYS CHESS: THE SOVIET SECRET POLICE AND THE FIGHT
FOR THE WORLD CHESS CROWN (with Boris Gulko)
Germany - HOFFMANN UND CAMPE, World English - RUSSELL ENTERPRISES, Russia - TERRA

The KGB Plays Chess is a unique book. For the first time it opens to us
some  of  the  most  secret  pages  of  the  history  of  chess.  The  battles
about which you will read in this book are not between chess masters
sitting at the chess board, but between the powerful Soviet secret
police,  known  as  the  KGB,  on  the  one  hand,  and  several  brave
individuals, on the other. Their names are famous in the chess world:
Viktor  Kortschnoi,  Boris  Spasski,  Boris  Gulko  and  Garry  Kasparov
became subjects of constant pressure, blackmail and persecution in
the USSR. Their victories at the chess board were achieved despite
this victimization. Unlike some books, this story has two perspectives.

The victim and the persecutor, the hunted and the hunter, all describe in their own words the very same
events. One side is represented by the famous Russian chess players Viktor Kortschnoi and Boris Gulko.
For many years they fought against a powerful system, and at the end they were triumphant. The Soviet
Union collapsed and they got what they were fighting for: their freedom. Former KGB Lieutenant Colonel
Vladimir Popov, who left Russia in 1996 and now lives in Canada, was one of those who had worked all his
life for the KGB and was responsible for the sport sector of the USSR. It is only now for the first time that
he has decided to tell the reader his story of the KGB's involvement in Soviet Sports. This is his first book,
and  it  is  not  only  full  of  sensations,  but  it  also  dares  to  name  names  of  secret  KGB  agents  previously
known only as famous chess masters, sportsmen or sport officials. Just a few short years ago a book like
this would have been unimaginable. Read this book. It is not only about chess. It is about glorious victory
of the great chess masters over the forces of darkness.

• LEADERS THE MOBSTERS (LENIN AND HIS COMRADES)
World English - ENIGMA, Russia - TERRA

What  was  the  real  impact  and  significance  of  the
October Revolution of  1917? This avowedly revisionist
interpretation  by  a  major  Russian  dissident  seeks  to
place  Lenin  and  those  around  him  in  the  proper
perspective.  Since  the  takeover  of  Russia  was  the
result  of  a coup d’état  by a tiny minority of  criminals
that Yuri Felshtinsky doesn’t hesitate to call gangsters,
the Communist regime was doomed from the start.

• TROTSKY'S NOTEBOOKS, 1933-1935: WRITINGS OF LENIN,
DIALECTICS AND EVOLUTIONISM (with Philip Pomper)
World English - iUNIVERSE, Russia - TERRA

These two notebooks were discovered while Philip Pomper was doing research at
Harvards  Russian  Research  Center  for  a  book  on  Trotsky,  Lenin  and  Stalin  after  the
Russian Revolution and were published by Columbia University for the first time in
1986. They present fascinating new insights into Trotskys philosophy, politics, and
psychology  and  this  volume  is  a  significant  addition  to  an  understanding  of  his
revolutionary career. They shed new light on his relationship to Lenin and Bolshevism,
his criticism of dialectics and Darwin evolutionism, and his reflections of Freudian
psychology as he ponders the relationship of the unconscious mind to the philosophical
issues surrounding dialectics. The original Russian text of the notebooks, prepared and
annotated  by  Felshtinsky,  is  also  presented  here  to  make  the  material  available  to
readers of Russian.
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• LENIN, TROTSKY, GERMANY AND THE TREATY OF BREST-LITOVSK
World English - RUSSELL ENTERPRISES, Russia - TERRA

The  Treaty  that  Ended  the  World
Revolution. For decades, historians
have been trying to understand
why the "world communist
revolution” that broke out in
Europe in 1917-1919 in the wake
of the horror of the First World War
ended in defeat. The overthrow of
the Russian monarchy in March
1917 and the Bolshevik coup eight
months  later  was  followed  by  the

Treaty of Brest-Litovsk, a separate peace between Russia and the Central Powers, with unprecedented
annexations and reparations. Vladimir Lenin called for the conclusion of a separate peace with Germany.
Nikolai Bukharin called for immediate revolutionary war. Lev Trotsky adhered to a middle position, which
has entered history under the slogan "neither peace nor war.” What is clear is that by forming a separate
peace with Germany and her allies in order to stabilize Soviet rule in Russia, Lenin's government delivered
a stab in the back to the German socialist revolution. As a result, by 1919, the Soviet government, headed
by Lenin, had survived in Russia, and it became the global center of the Communist International
movement.  Join scholar and noted Russian historian Yuri  Felshtinsky as he examines existing and newly
discovered source material for a fresh look at this pivotal turning point in world history.

• LEON TROTSKY: biography in 4 volumes (with G. Chernyavsky)
Russia - TZENTRPOLIGRAPH

Vol.1: The Bolshevik
Vol.2: The Revolutionary
Vol.3: The Oppositionary
Vol.4: The Enemy Number 1

Based on a great amount of archive data and on Tortsky’s own notes and articles, prepared and annotated
by Felshtinsky, this is a complete biography of Leon Trotsky.

• LEON TROTSKY: BIOGRAPHY OF JOSEF STALIN (with G. Chernyavsky)
Russia - EKSMO

Every book has its fate. But not every author is killed while working
on a book on orders from the book’s protagonist. This is what
happened  to  Leon  Trotsky  on  August  20-21,  1940.  His  manuscript
Stalin was left unfinished because the book’s subject, Joseph Stalin,
gave orders to kill his biographer Trotsky.

Trotsky’s two-volume Stalin is the first scholarly edition of Trotsky’s
monumental work about the Soviet dictator. This edition differs from
earlier ones because it includes articles and documents that
represent a preparatory stage in Trotsky’s composition of Stalin’s
biography.  Trotsky  aimed  to  give  an  objective  account  of  Stalin’s

political path, to show how a minor Bolshevik party worker turned into an all-powerful communist dictator
who decided the fates of many millions in many countries.

The  edition  begins  with  introductory  articles  by  the  editors  of  the  work,  Y.  Felshtinsky  and  G.
Chernyavsky, both well-known historians, containing an analysis of Trotsky’s understanding of Stalin and
Stalinism.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
Andrei Filimonov

Andrei Filimonov (b. 1969), a native of Tomsk, earned a bachelor’s degree
in  philosophy  at  Tomsk  University,  then  became  a  journalist  for  the  local
television channel TV-2, one of the first independent Russian news channels
which first broadcast in 1991 and was shut down, ostensibly due to licensing
issues, in 2015. Filimonov has published several books of poetry and fiction
and  is  a  co-founder  of  the  PlyasNigde  (placenigde.ru)  poetry  festival.  His
poetry and stories have been anthologized in Nestolichnaya Literatura,
Antologiya  russkogo  verlibra,  and  Poeziya  novoy  volny,  and  have  been
published in leading literary journals and collections such as Sibirskiye ogni,
Den’ i noch’, and Vavilon.

Four-hundred-year-old Tomsk has long symbolized Siberia, with all the attendant myths, legends, and
traditions thereof. In the nineteenth century the city was primarily characterized by its enormous
population of exiles; by the end of that century, the city became renowned for the students who flocked to
the large universities founded there in the 1880s and lent the city its  unofficial  nickname, the “Siberian
Athens.” During the Russian Civil War, Tomsk was a center of White resistance.

Filimonov’s journalistic work has taken him from his home city, a major regional capital of half a million
residents, to various locales all over Siberia, where he met the prototypes of his fiction.

• Manikin and the Saints
Russia - AST

Longlisted for the 2017 NOS literary award
Shortlisted for the 2017 National Bestseller Award

Short and hilariousely funny novel, Manikin and the Saints is set in the forgotten
Siberian  village  of  Pathlessness  that  survived  the  Soviet  period  only  to  be
scheduled for liquidation once its residents remind the world of their existence. It
has  been  nominally  monitored  by  Manikin,  a  bumbling  policeman  whose
punishment  was  to  have  a  hand  cut  off  and  be  dispatched  to  Pathlessness  to
represent the powers that be. Manikin and his wife,  Cabbage Core,  fit  nowhere:
they’re  damaged  goods  in  the  outside  world  and  outsiders  in  the  world  of  the
village, yet they side with the villagers against the senseless manipulations of the
distant central authority they ostensibly represent.

The villagers are loafers and connivers, yet their hearts are as broad as the taiga
and they exemplify that indescribably, unmistakably Russian brand of can-do
spirit. One doesn’t know whether to mourn these folk as lost souls or admire them
as holy saints.

The story takes place on three levels: the mythic fable of  the founding of  the native Siberian tribe that
originally inhabited what would, much later, become the Soviet village Pathlessness; the magical realism
of the village Pathlessness and its inhabitants; and the social satire of the worldly Russian journalist who
agrees  to  act  as  guide  to  a  Polish  priest  who  travels  to  the  village  in  search  of  the  relics  of  two  nuns
martyred there in Stalin’s time (these being only the most obvious candidates for the “saints” of the
book’s title).

The levels merge seamlessly in images and characters such as the villager Seven, who doesn’t believe in
the world outside the village; Filimonov has remarked that Seven’s illogical belief is “a familiar feeling. We
also spent a long time living in the Soviet period in a completely closed space, and we imagined but poorly
how the outside world looked.”

But on the other hand, pathlessness is also a kind of salvation for certain people. This is a story about how
(to quote the novel) it’s not that easy to find that place. It can be way over there, or right here. A place
like that could be anywhere. And it’s  a story about a road that has a social  meaning: the road exists in
order  to  monitor  people.  Because  the  bosses  can  use  it  to  find  them.  But  the  people  live  by  and  for
themselves, and they have absolutely no need to be found.

Filimonov’s  ear  for  dialogue,  vivid  blend  of  the  sacred  and  the  profane,  and  unflinching  exploration  of
historical  and  emotional  trauma  juxtapose  with  fireworks  of  bawdy,  witty  humor  to  make  this  book  a
journey readers won’t soon forget.
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ELKOST  agency  handles  WORLD  RIGHTS  in  ALL  TITLES  by
NADIA GUERMAN

Nadia GUERMAN (Original name Nadezhda Belenkaya) was born in 1970 in
Moscow,  graduated  from  Moscow  Institute  of  Literature  with  a  degree  in
Hispanic studies and literary translation in 1996, and resides in her native
Moscow.

Nadia is a member of the Russian National League of Translators. Among
her published translations are essays by Julio Cortazar, “The Bilingual Lover”
and “The Shanghai Spell” novels by Juan Marsé (2001 and 2005), “The
Fencing Master” and “The Painter of Battles” novels by Arturo Pérez-Reverte,
and Abel Posse’s “Passion according to Evita” novel.

Nadia is also the author of more than 20 short stories and novelettes published in prestigious Russian
literary magazines.

• WAKE IN WINTER
World English - AMAZON, France - NOIR SUR BLANC, Italy - ODOYA, Russia - VREMYA

The strength of Nadia Guerman’s Wake In Winter
lies in the novel’s gritty, character-based
observations of international adoption. Guerman’s
close narrative tells  the story of  Nina Koretskaya,
a promising grad student who teaches Spanish
and translates: Guerman follows psychological and
external changes in Nina’s life after she begins
translating and interpreting for an adoption agent
named  Ksenia,  who  collaborates  with  Kirill,  a
Canadian citizen who seldom makes appearances.

Though Wake In Winter might also be read as a portrait novel with its tight focus on Nina, the book does
develop into a psychological suspense thriller toward the end. Guerman weaves in threads of naturalism,
through horrifying stories of individual orphaned children that, along with the book’s dim view of the
adoption industry, Nina’s tribulations, and Ksenia’s assertion that children are a natural resource, give the
distinct feeling of a cautionary tale.

As  for  plot,  Nina  and  Ksenia  frequently  travel  from  Moscow  to  Rogozhin,  a  small  city  within  driving
distance. Nina interprets for Spanish families, they butter up local administrators, and the two become
frolleagues by spending more and more time together shopping, eating out, and even snacking on chips
and caviar. Of course not all is cheery: their driver has some prejudices that trouble Nina, some families
are offered children with serious problems, and documents are sometimes fabricated. Things really start to
go out of control when Nina and Ksenia push Kirill out of the picture; this is where the suspense, thrills,
and  paranoia  come  in.  Meanwhile,  Guerman  works  in  passages  about  Nina’s  respect  for  her  mentor,  a
woman who lives in an apartment in the House on the Embankment and has a beautiful view, as well as
Nina’s hope to wrote a book about Salvador Dalí. All sorts of contrasts develop: Nina’s past and present,
Ksenia’s materialness, and Nina’s braininess, and an overlay of honesty versus bribery and corruption.

Where Guerman excels is working in details of international adoption: a description of orphanage smells
(urine, burnt milk, and unwashed children), foreign families’ dependence on local assistance, and the
larger problem of indifference that an old friend of Nina’s, a woman who also formerly worked in adoption,
sees as bigger than cruelty. And then there are those naturalistic stories of children’s lives, mini case
histories that feel all too real...
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ELKOST agency handles WORLD RIGHTS in FAZIL ISKANDER
literary estate

2013 Nobel Prize for Literature nominee
Order of Merit for the Fatherland (Russia, 1999, 2004, 2010)
Alfred Toepfer foundation's Pushkin Prize (1992)
Order of Honour and Glory, 1st class (Abkhazia, 2002)
Triumph Prize (Russia, 1999)
State Prize of the Russian Federation in Literature (1993)
USSR State Prize (1989)
Honorary Member of Russian Academy of Arts

Fazil Iskander (1929-2016) was the Abkhazian author who wrote in Russian and was best known for using
humour and a digressive, anecdotal style in his often satirical portrayals of life in Soviet Abkhazia.

Iskander, who was raised in Abkhazia, graduated from the Gorky Literary Institute in Moscow in 1954. He
subsequently settled permanently in Moscow. Though he is known mostly for his prose works, he started
his  career  as  a  poet,  publishing  six  volumes  of  verse  between  1957  and  1966.  Another  collection  of
poetry, Put' ("The Path"), was published in 1987.

His first two collections of short stories, Zapretny plod (Forbidden  Fruit,  and  Other  Stories)  and
Trinadtsaty podvig Gerakla (The  Thirteenth  Labor  of  Heracles),  were  published  in  1966.  His  stories  are
generally  set  in  Abkhazia  and  are  linked  by  recurring  characters  and  incidents;  often  based  on  his
experiences  in  Abkhazia  during  the  1930s  and  '40s,  they  are  also  partly  autobiographical.  By  1991
Iskander had published 19 collections of short stories, most famously is Chik's Defence which star a crafty
and likable young boy named "Chik".

Iskander's first major work of satire, the novel Sozvezdiye Kozlotura (1966; The Goatibex Constellation),
focuses on the experiments in agricultural genetics conducted while Nikita Khrushchev led the Soviet
Union. Kroliki i Udavy (1982; Rabbits and Boa Constrictors) is  an allegory that comments satirically on
totalitarianism; it has been compared to George Orwell's Animal Farm.

Iskander  spent  decades  writing  the  epic  novel Sandro iz Chegema (Sandro of Chegem), an unfinished
collection of anecdotes loosely based on the often comic life of the Abkhazian character Uncle Sandro. It
chronicles the collision of Soviet values with Abkhazian patriarchal village life. Able to publish only a highly
abridged version in the Soviet Union in 1977, Iskander published a complete Russian-language edition in
the West in 1978, followed by additional chapters in 1981. Restrictions on circulating his work to a Soviet
audience were lifted in the late 1980s as part of Mikhail Gorbachev's policy of glasnost. After the collapse
of the Soviet Union in 1991, Iskander wrote the novellas Pshada (1993) and Sofichka (1997).

• COLLECTED NOVELETTES AND SHORT STORIES

Fazil  Iskander  is  the  author  of  multiple  short  stories  and  novelettes.  He  has  published over 20
collections marked by vividness and fresh, graphic imagery. Lyrical  and humorous, deeply national  but
concerned with the human condition at large, often about children but mainly for adults, Fazil Iskander's
writing abounds, like his native Abkhazia, in colour and contrasts. It is merriment and toil that make the
earth beautiful, Iskander writes in one of his stories. These qualities are also typical of his characters,
most of them drawn from his fellow countrymen, ever a mixture of gallantry and guile, humour and hard
work.
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• SOFICHKA, 1997

The novella is a third-person, realistic narrative in which the life story
of the Abkhazian woman Sofichka is described. Sofichka falls in love
with the young Rouf, who is half Abkhazian and half Turkish. Sofichka's
relatives  scorn  Rouf,  but  Sofichka  marries  him  despite  the  family's
opposition. She is a good wife and loves her husband dearly, but Rouf is
hated  by  her  kin,  and  her  brother  Nuri  kills  him.  Sofichka  refuses  all
advances and does not remarry, remaining true to her husband into old
age.  Moreover,  she  repudiates  her  brother  Nuri  who,  time  and  again,
begs  her  for  forgiveness.  In  the  end,  she  forgives  Nuri  but  cannot
forgive herself. She becomes depressed, believing that she has

betrayed her husband, and then becomes ill, and dies. Like most of Iskander's early narratives 'Sofichka'
is set in the environs of Chegem. The customs and the lore of the people there have changed little, but
the  humour  and  banter  of  Iskander's  early  prose  have  disappeared.  Instead,  sadness,  adversity,  and
unhappiness prevail. The character of Sofichka, who embodies devotion and goodness, goes down in
defeat, and it is juxtaposed with other characters who are jealous, greedy, and rapacious.

• PSHADA, 1993

Iskander's novel shows a man who is disoriented between two languages and two identities, a man who
benefited from the empire but is also its victim.

• THE OLD HOUSE UNDER THE CYPRESS TREE, 1987
Bulgaria - ПАРТИИЗДАТ (1989), Croatia - SVJETLOST (1989), The Netherlands - CONTACT (1989), USA - FABER AND FABER
(1996), Italy - SALANI (2013)

A novel about growing up in a small provincial Russian town on the Black
Sea before and partly during World War II.  The ambience is  of  a multi-
ethnic (in the Russian provincial sense), close-knit working-class
community, seen through the eyes of a bright, bookish child.

• RABBITS AND BOA CONSTRICTORS, 1982, 1987
Estonia - PERIOODIKA (1989), Croatia - SVJETLOST (1989), France - RIVAGES (1990), Italy - ATMOSPHERE LIBRI (2013),
Spain - CÍRCULO DE LECTORES (1991), USA - ARDIS (1989), OVERLOOK (2016)

A  humorous  tale  about  the  deteriorating  relations
between two groups: the rabbits and boa
constrictors, Iskander's novella, like Animal Farm, is
also a humorous critique of power.

"Iskander  takes  a  worthy  place  in  the  tradition  of
Russian  satirists,  the  Gogol  of  DEAD  SOULS,  the
Nabokov of LOLITA."  -- The L.A. Times

“Iskander’s flights of fancy and seemingly
inexhaustible ability to weave fantastic tales have led to frequent comparisons between his work and that
of Gabriel Garcia Marquez.” —The New York Times Book Review

This novel originally appeared in Russian in the West in 1982.
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• CHIK AND HIS FRIENDS, 1971, 1983
Italy - EDIZIONI E/O (1989), Turkey - DÜNYA KITAPLARI (2004), USA - ARDIS (1985)

Thoroughly enjoyable collection of
interconnected  stories  about  a  boy
growing up in Stalin-era Abkhazia.
Iskander's child psychology feels
wonderfully flawless as he describes
Chik's joys, fears, and annoyances.

• SANDRO OF CHEGEM 1973, 1977
Bosnia  -  BUYBOOK  (2007),  Bulgaria  -  НАРОДНА КУЛТУРА (1967),  Czech  Republic  -  VYSEHRAD  (1986),  Estonia  -  EESTI
RAAMAT (1976), LOOMINGU (1987), France - LEDRAPPIER (1987), Germany - VOLK UND WELT (1983), S. FISCHER (1978,
1987, 1988, 1989), Italy - EINAUDI (1998), Japan - KOKUSHO (1985, 2002), The Netherlands - DEGEUS (2000), Poland -
CZYTELNIK (1976), Spain - AUTOMATICA, Sweden - AWE/GEBERS (1983), Turkey - MILLIYET YAYINLARI (1997), UK - CAPE
(1983), USA - ARDIS (1981), VINTAGE BOOKS (1983, 1984), NLS (1983, Braille edition), PENGUIN BOOKS (1985)

The  book  tells  a  series  of  stories  -  not  in  chronological  order  -  about
Sandro of Chegem. It is narrated by someone who refers to him as Uncle
Sandro, though not necessarily a nephew or niece. Sandro is now eighty
years  old  and  has  therefore  lived  through  both  Czarist  and  Soviet
systems.

Iskander clearly has a great gift for story telling as he keeps us amused
and entertained throughout these stories. Sandro is such a wilful but
lovable character that we cannot help but sympathise with all his travails
and share in his triumphs. He is also a survivor, still unafraid at the age

of eighty of those more powerful than him and still respected and feared by all and sundry. Iskander wrote
most of his stories in Russian, so they are all readily accessible and, fortunately, quite a few are available
in English.

• THE GOATIBEX CONSTELLATION, 1966

Czech  Republic  -  SVET  SOVETU (1968),  Estonia  -  PERIOODIKA (1967),  France  -  LES  EDITEURS FRANCAIS  REUNIS  (1972),
Germany - VOLK UND WELT (1968), PIPER (1973), VERLAG DER NATION (1984), Hungary - MAGVETO (1968), Poland - ISKRY
(1971),  Japan  -  GUNZOSHA  (1985),  Italy  -  Sellerio  di  Giorgianni  (1988),  Latvia  -  Liesma  (1968),  The  Netherlands  -  VAN
OORSCHOT (1980), Slovakia - OBZOR (1967), Sweden - AWE/GEBER (1977), Romania - COLECTIA MERIDIANE (1968), Turkey
- HURRIYET (1974), USA - ARDIS (1975), OVERLOOK (2015)

Sozvezdie kozlotura (variously translated as "The Goatibex Constellation," "The Constellation of the Goat-
Buffalo," and "Constellation of Capritaurus") is written from the point of view of a young newspaperman
who returns to his native Abkhazia, joins the staff of a local newspaper, and is caught up in the publicity
campaign for a newly produced farm animal,  a cross between a goat and a West Caucasian tur (Capra
caucasica).
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ELKOST agency handles WORLD RIGHTS in MAYAKOVSKY by
BENGT JANGFELDT

Bengt Jangfeldt (b.1948 in Stockholm) is a professor of Russian literature
in the University of Stockholm, literary translator and best-selling writer in
Sweden.

Jangfeldt is the author of several books on Russian literature. In 1998 and in
2007,  he  was  awarded  the  August  (Strindberg)  Prize,  the  Swedish
equivalent of the Pulitzer Prize. The Swedish edition of Jangfeldt’s Axel
Munthe: The Road to San Michele was awarded the Swedish Academy's
biography prize.

In 1989-2000 - editor of  the journal  Artes,  published by The Swedish Academy, The Royal  Academy of
Fine Arts, and The Royal Musical Academy.

• MAYAKOVSKY:  A Life at Stake
Estonia - VARRAK, Finland - WSOY, France - EDITIONS ALBIN MICHEL, Greece - ORFEAS, Netherlands - UITGEVERIJ BALANS,
Poland - WAB, Russia - AZBOOKA, World English - Chicago University Press.

A Life  at  Stake is  a  riveting and fascinating portrait  of  the legendary Russian poet  Vladimir  Mayakovsky,  a
person surrounded by many legends. With considerable insight and a light touch, Bengt Jangfeldt describes
not only a great but tragic human life, but also an entire era in the dark history of the Soviet Union. It is the
story of a poet who, after the 1917 revolution, became the foremost herald of Communism, who loved the
revolution,  but  at  the  age  of  36  took  his  own  life,  disappointed  in  the  development  of  Soviet  society  and
ravaged by private conflicts.

Jangfeldt’s book is almost 600 pages long, which makes it a goldmine for those who are interested in facts,
especially facts that have long been hidden. For the contents have a range which comprises a great number
of persons - many of them honoured with a mini-biography - plus a thorough and revealing depiction of the
epoch, characterized by richness of detail and concretion.

Dozens of never before published photos of Mayakovsky and people who surrounded him on different stages
of his life, provided by the estate of famous Russian artist and photographer Alexander Rodchenko (all rights
cleared), make Jangfeldt´s book a delight not only read, but also to look at.

Mayakovsky most certainly lived with his life at stake; he was full of burning enthusiasm for the time in which
he lived, but was met with coldness or antagonism from the side of the authorities. He praised his muse, Lilya
Brik, in some of the most beautiful love poems in Russian literature. The relationship between Mayakovsky,
Lilya and her  husband is  one of  the most  legendary in  the history  of  Russian literature.  A Life  at  Stake is
based to a great extent on previously unknown source material, and is the first comprehensive biography of
Mayakovsky.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
ALEXANDER KABAKOV

Alexander Kabakov was born in 1943 into a military family. He graduated
from Dnepropetrovsk University and after serving in the army, worked as an
engineer in a rocket development laboratory.

In 1988 Kabakov wrote the dystopian novella No Return, which was
translated and published widely throughout Europe, the USA and Japan.
World press shared the opinion that ‘...for  many people one of  the biggest
achievements  of  glasnost  has  been  Alexander  Kabakov's  recognition  as  an
author’ (The Guardian, UK). He became particularly well-known when the
storyline of No Return anticipated  many  of  the  political  events  in  1991  and

1993  that  led  to  the  collapse  of  the  Soviet  Union.  This  early  novel  introduced  Kabakov's  main  literary
metaphor  of  life  as  treasure,  which  was  further  developed  in  the  sequel  to No Return, the novel
Condemned (1999), in his short stories and in the diary novel A Runaway (2009). Kabakov's typical hero
is active, intelligent and rebellious.

He excels in turning any kind of material, whether it is fantasy, historical, fable or biblical literature, into
topical  prose.  As  well  as  being  a  novelist,  Kabakov  is  a  prolific  journalist.  His  extensive  literary  and
journalistic output is characterised by uncompromising views and startlingly accurate predictions.

Kabakov has won several  prestigious awards and in 2005 was chosen by Rambler users as ‘Man of  the
Year’  in  their  online  literature  poll.  ‘I  do  not  get  involved  with  the  state’  is  Kabakov's  position  and  he
follows this principle rigorously. He has never been a member of any political party, writer's union or PEN
club.

The 2013 Russian Booker Award long list
Winner of Book of the Year 2009 annual literary award, Russia
The 2012 Big Book Award winner
The 2009 Russian Booker Award long list
Second Prize of the National Literary Award Big Book 2006 - for the book Nothing’s Lost
The 2005 Man of the Year award by Rambler, Russia
Winner of the Novel of the Year Prize (Russia, 2005)
Apollon Grigoriev Award of the Russian Academy of Literature (2004, Russia)
Znamya Magazine Story of the Year Award - for the story Arrival Hall (1999, Russia)
Best Pens of Russia - Award of the Russian Press Association - for contribution to commentary
and writing (1999, Russia)
Golden Calf Award (for the best humorous story) for a series of stories published in
Literaturnaya Gazeta (1980, Russia)

PUBLISHERS ALL OVER THE WORLD

Austria - Moscow Tales - PEREPRAVA
Denmark - No return - ROSINANTE/MUNKSGAARD
Finland - No return - KUSTANNUSOSAKEYHTIO TAMMI
France - No return - CHRISTIAN BOURGOIS
Germany - No return - FISHER
Germany - Blow for Blow - ULLSTEIN
Italy - No return - MONDADORI
Japan - No return - SHINHYORON
Japan - Story Teller - SHINHYORON

Norway - No return - GYLDENDAL
Romania - Nothing’s Lost - S.C HUMANITAS S.A
Slovakia - The Last Hero - KALLIGRAM
Spain - No return - LIBERTARIAS/PRODHUFI
The Netherlands - No return - UITGEVERIJ BERT BAKKER
USA - No return - WILLIAM MORROW
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• OLD MAN AND ANGEL, 2013
Russia - AST
Longlisted for the 2013 Russian Booker Award

A professor in his seventies has regrets about his life, then a heart attack changes all.

• AKSYONOV, 2011 (with Evgenii Popov)
Russia - AST
The 2012 Russian Booker Award (second prize)

Non-fictional biopic title about Vassily Aksyonov, a famous Russian XX-century author.

• A RUNAWAY, 2009
Russia - AST

Winner of Book of the Year 2009 annual literary award, Russia
Longlisted for 2009 Big Book Award, Russia
Longlisted for 2009 Russian Booker Award

The book is set in radical revolutionary times, on the eve of the October revolution of 1917.
The  central  character  of  the  story  is  a  bank  employee  who  is  a  strong  supporter  of  the
monarchy, who betrays the regime and colludes with the Bolsheviks.

Main character in The Runaway is a person who perceives certain principles in the higher authorities, but
who still betrays these authorities by sponsoring barefaced criminals. This is a situation endured by almost
all  weak  people  with  no  heroic  inclinations.  Sometimes  they  are  forced  to  behave  contrary  to  their
judgments,  to  their  beliefs,  in  spite  of  their  notions  of  decency.  He  tips  off  the  looting  Bolsheviks  not
because he sympathizes with them, but because he wants to save his money and wants to save his family
from poverty. The situation when one receives a blow from the likes of him, who embraces his enemies, is
a rather common occurrence. People prone to reflection and weaknesses, not cutthroat villains, find
themselves in situations such as this.

• MOSCOW TALES, 2005
Austria - PEREPRAVA, Russia - AST

Winner of the Novel of the Year Prize (Russia, 2005)

In his book Moscow Tales, Alexander Kabakov takes well known tales and legends and
turns into tales of the new Russia with virtuoso skill. The frog prince and the flying carpet,
Little Red Riding Hood, the building of the Tower of Babel, the eternal wanderer Agaspher,
the  Flying  Dutchman  -  all  take  on  new  life  in  modern  Moscow,  a  city  full  of  strange  and
mystical coincidence. Kabakov has achieved the seemingly impossible in painting a
wonderfully integral canvas in which the Flying Dutchman coexists quite happily with a

gangster in his jeep and migrant workers build the Tower of Babylon while an oligarch buys doner kebab
from a kiosk with the coin that cannot be spent.  Red Riding Hood cooks up swindles and deals and her
grandmother is the alcoholic widow a literary general. We meet a Chechen war veteran with concussion
and a talking frog who turns out to be, on closer inspection, a young Scandinavian princess. Shaven-
headed Bohemian types and dissidents trying to emigrate on a flying carpet - they are all in Moscow Tales
- a monument and benchmark of the genre.

This is a funny and entertaining book, though also sad at times, but then, a work that looks deep into the
events of recent Russian history cannot but be sad.
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• NOTHING’S LOST, 2004
Romania - HUMANITAS S.A., Russia - AST
Winner of the Russian National Literary Award Big Book 2006
Winner of the Apollon Grigoriev Award of the Russian Academy of Literature (2004, Russia)

At first  glance, Alexander Kabakov’s novel,  entitled “NOTHING'S LOST” fits  perfectly with the concept of
the  “thesis  novel”.  Kabakov  studies  an  example  of  human  existence  by  focusing  exclusively  on  one
objective: specific individual survival under conditions of autonomy, the manifest and vehemently
defended separation from that which is society.

The  protagonist  Michael  (Mishka)  Saltykov  does  everything  he  can  and  more  to  protect,  to  maintain
untarnished his one and only “I”. Being a reasonable, intelligent man, Mishka starts from the conviction
that  everything  has  a  price,  including  the  right  to  be  as  one  is.  Notwithstanding,  his  error  -  and  the
essence of the conflict within this novel - is that the correct concept is arrived at in the incorrect fashion.
Literally,  Michael  tries  to  pay  cash,  tries  to  buy  the  desired  condition  in  exchange  for  money.  Michael
Saltykov  yearns  for  individual  liberty,  yet  an  essential  detail  escapes  him:  that  he  must  first  gain
awareness regarding the arduous work of discovering what constitutes liberty and what responsibilities are
implied upon achieving it. A dramatic and ultimately tragic error that inevitably leads to the punishment
which is life itself.

In the 480 pages of the novel, Alexander Kabakov lays out the entire life of his character, from the early
adolescent years to old age on the brink of death. The work is separated into 3 books, each framed with a
prologue and an epilogue.

As it  turns out at  the very end of  the book, “NOTHING'S LOST” is  neither a “thesis novel”  nor a “social
customs novel”,  but yet another one of  Kabakov’s mystic  renderings.  He employs a distinctive style tool
(for which he is known for) of complex stylistic literary models, being exact and refined throughout. The
homespun traditional tones of this novel, the special attention to the details of clothing are all part of the
literary game.

• CONDEMNED, 1999
Russia - AST

A sequel to Kabakov’s famous 1988 No Return novel.

• IMPOSTER, 1997
Russia - AST

• BLOW FOR BLOW OR THE KRISTAPOVICH APPROACH, 1993
Russia - AST, Germany - ULLSTEIN

• THE STORY TELLER, 1991
Russia - AST, Japan - SHINHYORON
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• NO RETURN, 1988
Denmark - ROSINANTE/MUNKSGAARD, Finland - KUSTANNUSOSAKEYHTIO TAMMI, France - CHRISTIAN BOURGOIS, Germany -
FISHER, Italy - MONDADORI, The Netherlands - BERT BAKKER, Norway - GYLDENDAL, Spain - LIBERTARIAS/PRODHUFI, USA -
WILLIAM MORROW, Japan - SHINHYORON

Alexander Kabakov woke up famous after the publication of his 1989 work No Return, a work which, in
that fast-changing time, portrayed Russia’s future - a fantastic and terrible future, but at the same time
such a realistic  picture.  Civil  war in Moscow, the collapse and disintegration of  the system of life within
which the Russian intelligentsia had existed, and as a result, the near extinction of that same intelligentsia
- such are the events that unfold. The novel has withstood the test of time and is just an interesting a
read today as when it came out. Much of what has happened in Russia over these last years is amazingly
close to what Kabakov predicted.

The  storyline  of  the  hero  fighting  for  survival  lends  the  novel  the  excitement  of  a  detective  story  or  a
thriller.  The  book  is  likely  to  appeal  not  only  to  those  who  are  interested  in  Russia’s  development  and
where it is going, but also to a broad public who enjoy a fast-paced and exciting read.

“Ce qu’il  decouvre meritera sans doute a  Alexandre Kabakov et  a  son
recit, Non-retour, une place de choix dans les anthologies de la
literature d’anticipation, aux cotes de Wells, Huxley, Orwell et
Zamiatine…”

Le Novel Observateur

“…publication  of  Alexander  Kabakov’s  No  Return  was  featured  in
international headlines… this is all people want to talk about… it is Mad
Max goes to Moscow.”

The New Republic

“…for  many  people  one  of  the  biggest  achievements  of  glasnost  has
been Alexander Kabakov’s recognition as an author.”

The Guardian
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ELKOST agency handles WORLD RIGHTS in MONUMENTS ARE
NOT LOVED by NINA KARSOV and SZYMON SZECHTER

Nina KARSOV (b.1940) and Szymon SZECHTER (1920-1983) were
intellectuals and dissidents in 1960s communist Poland. Both authors were
also  Jewish  and  at  that  time  there  was  a  wave  of  anti-Semitism  and  a
crackdown by the communist regime against dissidents. To protect Nina, her
blind professor Szymon Szechter divorced his wife (with her permission),
married Nina and then both immigrated to England. In 1970 their marriage
was dissolved, and Szymon remarried his first wife. This is their story as told
by them both.

• MONUMENTS ARE NOT LOVED
English - Hodder & Stoughton, 1970; Russian - Overseas Publications Interchange, 1992; Polish - Kontra, 1983

Nina Karsov is an incredible woman with absolutely fantastic biography. Her life-story is
one of survival despite horrific experiences, persecution and illness, combining a struggle
for life with persistent and conscious struggle for her own and all other’s right to live with
dignity.

Nina was born in 1940 in Poland to a Jewish couple under Nazi occupation. When she was
two, she and her parents were put on a train bound for Treblinka extermination camp. Her
mother and father managed to jump out of the moving train into the snow, but Nina’s
mother  didn’t  survive.  Back in  Warsaw, her  father  committed suicide in  order  to  distract
police  attention from Nina’s  hideout,  thus saving her  life  for  the second time.  Nina was

brought up in Warsaw by a woman who had fought with the Polish resistance movement and worked to save
many Jews, and whom she thought to be her real mother until she was 23.

Nina graduated from Warsaw University and worked as a journalist and as an historical researcher. She
managed to attend some political trials in Communist Poland, and came into contact with historian and
political activist Szymon Szechter. Nina became his secretary and they collaborated in written work. She came
to  be  treated  by  Szymon,  his  wile  Lydia,  and  their  children,  as  one  of  the  family.  In  August  1966,  the
Szechters and Nina Karsov were arrested by Polish security police. Nina voluntarily took all the blame upon
herself;  Szymon and Lydia  were released,  while  Nina was kept  in  prison for  over  a  year  for  interrogation.
Szymon was told that if he helped the police he and his family would be allowed to emigrate, but he chose
rather to stay in Poland, hoping to help Nina who was kept in very harsh conditions. Finally, she was tried in
October 1967, and sentenced to three years' imprisonment.

Meanwhile  the  Szechters  invented  the  extraordinary  and  sacrificial  plan:  it  was  for  Szymon  and  Lydia  to
obtain a divorce; then he should go through a ceremony of marriage with Nina, and take her abroad as his
wife; then have that marriage nullified, and re-marry Lydia. The first part of the plan was put into effect in
April 1967, and then Szymon and Nina were married in a brief civil ceremony in the prison in February 1968,
but her appeal against imprisonment was turned down the following month.
However,  her  case  had  attracted  a  good  deal  of  publicity  abroad:  Amnesty
International declared her the Prisoner of the 1968, and Bertrand Russell wrote
an open letter to Polish Government about her case. Finally, Nina was released
in  September  1968,  and  the  couple  was  allowed  -  or  rather  forced  -  to  leave
Communist Poland.

The book is quite unusual in form. In its first two-thirds the book covers a great
deal of personal ground on prewar, wartime and communist Poland up to 1968,
when the authors left. The erratic structure of this part, with its very extensive
use of flashback and unspecified alternating authorship including nightmares
and reverie, is confusing but successful: style matches content. The last third is
the salvaged fragment of Szechter's diary, covering the period May-December
1965. The whole diary, with other contemporary material on political trials and
satires, was seized by the police in 1966.
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Szymon recounts his Jewish childhood, drift into communism as the solution of anti-Semitism, episodes in the
Russian  seizure  of  Eastern  Poland  in  1939  and  retreat  in  1941,  very  briefly  the  roads  he  trod  during  the
WWII, and the subsequent Polish years, his inability to accept the totalitarian system, his struggle against it
as a professional historian, and his successful efforts to publicize Nina's trial. Nina’s part of the story ranges
from  childhood  in  the  German  occupation  to  her  work  with  Szechter  from  1960,  the  arrest  and  the  trial.
Complexities such as his blindness and her discovery of Jewish parentage heighten the dramatic quality of
their narrative.

Though all the events described in the book took place over forty years ago, a moral courage of
the authors, their ability to preserve the dignity in very harsh circumstances, their commitment
to  freedom  of  expression,  their  dedicated  struggle  for  human  rights  make  the  story  of  Nina
Karsov and Szymon Szechter especially topical and relevant today.
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ELKOST  agency  handles  WORLD  RIGHTS  in  ALL  TITLES  by
ANDREY KOFMAN

Recognized as one of world’s leading connoisseurs of Spanish chronicles and
manuscripts, Andrey Kofman (b. 1954) is a PhD in philology and author of
scores of scientific publications, as well as several non-fictional titles and of
one adventure novel. Kofman is a visiting professor of the University of Sao
Paulo (Brazil) and of the Toluca University (Mexico). Since 2008 he occupies
a  position  of  the  head  of  Department  of  modern  literatures  of  Europe  and
America at the Institute of World Literature of Russian Academy of Sciences
in Moscow.

Winner of the DREAM BOOK Literary Award (2006, Russia)

• A CONQUISTADOR PORTRAIT GALLERY (A History of the Spanish
Conquest of the Americas), 2013
Approx.  335.000  words  in  the  original  Russian  ms  +  a  collection  of  images  in  public  domain  (scanned  documents,  maps,
portraits, engravings, etc.)

It’s doubtful there’s ever been an epoch in human history that can match the significance of the
extraordinary  age  of  great  geographical  discoveries:  it  was  an  event  with  a  truly  global  scale  that,  in
essence, began the process that is now called globalization. The epoch opened with the discovery of the
New  World  in  1492  and  its  most  important  event  was  certainly  the  Spanish  conquest  of  the  Americas,
which was given the name Conquista.

It’s  no  exaggeration  to  characterize  the  conquest,  over  all,  as  the  most  venturesome  undertaking  in
human history. The defining characteristic of the conquest is the unique experience of entering an
untouched expanse—this was unique because the expanse under discussion was two huge unexplored
continents. The conquest blended with pioneering exploration and became intertwined with geographical
discovery. Along with new knowledge of Earth came encounters with the unknown, miracles at every turn,
mortal dangers, the harshest of ordeals, constant stepping over the boundaries of common sense and the
limits of human possibility, unusual adventures, and plots that would be the envy of any chivalric tale.

Kofman reconstructs the history of the conquest through descriptions of the lives of well-known
conquistadors. The conquest’s masters present a fascinating subject for analysis and reflection. There’s no
denying that the conquistadors were not particularly appealing people and many of their deeds inspire
revulsion. But they were undisputedly out-of-the-ordinary individuals who came into the world when the
Middle Ages were ending and the Early Modern Period was beginning. A complex, multidimensional figure
is created by combining various points of view of a person and his actions, including how he sees himself.
The book is both based in scholarship and intended for the broadest readership, including high school
students.

The process of choosing figures for the book was fairly obvious: conquistadors who made the most
significant discoveries and conquests stand out in the history of the conquest. Four individual chapters are
dedicated to four people who did not make any particular discoveries or conquests but were notable for
other things: one for miserliness and brutality, another for betrayal, a third for carelessness, and a fourth
for revolt  and atrocities.  It  goes without saying that the book’s chapters turned out to be very uneven:
some  are  voluminous  and  others  are  short  but  their  lengths  depend  on  factual  material  as  well  as
significance, interest, and the abundance of events and peripeteias. The names and deeds of
conquistadors of the so-called “second tier” have not been forgotten, either: they have found their places
in the book and are included in thematically appropriate chapters. Certain key concepts of the ideologies
and  practices  of  the  conquest  that  are  linked  to  various  historical  moments  have  found  places  and
explanations in the book, too.
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• TIERRA ADELANTE!, 2005
Russia - SOFIA

Winner of the DREAM BOOK National Literary Award (2006, Russia)

A breathtaking story of Spanish colonization of the Americas.

It  was in the first  part  of  XVIth century.  A new continent was already discovered,
and people began to call Europe THE OLD WORLD as opposed to a NEW one, which
to many seemed to be full of mysteries and enchantment, a promised land of
unimaginable  wonders  capable  to  fulfill  any  human  desire.  Precisely  in  search  of
these  miracles,  a  Spanish  noble  marquise  Don  Alonso  de  Santillana  and  his
anecdotic crew composed exclusively of whitebeards and cripples sale towards the
New Lands. An aged romantic crackpot, a knight errant and passionate lover of
chivalry  novels,  Don  Alonso  winds  up  his  rich  Sevillian  estate,  and  uses  all  his
dough to fit up a ship and to organize an expedition to a New Continent. He and his
crew are consolidated by overwhelming belief in miracles of the New World, while
all reasonable-minded inhabitants of Seville make merry over their craze.

Don Alonso de Santillana proved to have more luck than his compatriot  Don Quixote.  Together with his
brave  crew  he  managed  to  discover  a  multitude  of  never  before  explored  islands  and  countries.  More
important of all, with their very own eyes they saw all the marvels of the world: the giants, who turned
out  to  be  wild  but  quite  peaceful  folk,  the  beautiful  female  warriors,  amazons,  whom  Don  Alonso's
personal  barber revealed all  the secrets of  Old World beauty and cosmetic culture.  On their  journey the
travelers run into a race of dog-headed people, saw live headless people, sea sirens, dragons etc. Finally
they made it to their destination and bathed in the magical water of the Spring of the Eternal Youth,
recovering their young age and beauty. Unfortunately, they were the last ones who had an opportunity to
enjoy the miracle: a local  Indian who showed them to the Spring destroyed it  in order not to share this
marvel with cruel conquistadores.

Each  of  Don  Alonso's  companions  finds  the  most  desired,  and  each  one  of  them  is  compensated
deservedly. Rejuvenated marquise finds his Dame, and only these two are permitted to pass through the
gates of the Earthly Heaven. Captain Sancho, a passionate sea wolf, chooses to stay forever on his ship.
And Padre Galindo, a monk, lives a long and fruitful  life and writes down a chronicle of  their  miraculous
journey.

TERRA ADELANTE! by Andrey Kofman is an adventure novel following the best traditions of the genre. His
book features a richness of detail, while it's tonality and rhythmical pattern are close to a modern young
reader.  Informational  "inserts"  into  a  novel's  narrative  body  (as  author  himself  claims,  these  might  be
omitted while reading) represent the most interesting and sometimes unexpected historical facts and
explanations. For example, Kofman explains the origins of the ‘$’ symbol and what connection it bears to a
national  coat-of-arms  of  Spanish  Kingdom,  or  describes  the  evolution  of  geographical  maps  and  why
Middle Age navigators were always finding not what they were looking for. Author gives a detailed account
of real conquistador's expeditions in search of magical creatures and their discoveries.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
ELENA KOSTIOUKOVITCH

Winner of the 2012 'Nikolai Gogol in Italy' award
2010 IACP Cookbook Award Finalist
Premio Gorky 2010 Finalist
National Translation Award (2008, Italy)
Chiavari Literary Prize 2007
Bancarella (cucina) Award 2007
Grinzane Cavour Mosca Literary Prize
Zoil Literary Award (1999 Moscow)
Best Translation Of The Year Award (1988 Moscow)

Elena Kostioukovitch is an Italian scholar, literary translator, essayist, and visiting professor of Russian
literature and literary translation at several Italian universities. Since 1988 Elena resides in Milan, Italy.

• ZWINGER, a novel, 2013
Russia - CORPUS BOOKS, Italy - BOMPIANI

One of the TOP-10 Most Important Titles of the 2013 according to The Weekend Russia
Longlisted title for the 2014 Big Book literary award
Longlisted title for the 2014 Russian Booker award
Longlisted title for the 2014 National Bestseller award

Victor Sieman (Zalussky) works for a book publisher, specializing in
books on historical archives. As he is preparing to leave for the 2005
Frankfurt  Book  Fair,  he  gets  a  strange  phone  call.  Someone  is
offering  to  sell  him  family  documents  related  to  his  grandfather's
wartime past. His grandfather (modeled on the author's grandfather,
Leonid  Volynsky)  was  in  Dresden  in  the  first  seven  days  of  May
1945, leading the search for paintings from the Dresden Art Museum
hidden by the Nazis - and almost paid for it with his freedom and his
life.

Now Victor has only seven days to recover his family's papers and uncover details from his family's past -
his mother's death, his mysterious father - while keeping up with his important assignment, and searching
for the French girl Mireille, who has possibly gotten entangled in a web
of secrets, intrigues, threats and cruelty. And what if Mireille is just a
tool of her devious puppetmasters?

Rare documents, discoveries and revelations await our hero at every
turn - a roller coaster ride through a spy novel together with a criminal
thriller, wartime drama, professional journalism (with an insider's
knowledge of the book business), and autobiography. The wartime
events are meticulously researched and based on the author's  family
history,  and  the  Moscow  Olympics  were  experienced  by  the  author
directly. There is no hearsay in this book: everything is based either in
personal memory, or in the hard memory of documents.

In  the  vortex  of  Victor's  adventures,  we  find  Ukrainian  laborers  in
today's  Europe,  KGB  agents  from  Brezhnev's  time,  journalists  from
«Voice of…» radio stations before and after the fall of the Berlin Wall,
and Russian mafia thugs busy colonizing the world.

This novel  could considered a collection of  mythical  images from the
mind of a literate reader at the start of the third millennium. A
hundred motives making up a single pattern - a photograph of the
literary consciousness of the new digital era. Elena ś grandfather Leonid Volynsky on the ruins of

Zwinger, 1945
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• WHY ITALIANS LOVE TO TALK ABOUT FOOD, 2006
Australia  -  PAN McMILLAN,  Bulgaria  -  POCKET MEDIA  ,  China  -  WEALTH PRESS (traditional),  China  -  BEIJING QIZHENGUAN
MEDIA (simplified), Estonia - TANAPAEV, Germany - S. FISCHER VERLAG, Italy - SPERLING&KUPFER, ODOYA, Latvia - JANIS
ROZE, Macedonia - ANTOLOG, Poland - ALBATROS, Russia - EKSMO, SLOVO, OGI, Serbia - PAIDEIA, Spain - TUSQUETS, UK -
DUCKWORTH, Ukraine - FOLIO, USA - FARRAR, STRAUS & GIROUX

2012 edition of 'Nikolai Gogol in Italy' award
2010 IACP Cookbook Award Finalist
Chiavari Literary Prize (2007, Italy)
BANCARELLA Cucina Prize (2007, Italy)
Welcome! Prize of the Restaurateurs&Hoteliers Federation
(2006, Russia)
FELTRINELLI Christmas 2007/8 Promotion Campaign book

The award-winning Why  Italians  Love  to  Talk  about  Food with  a
preface  by  Umberto  Eco is  a  fascinating  mix  of  history,  culture,
language and cuisine. To illustrate the synergy of these elements, the
book  presents  chapters  on  each  of  Italy’s  20  very  diverse  regions,
alternating with chapters on general themes such as olive oil, Slow Food,
the Mediterranean diet, the sagra, etc. This is not a recipe book, but
a kind of gastronomic-cultural guide: moving from north to south
down the peninsula, Kostioukovitch shows how each region’s traditional
cuisine and local specialties have been informed by its culture and history, its exposure to foreign
influences, its geography and landscape, its topography and climate, its social customs and attitudes, its
religious canons, its  politics and economy, and more. As the author puts it,  food is  a common language
which crosses the most diverse social and economic strata. In the end it is Kostioukovitch’s love for Italy
itself, even more so than its food, that is her muse and inspiration. Lively and entertaining in its approach,
the book’s extensive bibliography shows the range of research - culinary, historical, literary, and so on -
on which it soundly rests.

This book will amaze those who know Italy’s cuisine only as pasta and pizza, for though it heartily includes
these  (a  chapter  on  each),  it  reaches  way  beyond  the  gastronomic  cliché,  into  territories  of  such
specialization and rarity that many will  wonder if  they knew anything of  Italy at  all.  In these pages the
history freak too will find great satisfaction, as will the agriculturalist, the international gourmet, and the
collector of funny and interesting trivia.

"Elena,  who  certainly  turns  out  to  be  an  exceptional  connoisseur  of
Italian cooking in all its varieties and mysteries, takes us by the hand
(and  let's  say  by  the  palate  and  by  the  nose  too)  on  her  culinary
journey,  not  only  for  the  sake  of  showing  us  the  food,  but  also  for
showing us Italy, which she herself has spent a lifetime discovering.
What you are about to read is a book of cuisine, but also a book about a
country, a culture, indeed, many cultures."

UMBERTO ECO,
(from the preface to "Why Italians Love to Talk about Food")
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International praise of Why Italians Love to Talk About Food:

Elena Kostioukovitch has deciphered a large chunk of the culinary code that is second nature to
Italians: knowledge about agriculture, festivals and cooking. - The New York Times

Every decade or so I  discover a book that makes me feel  I've been waiting for  it  all  my life.
Elena  Kostioukovitch's  Why  Italians  Love  to  Talk  About  Food  is  one  of  these  books.  Her  rich
book  is  an  omnium  gatherum  of  historically  significant  food,  the  extraordinary  diversity  of
Italian cuisine. This fine book is a painting in words of the deepest bonds between local foods,
ceremony and people. - Annie Proulx, The Guardian

"Why Italians Love to Talk About Food", a wandering encyclopedia, travel guide and history, at
times  ploddingly  told,  but  unlike  much  else.  Elena  Kostioukovitch,  who  was  Umberto  Eco's
Russian translator, walks us from north to south, each stop densely researched. There are no
recipes. Photos are gorgeous, if sparse. And the tone is reminiscent of a long, discursive meal. -
Chicago Tribune

There are no recipes for quail or anything else in "Why Italians Love to Talk About Food", but
anyone with a strong passion for Italian food will find it indispensable. It's like an encyclopedia
compiled  and  penned  by  a  seriously  gifted  writer,  in  this  case  Elena  Kostioukovitch.  Infused
throughout is  Kostioukovitch's  passion for  Italy and its  wide-ranging cuisine;  you could even
call it amore. - Minneapolis Star Tribune

This is a travelogue journey through Italy's regional cuisines, from the Alps to Sicily. The
author noticed the differences of taste, language, and attitude in the ways that Italians talked
about food. Local pride comes to mind. This memoir is loaded with illustrations, maps, menus,
and explanations. - Gothic Epicures VinCuisine blog

Chefs, foodies, and Italophiles will treasure Elena Kostioukovitch’s Why Italians Love To Talk
About Food. This masterful tome is a culinary encyclopedia and travelogue—a chronicle of
Italy’s  regional  cuisines.  Cuisine is  a "code that pervades all  of  Italy,"  Kostioukovitch writes,
and discussing it  "means celebrating a rite,  uttering a magic formula."  Gorgeous photos and
mouthwatering  sample  menus  round  out  this  literary  feast. -  Elizabeth  Sher,  Politics  and  Prose
Bookstore & Coffeeshop website, Washington D.C.

Encyclopedic, this book is. It awakens that longing to head to the kitchen, mince some garlic,
pour the olive oil in a pan and start cooking. - An ode to Italy's food, and its place in Italian culture,
The Montreal Gazette

This  book  is  something  quite  different.  There  are  no  glossy  photos  and  no  recipes.  Elena
Kostioukovitch  has  lived  in  Italy  for  the  past  20  years,  and  studied  its  various  foods  and
culinary traditions passionately. The result is a lively discussion of the way what we eat is not
just cooked but culturally transformed. This book is not encyclopedic. One shouldn't turn to it
for  a  comprehensive  guide  of  a  particular  region's  food.  Its  modus  operandi  is  that  of  the
anecdote, like a series of rambling conversations around a dinner table. The Australian

An off-beat take on the Italian cookbook and Italian culture - Michael A. Duvernois, WIKIO

Umberto Eco's translator shares cultural, historical and sociopolitical wisdom in this charming
gastronomic survey of the food of her adopted country. - The New York Times

My  immediate  reaction  to  Why  Italians  Love  to  Talk  About  Food  was,  this  is  a  perfect
companion to the Lonely Planet guidebook edition covering Italy. Like travelling through Italy,
where each corner you turn has the potential to present an unforgettable visual experience,
turning each page of this book has the potential to tickle, tease and tantalise your tastebuds. -
Web Wombat

This is a book for the serious foodie, covering Italy and its flavorful cooking step-by-step, with
a sense of the natural resources and cultural backdrop that brought particular ingredients and
dishes to the fore. The glossary of terms means you'll never again have to be ignorant of the
meaning of  such terms as alla  cacciatora or in carpione. -  The Book Babes, Margo Hammond and
Ellen Heltzel’s website

Kostiukovich manages to illuminate the many mysteries of Italian cuisine in a text that inspires
one to want to learn more about and cook more Italian food. If you read her book, you may not
be able to stop talking about Italian food. - Sacramento Book Review
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
MAYA KUCHERSKAYA

2013 Yasnaya Polyana Award finalist
2013 BIG BOOK Award finalist
Student Booker Prize (2007)
Eureca Prize (2006)
Bunin Prize (2006) - short list and silver medal
Molodaya Gvardiya Award (2006)
 Znamya literary magazine DEBUT Prize (2004)

Born in 1970, Maya Kucherskaya is a graduate of the Moscow State University (1992, philology), and the
UCLA (1995).  She is  the author of  more than 100 literary critiques and articles in literary magazines,  a
literary reviewer for the “Vedomosti” newspaper (Financial Times group). She has served several times as
a judge on Russia's most prestigious literary award, the Booker

Kucherskaya made her debut as a fiction writer in 2004 with “Sovremenniy paterik. Chtenie dlya vpavshih
v uninie” (“Modern Day Patericon. A Book For Those Who Have Fallen Into Despondence”), a collection of
short stories about modern Christian orthodox church in Russia (more than 11.000 copies sold in Russia).

In 2005 she published a non-fiction book “Konstantin Pavlovich” (biography of Grand Duke Constantine
Romanov, brother of Russian Emperor Alexander II).

Her novel “The Rain God” published in 2007 have sold more than 10.000 copies in Russia.

Her  last  masterpiece  Auntie  Mina  (Tetia  Motia)  released  in  2012  was  Shortlisted  for  the  2013  Yasnaya
Polyana Award and Longlisted for the 2013 Big Book Award

• AUNTIE MINA (TETIA MOTIA), 2012
Italy - ODOYA, Macedonia - ANTOLOG, Russia - AST, Turkey - MIRALAY YAYINLARI

One of the TOP-10 Most Important Titles of the 2013 according to The Weekend Russia
The top gatherer of Facebook “likes” among 2013 Big Book finalists
Finalist of the 2013 Big Book Award
Shortlisted for the 2013 Yasnaya Polyana Award

Marina,  or  Auntie  Mina  as  her  father  used  to  call  her
when  she  was  a  child,  is  a  30-years-old  woman,  a
daughter of university professor and a philologist by
education herself, works as a proofreader in the
newspaper. She's married for eight years, and has a 5-
year-old son Artyom, though she's very unhappy with
her family life.

At certain point, Marina falls in love with her co-worker
Lanin,  a  famous  columnist  and  TV  host.  He  is  some
twenty years her older, but their affair is growing fast,

and they love each other passionately.  The only obstacle is  that Lanin is  married,  and his wife is  slowly
dying of cancer, so he can't divorce her.

Auntie Mina is  in fact  a novel  about spiritual  rebirth of  a modern young woman; her spiritual  freedom -
according to Kucherskaya - consists is in appreciation of necessity of getting back to such universal values
praised by the classical Russian literature as love and family.

Great, complex, beautiful narrative. Maya Kucherskaya has
accomplished the task many others attempted unsuccessfully before:
to compose a real modern classic Russian novel.

--TimeOut Moscow
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• MODERN DAY PATERICON, 2012
Russia - Vremya, Biblio-Polis, AST; USA/UK - Russian Information Services

2006 Ivan Bunin Prize

Kucherskaya's honest and humorous account of life within the modern Russian Orthodox community,
including short biographies of numerous batyushkas (low ranking priests), sometimes fictitious, but
presenting  easily  recognizable  prototypes  all  the  same,  have  made  her  popular  beyond  the  bounds  of
church circles. Kucherskaya is a master at describing them. The images of priests and parishioners that
she creates are sometimes far from sainthood.

Among her characters, you can find “manager” priests, “superman” priests and even one “cannibal” priest.
They teach their parishioners in a way that has a Zen Buddhist element to it. One calls his followers “an
academy of  idiots” for hanging on his every word. Another induces a parishioner,  whose wife has been
coming home late, to feign drunkenness to show her how distraught he is with her absence. Surprisingly,
the wife takes a renewed interest in her “drinking” husband and begins to come home earlier. She never
discovered that, on the priest’s advice, her husband had collected empty vodka bottles and cigarette butts
from the street and then strewn them all over the apartment before she came home. “Father Konstantin
never laughed as much in his whole life,” Kucherskaya writes at the end of the story.

• THE RAIN GOD, 2006
Russia - Vremya, AST

Student Booker Prize (Russia, 2007)

The Rain God is a short, dynamically plotted novel. In the center is the
story of Anya, a nice young woman who starts her philological studies
in Moscow University, but falls into a deep depression, and converts to
active Orthodoxy. Her conversion leaves her firmly determined to go
to  live  in  monastery.  But  instead  she  falls  in  love  with  her  spiritual
father and ultimately emigrates to Canada. Throughout all of this, she
remains a virgin and a profound spiritual seeker.

• GRAND DUKE CONSTANTINE ROMANOV, 2005
Russia - MOLODAYA GVARDIA

Non-fictional biopic title about Constantine Pavlovich Romanov (1779-1831), a grand duke
of  Russia  and  the  second  son  of  Emperor  Paul  I.  He  was  the  Tsesarevich  of  Russia
throughout the reign of his elder brother Alexander I, but had secretly renounced his claim
to the throne in 1823. For 25 days after the death of Alexander I in 1825, he was known
as His Imperial Majesty Constantine I Emperor and Autocrat of All the Russias, although he
never reigned and never acceded to the throne. The succession controversy became the
immediate cause of the Decembrist revolt.

Constantine was known to eschew court etiquette and to take frequent stands against the
wishes of his brother Alexander I, for which he is remembered fondly in Russia, but in his

capacity  as  the  commander-in-chief  and  de  facto  viceroy  of  Congress  Poland  he  is  remembered  as  a
ruthless ruler.
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ELKOST agency on behalf of The Estonian Semiotics
Repository Foundation represents WORLD PUBLISHING
RIGHTS (excluding Russia and Estonia) in YURI LOTMAN
literary estate

Yuri Lotman (Russian: Юрий Михайлович Лотман, Estonian: Juri Lotman)
(1922 -1993) was a prominent Russian formalist critic, semiotician, and
culturologist. Member of the Estonian and Norwegian Academies of Sciences,
member  of  the  British  and  Swedish  Royal  Academies,  Lotman  was the
founder of structural semiotics in culturology and is considered as the
first Soviet structuralist by writing his book On the Delimitation of Linguistic
and Philological Concepts of Structure (1963).

The number of Lotman's printed works exceeds 800 titles, and the archive of his
letters, kept in the scientific library of the University of Tartu, which includes his
correspondence with a number of Russian and Western intellectuals, is immense.

So much resembling of Albert Einstein by his outlook, Yuri
Lotman  was  also  famous  for  his  rich  biography.
Demobilized from the army in 1946, graduated in 1950, he
was  unable  to  apply  for  a  PhD  program  in  Russia  due  to
anti-Semitism, so he moved to provincial Estonia and from
1954  began  his  work  as  a  lecturer  at  the  Department  of
Russian language and literature of Tartu University and
later became head of the department. In Tartu he set up
his own school known as the Tartu-Moscow Semiotic
School.

This school is widely known for its journal Sign Systems
Studies, published by Tartu University Press and currently
the oldest semiotics journal in the world (established in
1964).  Lotman's  works  are  highly  praised  by  the  most

prominent academicians from Italy (Umberto Eco),  France  (Jacques Le Goff, Michel Foucault, and
Jacques Derrida), US (Roman Jakobson, Nahum Chomsky), and other countries.

Yuri Lotman studied the theory of culture, Russian literature, history, semiotics and semiology (general
theories of signs and sign systems), semiotics of cinema, arts, literature, robotics, etc. In these fields,
Lotman still remains one of the most widely cited authors. His major study in Russian literature was
dedicated to Pushkin; among his most influential works in semiotics and structuralism are «Semiotics of
Cinema», «Analysis of the Poetic Text» and «The Structure of the Artistic Text». In 1984, Lotman coined
the term semiosphere.

During  Perestroika  Lotman  became  widely  known  in  Russia  for  his  series  of  TV  programs  dedicated  to
XVIII-XIX century Russian culture. He  explained  the  fundamental  components  of  the  so-called
«World of Russian Classical Literature», i.e. Tolstoy's and Dostoyevsky's protagonists' ideology
(beliefs, code of honour), rituals (celebrations, wars, coronations, funerals), and daily habitat.

How should modern reader interpret Tolstoy's description of Natasha Rostova's first ball? Author's
allusions and innuendos were quite obvious to his contemporaries,  but now, 200 years later,  it's  almost
impossible to decipher Tolstoy's code without additional information.

Yuri Lotman and Umberto Eco
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• UNPREDICTABLE MECHANISMS OF CULTURE, 2010
Bulgaria - PERGAMENT, Estonia - TALLINN UNIVERSITY PRESS (in Russian and in English), Georgia - MTSIGNOBARI, Poland -
WYDAWNICTWA AKADEMICKIEGO SEDNO

This book, dictated by the world-known cultural semiotician Yuri Lotman at the end of his
life, is in fact the last volume of Lotman’s opus magnum (along with his other
fundamental works ‘Universe of the Mind: A Semiotic Theory of Culture’ and ‘Culture and
Explosion’).

The  author  analyses  the  global  rules  of  history,  the  meaning  of  explosion  and
unpredictability  in  culture  as  well  as  art  as  a  workshop  of  unpredictability.  The  book
features a vast variety of new culturological ideas explained with plain and simple
language distinguishing for all other Lotman´s writings. First and foremost, Lotman´s
interest lies in the ways of development of culture. Among processes of cultural evolution
Lotman distinguishes the three general types: the cyclical processes, which regularly

return to the same start point, the linear processes, and finally, the explosive processes, which only might
be attributed as unpredictable and as such represent the most interest to the culturological science.

The legendary semiotician didn't see this work published. It was put together and edited by his disciples
and for a long time remained unknown to the reader.

The book also contains extensive commentaries authored by Yuri Lotman’s long-time friends and
colleagues: a prominent Russian philologist and Indo-Europeanist Vyacheslav Ivanov, writer and
semiotician Boris Egorov, and Boris Uspensky.

• NON-MEMOIRS, 1992
World English - DALKEY ARCHIVE PRESS, Italy - INTERLINEA, Spain - GRANADA UNIVERSITY, Turkey - ALFA

One  afternoon  in  December  1992,  in  Tartu,  Estonia,  Yuri  Lotman
reluctantly  sat  down  to  dictate  his  memoirs  to  Elena  Pogosian,  his
assistant, over a pot of tea. Before his wife, Zara Mints, died in 1990, he
had promised her that he would write the story of his life, and it was in
memory  of  her  that  he  embarked  on  a  project  he  found  disagreeable.
This December afternoon was the first of twelve dictation sessions during
which  the  initial  draft  of  Non-Memoirs  was  created  between  them.  The
sessions were spread out over that winter and into the spring of 1993—
the last spring of Lotman’s life. He could no longer write himself, due to a
series  of  debilitating  strokes  and  the  weakness  brought  on  by  kidney

cancer, and so had grown accustomed to the process of dictation and transcription by means of which he
produced Non-Memoirs and his final theoretical works, the largest of which is a collection of essays called
Culture and Explosion.

In its published form, Non-Memoirs is divided into seven sections of varying length. The five shorter
sections concern themselves with a single anecdote or theme (lice on the front, an encounter with a hare,
a  “totally  Bulgakovian”  episode,  a  visit  from  the  KGB,  Tartu  School  politics);  the  two  longer  sections
provide the narrative backbone of the memoirs, tending to treat the passage of time, rather than a single
event (school and frontline life, the end of the war and postwar university life).

• LECTURES ON RUSSIAN CULTURE
Italy - BOMPIANI, Serbia - AKADEMSKA KNJIGA

At  the  end  of  the  1980s,  Lotman  created  a  TV  series  entitled  "Conversations  about
Russian Culture" (in Russian: "Беседы о русской культуре"). The series, consisting of
22 programmes-lectures, was broadcast by Russian TV Channel "Kultura" in the 1990s
and later.

Later Lotman created a 600-pages volume based on this series, entitled Dueling,
Gallantry and Revolt: from Saint Petersburg to Siberia. Life of Russian Nobility
in its Palmy Days.
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• HIGH SOCIETY DINNERS: DINING IN TSARIST RUSSIA (with Jelena
Pogosjan)
World English rights - PROSPECT BOOKS, Estonia - TANAPAEV, Russia - PUSHKIN FUND

Many  writers  and  researchers  around  the  world  now  write
prodigiously on the topic that engages all of us several times a day:
food. And its history.
It used to be that those of us interested in the history of food found
the pickings pretty slim.
Yuri Lotman and Jelena Pogosjan’s High Society Dinners: Dining in
Tsarist Russia deserves  a  wide  readership  among  scholars  and
researchers and writers currently working on food- and culinary-
related subjects, as well as curious general readers.

High Society Dinners, originally published posthumously in Russian
in 1996 - Yuri Lotman having died in 1993 - technically consists of a number of menus for meals served at
the opulent house of Petr Pavlovich Durnovo - Adjutant-General of the Tsar’s Imperial Suite - during the
period ranging from the spring of 1857 through 1858. Durnovo included diary-like comments with most of
these menus, making the material an even richer source. Lotman devotes over 116 pages to a description
of  Russian  cuisine  it  history,  the  background  to  the  menus,  and  social  structure  and  mores.  He
consistently references Russian literature as a source for culinary comments and digressed on French
cuisine  -  highly  important  at  the  time  among  the  Russian  noble  class.  And,  in  addition,  he  relies  on
Ekaterina Avdeeva’s 1842 cookbook, The Experienced Russian Housewife’s Handbook.

The menus themselves would be useful enough for what they reveal about culinary culture in Russia, but
Yuri Lotman's commentary is invaluable, dissecting the dining rituals and social circles of the participants.
Durnovo's menus and guest lists, interspersed with extracts from family letters and the leading
newspapers and journals of the day, set in context the domestic and gastronomic underpinnings of life in
this group at the heart of the Russian empire.

High Society Dinners offers extraordinary insight into the domestic arrangements of the Russian
aristocracy. It  opens up a window onto a historical  period of  great interest via detailed primary material
not normally associated with food and culinary matters.
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ELKOST agency handles WORLD RIGHTS in ALEXANDER R.
LURIA (1902-1977) estate

Alexander R. Luria (1902-77) was one of the most significant psychological researchers and theorists
of  the  20th  century  and  is  often  referred  to  in  world  scientific  circles  as A  FATHER  OF
NEUROPSYCHOLOGY.  Luria's  works  were  published  by  most  prominent  academic  and  mass-market-
oriented publishers all over the world. However, in numerous cases Luria's text were not translated from
his original Russian manuscript, but from other translations. Also, in overwhelming majority of countries
where Luria's books were published (except may be Germany) these publications had a sporadic character
and therefore lack a comprehensive approach to overall Luria's scientific accomplishments.

Today, following a standstill in Luria's publications caused both by a dissolution of old Soviet mechanisms
of foreign translation rights licensing and by uncertain situation with Luria's  literary estate caused by a
tragic death of his daughter Elena in 1993, a new opportunity surged to bring a unique corpus of
Alexander Luria's writings back again to interested reader.  This time Luria's  books are systematized
and complemented by his never-before-published works from great scientist's personal archive.

Among  other  Luria's  works,  we  offer  to  all  interested  publishers  a  book  entitled 'The Scientific
Autobiography of Alexander Luria' intended for a most general audience. Along with Luria's own text
this volume contain a biographical essay dedicated to Alexander Luria authored by his daughter Elena, a
distinguished scientist herself. Luria's autobiography was first published in the USA in 1972 and
republished recently (2005, L. Erlbaum Associates). Elena Luria's essay appeared in Russian during
perestroika and was never published abroad.

There's  a  lot  of  material  in  Luria's  archive  waiting  to  be  published,  including  his  working  notes,  not-
published articles and essays, and his correspondence with the most prominent scientists of XXth century
including Sigmund Freud and Lev Vygotsky.

"Luria  is  even more relevant  today than when he wrote,  for  it  was he
who  first  made  us  aware  of  the  subtle  interaction  of  subjective  and
cultural in the shaping of mind and experience."

Jerome Bruner, Ph.D. Research Professor of Psychology, NYU
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SOME OF A.R.LURIA'S PUBLISHERS ALL OVER THE WORLD:

BRAZIL
1987 Pensamento e linguagem : as últimas conferencias de Luria - Artes Medicas
2001 Pensamento e linguagem : as últimas conferencias de Luria - Artmed
2005 Desenvolvimento cognitivo seus fundamentos culturais e sociais - SP Icone
2006 A mente e a memória um pequeno livro sobre uma vasta memória - Martins Fontes
CZECH REPUBLIC
2000 Jezik i svest - Zavod za udžbenike i nastavna sredstva
1980 Neuropsychologie a vyssí psychické funkce : Výber statí z prací prof. A. R. Luriji - SPN
1977 Ztracený a znovunavrácený svet - SPN
CROATIA
1983 Osnovi neuropsihologije - Nolit
CUBA
1977 Las funciones corticales superiores del hombre - Orbe
DENMARK
1995 En splintret verden : en hjerneskade og dens følger -Nordisk Forlag
1995 Hjernen : introduktion til neuropsykologien - Nordisk Forlag
1995 Sprog og bevidsthed - Nordisk Forlag
FINLAND
1996 Suurmuistaja : pieni kirja suuresta muistista ; Mies jonka maailma pirstoutui ; eraan aivovaurion tarina - Gaudeamus
1979 Psykologia ja psyykkisen toiminnan kehityshistoria - Kansankulttuuri
FRANCE
1985 Les fonctions corticales supérieures de l'homme - Presses Universitaires de France
1998 L'homme dont le monde volait en éclats - Seuil
GERMANY
1982 Die Funktion der Sprache in der geistigen Entwicklung des Kindes - Schwann
1986 Sprache und Bewußtsein - Pahl-Rugenstein
1992 Der Mann, dessen Welt in Scherben ging. Zwei neurologische Geschichten - Rowohlt
1993 Romantische Wissenschaft Forschungen im Grenzbezirk von Seele und Gehirn - Rowohlt-Taschenbuch
1992 Das Gehirn in Aktion : Einfuhrung in die Neuropsychologie - Rowohlt,
2002 Kulturhistorische Humanwissenschaft: Ausgewählte Schriften - Pro Business
2004 Gehirn, Geschichte und Gesellschaft : die Neuropsychologie Alexander R. Lurijas (1902 - 1977) - Lehmanns Media
ITALY
1978 Problemi fondamentali di neurolinguistica - Armando
2001 Un mondo perduto e ritrovato - Editori Riuniti
2002 Una memoria prodigiosa. Viaggio tra i misteri del cervello umano - Mondadori
2004 Viaggio nella mente di un uomo che non dimenticava nulla - Armando Editore
2012 The Mind of a Mnemonist - ADELFI
2012 The Man with a Shattered World - ADELFI
MEXICO
2005 Las funciones corticales superiores del hombre - Distribuciones Fontamara,
NETHERLANDS
1977 Neuropsychological studies in aphasia - Swets & Zeitlinger
1982 Grondslagen van de neuropsychologie - Van Loghum Slaterus
1989 De Man met een kogel in zijn hoofd : "de geschiedenis van een neurologisch geval"- B. Bakker
1990 Een teveel aan geheugen : een neurologisch geval - Bakker
SPAIN
1973 Habla y desarrollo mental en el niño - A.Redondo
1973 Pequeño libro de una gran memoria - Taller de Ediciones Josefina Betancor
1978 Cerebro y lenguaje : la afasia traumática : síndroma, exploración y tratamiento - Fontanella
1979 Psicología y pedagogía - Akal
1979 El cerebro humano y los procesos psiquícos : análisis neuropsicológico de la actividad consciente - Fontanella
1979 Atención y memoria - Fontanella
1980 Los procesos cognitivos : análisis sociohistórico - Fontanella
1980 Fundamentos de neurolingèística - Masson
1980 Neuropsicologia de la Memoria - Hermann Blume
1981 La resolución de problemas y sus trastornos - Fontanella
1982 Introducción evolucionista a la psicología - Fontanella
1984 Atención y memoria - Mr. Ediciones
1984 Lenguaje y comportamiento - Ed. Fundamentos
1984 Sensación y percepción - Mr. Ediciones
1984 El cerebro en acción - Mr. Ediciones
1986 Lenguaje y pensamiento - Mr. Ediciones
1986 Introducción evolucionista a la psicología - Mr. Ediciones
2003 Desarrollo histórico de los procesos cognitivos - Ediciones Akal
2009 Pequeño libro de una gran memoria - KRK
2009 El mundo perdido y recuperado - KRK
SWEDEN
1977 Mannen vars varld slogs i spillror : berattelsen om en hjarnskada - Wahlstrom & Widstrand
USA
1977 Higher cortical functions in man - Basic Books
1978 Cognitive development : its cultural and social foundations - Harvard University Press
1982 Language and cognition - Wiley
1987 The theory of A.R. Luria : functions of spoken language in the development of higher mental processes - Erlbaum
1992 Ape, primitive man, and child : essays in the history of behavior - Harvester Wheatsheaf 1992
1997 The working brain an introduction to neuropsychology - Basic Books
2004 The Man with a Shattered World: The History of a Brain Wound - Harvard University Press
2005 The autobiography of Alexander Luria : a dialogue with The making of mind - L. Erlbaum Associates
2006 The Mind of a Mnemonist: A Little Book about a Vast Memory -Harvard University Press
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• THE SCIENTIFIC AUTOBIOGRAPHY OF ALEXANDER LURIA

Biographies of great people, as a rule, are embellished by myths.
This is never more true than in the case of A. R. Luria, one of the
most brilliant psychologists of the twentieth century. Luria
originated and developed many directions in the psychological
sciences, including an historical development of cognitive processes,
the role of speech in regulation of voluntary actions, and the cerebral
organization of psychological processes. His life story is mingled with
myths that often obscure the actual facts of his scientific life and
personality.

Among the myths, the pre-eminent question is did Luria originate
methods, ideas and theory? In his books, Luria described the history of a problem's development, giving
consideration to the sources of his ideas, their analysis, and critical selection. All of the neuropsychologists
who  worked  with  Luria  were  struck  by  his  astonishing  creativity.  J.  Bruner  wrote  that  he  was  quick  to
generate new ideas and readily innovated tasks to test these ideas. During the last years of his life, Luria
generalized  the  stages  of  his  life  in  a  book  that  he  designated  as  "an  experience  of  a  scientific
biography."  This  is  not  a  biography  of  events,  but  a  biography  of  a  life  from  the  perspective  of  the
development of scientific ideas.

This book is one  of  three  Luria's  so-called  "romantic"  books in which he gives a detailed, lively
description of a single case from his practice. (One widespread myth is that Luria built his concepts based
on  investigations  of  single  patients.  However,  the  rest  many  his  books  are  of  "classical  "  orientation:
they are based on enormous amounts of experimental data.) His  autobiography  is  the  last  in  this
series, and the subject is not a patient, but the author’s life in science.

This  book  was  translated  into  English  and  published  by  M.  Cole  and  Sh.  Cole  (The  making  of  mind:  a
personal  account  of  Soviet  psychology.  1979)  with  a  foreword  of  M.Cole  where  he  describes  the
circumstances in which Luria lived and worked. It was later published in Russian with a different title, The
Stages of  the Road Taken; A Scientific  Autobiography. This text differed from the English one in several
ways.

The peculiarity of Lurian destiny is that he explored psychological arenas that were particularly susceptible
to ideological interference. A Western reader can hardly imagine to what extent the ideological situation in
the USSR impacted his research and life.

Proposed  version  of  Luria's  autobiography  has  greatly  benefited  from  his  daughter's  biography  of  her
father, My Father, Alexander Luria. Yelena Luria, a professor of biology, was a gifted writer who published
charming children's books. She was very close to her father and after his death wrote his biography from
the  perspectives  of  Luria  as  a  father,  husband,  and  individual  in  a  complex  time.  In  her  book  she
described the events of his life in their logical and emotional interdependence. She also created a portrait
of his extraordinary wife, Lana Lipchina, who was the center of a warm family life. Included in her book
are many of Luria's correspondence to and from friends, including great scientists from around the world.
She created a portrait of a versatile, creative, and sensitive man through his relationships with his family,
work, and friends.

A book should include biographical notes. In the past Luria's followers have made annotations, but they
are incomplete. Additional information has since become available that have allowed us to create a
coherent picture of this complex man.

"For  anyone  who  is  familiar  with  and  admires  Alexander  Romanovich  Luria,  this  book  is  a
delight.  For those who are unfamiliar,  or  only vaguely familiar  with him, it  is  an astonishing
revelation." PsycCRITIQUES

"Alexander Luria was one of the founders of behavioral neurology - a field that has now been
given the fashionable name 'cognitive neuroscience. His autobiography vividly recalls the
"golden  age"  of  neurology.  It  is  a  welcome  antidote  to  the  kind  of  high  tech  gadgetry  and
reductionist, imaging-based neo-phrenology that now dominates the field; a thought-provoking
read for any aspiring psychologist or neuroscientist." (VS Ramachandran, MD., Ph.D. Professor
and Director, Center for Brain and Cognition UCSD )

"Luria was one of the major neuropsychologists of this century. His work is eerily prescient of
developments that have occurred within the past decade. Luria continues to have a lot to say
that is directly relevant to recent developments in cognitive science and cognitive
neuroscience." (Jeff Elman, Ph.D. Distinguished Professor of Cognitive Science, UCSD)
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ELKOST agency handles WORLD RIGHTS in literary estate by
JÓZEF MACKIEWICZ (1902-1985)

Józef Mackiewicz (1902-1985) was a Polish novelist and political writer.

Though the vagaries of history and fame might suggest otherwise, he is by
no  means  an  obscure  figure.  He  possessed  a  Zelig-like  capacity  to  be
present at crucial moments as a witness to atrocities. He went to Katyn after
the  German  army  had  found  the  remains  of  several  thousand  of  Polish
officers  shot  there  by  the  Soviets  in  1940.  His  book The Katyn Wood
Murders was  the  first  account  of  this  crime.  Mackiewicz  also  testified  to  a
U.S. Congress Committee investigating the circumstances of this crime in his

dual  capacity  of  witness  and  expert.  In  1943  he  witnessed  the  Ponary  slaughter  of  Jews,  which  he
recounted in a most powerful reportage and in the novel Better Not to Talk Aloud.

His uncompromising attitude towards Communism led to his works being banned in the People’s Republic
of  Poland.  Effectively  a  “non-person,”  it  was  forbidden  even  to  mention  his  name  in  journalism  or
academia.

Political émigré until his death in 1985, Mackiewicz wrote for the Polish and Russian diaspora and, though
praised by figures like Czesław Miłosz as one of the greatest contemporary Polish writers, only a few of his
books have been translated into other languages.

Mackiewicz's prose is extremely realistic: he believed that there are no untouchable subjects. In 1957, he
published Kontra, a novel about the Cossacks, both citizens of the Soviet Union and political émigrés, who
fought against the USSR in the Soviet-German War, but were subsequently handed over by the Allies in
accordance with the Yalta agreement.

Then, in 1962, The Colonel Myasoyedov Affair, in which the bombing of Dresden was depicted with a harsh
realism. His other best-known novels include: The Road to Nowhere, “a powerful, traditionally realistic
novel on a most untraditional subject: life in Lithuania as it was being converted into a republic of the
Soviet Union”, to quote Miłosz.

His analytical treatise The Triumph of Provocation with its interpretation of the differences and similarities
between Communism and Nazism is highly relevant to debates about these two systems and to major
contemporary issues.

In the Shadow of the Cross and The Vatican in the Shadow  of  the  Red  Star Mackiewicz analyses the
conciliatory policies of John XXIII and Paul VI towards Communism.

Mackiewicz's  forthright  views  were  often  confirmed  by  subsequent  events,  and  today  his
writings sound remarkably contemporary.  His voluminous output as a writer  of  fiction and a
publicist is undergoing an unusual revival.

“Given the unfortunate fact that Józef Mackiewicz is generally unknown in the
U.S. and most of his work is untranslated or out of print, he might as well be
seen as a new writer,  as  far  as Americans are concerned.  Considered in this
light, he is quite simply the most intriguing new writer I have encountered in
years.”  --  Charles  Holdefer,  the  author  of Back  in  the  Game (2012), The
Contractor (2007) and other novels, for Dactyl Review.
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• THE COLONEL MYASOYEDOV AFFAIR, a novel

The plot of The Colonel Myasoyedov Affair (1962)  concerns  the  fate  of  Colonel  Myasoyedov,  a  rather
ordinary employee of the Russian state and private entrepreneur, who gets caught up in a complex web of
events involving Russian-German spying activities, internecine battles between factions within the
Okhrana (Russian secret police), and escalating tension between Germany and Russia as they work up
towards  the  Great  War.  Eventually,  Myasoyedov  is  accused  of  spying  -  via  rumour,  innuendo  and
disinformation - and is sentenced to death, partly on anti-Semitic grounds: he has been involved with a
Jewish company which does shipping business between Germany and Russia, and has been protected by
an aristocratic patron within the intelligence services, who is an anti-anti-Semite. (One of the more
fascinating scenes in the novel is a description of a pogrom in Kiev in 1905, and all the different interests
involved in stoking it, and stopping its course.) Once Myasoyedov is executed (in 1915), the novel's point
of view shifts to his widow, Clara, who finds herself pursued by the rumours about her husband all the
way up to WWII, and who eventually decides to flee the Soviet sphere with her second husband, and ends
up witnessing the 1945 firebombing of Dresden. It is a kind of Russian “Dreyfuss affair”, but much more
interesting and with a larger historical panorama.

“Mackiewicz is a first-rate writer, with a wonderful sense of character, a gift for dialogue, and a
strong narrative instinct. … He has a deeply informed historical intelligence, and a powerful
sense of the hidden connections between causes of events, and their sometimes much later
consequences. The writing is marked by an appealing naturalness, as it moves from scenes of
personal life and relationships, and the broader political and historical panorama.”
Eva Hoffman, the author of Lost in Translation

• THE TRIUMPH OF PROVOCATION

This masterful  political  treatise,  first  published in 1962, examines the history and nature of  Communism
as it developed in the Soviet Union and in Poland. Józef Mackiewicz, known for his relentless opposition to
Communism, argues that accommodation with the Communists simply helped them to impose their vision
of the world and pursue their goal of global domination. He compares Communism to Nazism and insists
that the former was the greater threat to the future of humanity.

Mackiewicz’s unique interpretation of the differences and similarities between Communism and Nazism is
highly  relevant  to  debates  about  these  two  systems  and  to  major  contemporary  issues  which  are  of
particular importance to the U.S. and Europe, including radical  Islam and the necessity of  war and the
responsibility for war.

“Mackiewicz, who knew the Nazi and Communist systems at first hand, retains a freshness and
a  directness  that  can  aid  historians  and  thinkers  who  today  grapple  with  the  problem  of
understanding Hitler and Stalin together.”

Timothy Snyder, Yale University

“… A work of genius. …Mackiewicz is one of the most intelligent men we have ever heard.”
Andrei Navrozov, Chronicles
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ELKOST  agency  handles  WORLD  RIGHTS  in  ALL  WORKS  by
ALEXEI MAKUSHINSKY

Born 1960 in Moscow, Alexei Makushinsky resides in Germany since
1992. He is  a professor of  Russian literature at  the University of  Mainz,
novelist and poet.

Makushinsky  has  published  several  volumes  of  poetry  and  essays,  and
three novels: Max (1998), Town in Valley (2013), and Steamship to
Argentina (2014), all written in Russian.

• Steamship to Argentina, a novel
Albania - DITURIA, France - Louison Editions, Germany - HANSER Russia - EKSMO

	

Winner of the 2015 Russian Literary Award
Finalist of the 2014 Big Book literary award

In this book written in first  person, Alexei  Makushinsky explores the life of  an
invented  character,  a  genius  architect  Alexander  Voskoboinikov.  It’s  not  a
traditional continuous biography though, but rather a quest novel, a ceaseless
author-narrator’s search for clues, fragments and details of a biography, all
coming  together  to  form  a  multilayered,  versatile  portrait  of  the  man  and  his
époque, the 20th century.

The book opens with the description of narrator’s (obviously Makushinsky’s
alter-ego) first  journey to Europe in 1988. The 28-years-old romantic came to
Europe  in  search  of  adventures,  bearing  in  his  pocket  a  copy  of  Goethe’s
"Wilhelm  Meister".  Just  like  Goethe's  hero,  he  felt  to  be  "a  particle  of  a  large
meaningful movement, in which all dissonances, as we say, dissolve at once ...
in an all-encompassing, all-justifying harmony". This basic theme turns into a
leitmotif of the novel, a bounding line that ties together all its personages.

In  1988  in  Paris,  narrator  met  a  young  fashion  designer  Vivian,  a  daughter  of  the  famous  architect,
Russian émigré Alexander Voskoboinikov (known as Alexandre Vosco). When Vivian invited the young
Russian  to  a  family  dinner,  two  men  felt  a  deep  mutual  interest  disregarding  a  tremendous  age  gap,
especially  after  they  discovered  that  both  used  to  spend  summer  holidays  in  the  same  small  Latvian
village by the Baltic Sea. Among other recollections, Voskoboinikov mentions his closest childhood friend
Vladimir Grawe, with whom he had once spent holidays in Latvia. A story of their unexpected reunion in
1950 on a steamship going to Argentina-after living completely different lives for almost 30 years-came as
a staggering revelation to the young man.

Many years later,  when both Alexander and Vladimir  were long dead, he decided to write a novel  about
their twisted destinies. From archive records he learned that Vladimir Grawe was born in St. Petersburg to
a wealthy family of German origins. He had survived the revolutionary turmoil in Russia, and being a civil
engineer with perfect German-language skills, was employed first by Soviets, then by Latvians, and later
by Germans (when in 1941 he fell into German captivity). His ex-wife and little daughter starved to death
during the blockade of Leningrad. In 1944, Grawe managed to escape from the approaching Red Army to
the  US  occupation  zone.  When  Americans  were  about  to  perform  a  forced  repatriation  of  Russians,
Vladimir  first  got  off  to  Munich,  and  then  in  1950  set  off  to  Argentina  with  a  group  of  other  displaced
persons. On the ship, he incidentally met his old friend Alexander, whose life was less miserable, but who
also  suffered  a  lot,  living  in  exile  after  the  Russian  Civil  War  (1917-22).  After  his  first  marriage  failed,
Voskoboinikov  in  1950  moved  from  Paris  to  Argentina,  where  he  experienced  a  steep  rise  in  his
professional  career.  Together with Grawe, he has built  an innovative bridge in the invented city of  Rio-
Davia, and many beautiful buildings, gradually developing his own unique architectural style. In Rio-Davia
Alexander  met  and  married  Maria,  a  lovely  young  widow.  In  1960,  the  couple  and  their  little  daughter
Vivian moved back to Paris, where the famous architect died in 1988 at the age of 87.

Fictional biography of an invented character-or rather a story of research and collection of material for the
biography-make a perfect  scaffold,  which the author fills  with abundant meditations on the 20th-century
culture, multiple digressions about the most important events of the époque, his own multiple reflections
about entwined human destinies, and poetic images of nature.
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ELKOST agency handles WORLD RIGHTS in archive findings
by the International Historical, Educational and Human Rights
Society MEMORIAL
2009 Sakharov Prize,
2008 Hermann Kesten Prize
2007/2008 Nobel Peace Prize nominee,
2004 Right Livelihood Award,
2004 Nansen Refugee Award

Memorial  is  a movement which arose in the years of  perestroika.  Its main
task  was  the  awakening  and  preservation  of  the  societal  memory  of  the

severe political persecution in the recent past of the Soviet Union. Memorial is a community of dozens of
organizations in different regions of Russia, Ukraine, Kazakhstan, Latvia, and Georgia. Memorial is a group
of specialized research, human rights, and education centers in Moscow, St. Petersburg, and several other
cities. Memorial is a museum, a repository of documents, and a number of specialized libraries.

• MY DAD’S LETTERS

Letters of 16 Russian scientists to their children from the depths of Stalinist GULAG

Dr. Alexei Wangenheim,  prisoner at  the Solovki  prison camp who before the
arrest was the organizer and head of  the Meteorological  Service of  the Russian
Soviet Federative Socialist Republic, in 168 letters sent to his daughter Eleanora
from GULAG managed to create an entertaining herbarium of local plants.

Prof. Gavriil Gordon, prisoner at the Dmitlag prison camp who before the arrest
was  Academic  Secretary  of  the  Institute  of  Educational  Research,  sent  to  his
children two notebooks containing his own hand-written account of world history
and philosophy.

Vladimir Levitsky, prisoner at the Siblag prison camp who before his arrest was
a  President  of  Philatelic  Society  of  Kursk,  composed  a  series  of  short
ethnographical essays in letters and postcards sent for his son. All his letters
were illuminated by a hand-drawn postal stamps.

All  of  them  -  and  thousands  more  -  cherished  a  hope  to  see  their  children  again.  All  of  them  died  in
GULAG, but their  “distance learning courses” wasn’t  a waste of  time and energy in deadly conditions of
detention: their children later became scientists, researchers, teachers, philatelists…

Technical details: approx. 50.000 words including preface, comments, and glossary; approx. 260 color and b/w drawings and photos.
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• AGNES, oral memories of Agnes Mironova (1903-1982) recorded by
Mira Yakovenko
Poland - ZNAK, Italy - ODOYA

Recorded oral  memories of  Agnes Mironova (1903-1982) is  a must
book for anybody who wants to know what was a personal life like
under  Stalinism.  For  the  first  time  ever,  Agnes’s  notes  open  the
secret  door  into  living  rooms  and  boudoirs  of  Stalin's  "hangmen",
top-ranked Soviet  secret police officers during the purges of  1930-
40ies.  However,  anyone  who  reads  this  book  with  the  intention  to
better understand the past, will also discover an outstanding female
character, a gorgeous bitch, a proud predator, who reveals all truths
about herself frankly and without keeping anything back. A life story
of  this  unique  woman,  so  beautiful  and  repulsive  at  once,  has
developed during the most terrible and bloody period of modern

history.

She has always shaped her own destiny in line with XIXth-century model of aggressive female personality
in search of perfect husband. Her acumen and self-centeredness are reminiscent of the strong character
and  high  degree  of  self-interest  of  Scarlett  O'Hara,  the  heroine  of  Gone  with  the  Wind  by  Margaret
Mitchell. There’s no bigotry or hypocrisy in Agnes’s life ideology, she is too proud and self-assured in her
own attractiveness and her feminine power over men. At certain moments of her life, she demonstrates a
highest degree of determination mixed with filibusterism.

One  of  Agnes’s  husbands,  ‘the  main  love  of  her  life’  as  she  dubbed  him,  was  ambitious  and  energetic
NKVD officer Sergei Mironov. Thanks to his extremely fast and successful career, Agnes got to the very
top society of the Stalin era. Later, after Mironov was arrested and executed, Agnes began a new life with
a new husband. We follow the amazing trajectory of her life full of most drastic contrasts: first she talks
with Stalin at the New Year celebration party in Kremlin, and next freezes in some Gulag camp lost in cold
Kazakh steppes; first she lives alone with her husband in a huge
mansion once belonging to the royal governor of Siberia, and next
in a miserable pigeonhole in communal apartment in Moscow; first
she  travels  in  a  luxury  saloon  cars  and  limos,  and  next  is  a
prisoner of the NKVD jail.

The memories of Agnes Mironova is more than just an interesting
biography with rich historical background; it’s a fascinating text
with exactly grasped conversational tone that conveys something
that  no  archive  document  can  revive:  everyday  life,  ordinary
characters,  ideas,  and  finally,  the  mythology  of  the  past.  Aged
Agnes  has  shared  her  life  story  with  a  younger  friend;  she
definitely wasn’t trying to elicit sympathy or compassion, but
rather  to  revive  the  memories  of  the  bright  and  happy  days  when  she  was  so  victorious,  beloved,
beautiful, and nicely-dressed.

Oral memories of Agnes Mironova recorded by Mira Yakovenko were first published in 2008 by Memorial
Society.  In  2012,  Irina  Sherbakova,  the  head  of  Moscow  Memorial  Society,  has  prepared  an  extensive
commentary,  a  preface  to  Agnes’s  book,  and  the  index  of  all  historical  figures  mentioned  in  the  book.
Available also a collection of photos from Agnes’s personal archive.
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•  ONLY  A  MIRACLE  COULD  SAVE  US:  LIFE  AND  SURVIVAL  UNDER
STALIN'S TERROR by Irina Sherbakova, Head of Educational Youth Programme of
MEMORIAL

Germany - CAMPUS

For many years,  we knew next to nothing about the private lives of  ordinary Soviet  citizens during
Stalin’s reign. It was only from the end of the 1980s that the practice of oral history - politically impossible
in the earlier Soviet period - began to develop in Russia.

Public organizations like Memorial, established in the late 1980s to represent the victims of repression
and record their  history,  took the lead, collecting testimonies from survivors of  the Gulag. This was an
urgent and important task in the glasnost period because these survivors were disappearing fast and
because their memories were practically the only source of reliable information about life inside the
camps.

Russian journalist and historian Irina Sherbakova (b.1949) of Memorial in Moscow was one
of these who interviewed many Gulag survivors…

Unlike  other  East  European  countries,  Russia  is  not  striving  for  a
critical appraisal of its Communist past. A dedicated work of Memorial
society members, including Irina Sherbakova, is a rare exception.

Sherbakova  have  definitely  chosen  the  only  correct  method  of
presentation,  because  the  terror  of  Stalinism  can  not  be  expressed  in
abstract numbers. Much more impressive is the presentation of an
individual biographies, each reflecting the precarious history of the
Soviet Union.

For her new book Sherbakova have selected the five life stories, five
examples of oral history, each in its own way depicting the inhuman
policy of  Soviet  regime during different stages of  Stalin’s  reign. Among
her  protagonists  are  the  biologist  who  was  arrested  as  a  ‘wife  of  an
enemy of the people’ and even in prison remained a convinced follower
of the Communist ideology; the young Trotskyist who survived through
many  Gulag  prison  camps;  the  son  of  a  German  actress  who  was
pursued  solely  because  of  his  origin;  the  Red  Army  officer  to  whom  a
single  joke  about  Stalin  cost  career  and  freedom…  Sherbakova  begins
with the story of her own family, with recollections of her grandfather,
who was a Bolshevik and a member of the Comintern and later fell into
disfavor.



78/132 ELKOST International Literary Agency

• THE DIARY OF A GULAG PRISON GUARD

by Ivan Chistyakov, with the preface by Irina Sherbakova

World English - GRANTA, Czech Republic - EUROMEDIA, France - DENOËL, Germany - MSB MATTHES & SEITZ, Italy - PEARSON
PARAVIA (Bruno Mondadori), Poland - BELLONA, Russia - CORPUS BOOKS

This is  a  personal  journal  of  a  prison  guard  in  one  of  the  labor  camps  of  Stalinist  GULAG.  A
breathtaking documental confession reveals the inner world of a man who was a not-by-choice
torturer,  a  small  part  of  Soviet  totalitarian  oppressive  machine.  There  are  two  handwritten
notebooks  of  Chistyakov’s  diaries  survived.  The  first  one  gives  an  account  of  three  days  in
August of 1934 that Chistyakov spent hunting (not yet on military service in the GULAG). His
‘hunter’s stories’ contain lyrical depictions of Russian countryside, nature and wildlife, and stand
in a stark contrast with Chistyakov’s second diary dated 1935-36.

In  1935  Moscow-born  Chistyakov  was  called  up  for  military  service  as  a  lieutenant  of  NKVD
forces (NKVD was responsible for  all  detention facilities,  including the forced labor camps).  In
1935-37 he was a platoon officer on guard of BAMLAG, the biggest and the most dreadful labor
camp in Siberia.  Presumably in 1935 he was about 35 years old.  As we learn from his notes,
Chistyakov had a higher education, was interested in literature and art. Prior to the compulsory
draft he worked as an engineer in Moscow.

The duty of Chistyakov’s platoon in the GULAG was to guard prisoners
(men, women, and adolescents) used in railway construction works.
In his  daily  notes Chistyakov punctually  describes a severe Siberian
climate, foul housing conditions, his primitive and ignorant
subordinates, and hysterical and foolish superiors; he writes about
fights among criminals, murders committed in barracks, and ongoing
prisoners’ breakouts he was liable for. He’s concerned by his current
situation, most regretful about his previous civilian life in Moscow,
and afraid of  descending to his  fellow prisoner guards’  level.  At  first
he demonstrates certain sympathy for prisoners suffering of hunger
and overwork, but gradually his compassion weakens and disappears.
The most recurring among Chistyakov’s diary motives are the fear of
arrest and the intense despair, though there are some keen
depictions of Siberian nature, and even rhymes.

The last entry in Chistyakov’s diary is dated by Autumn of 1936. Author’s further destiny went
just as he himself foretold in his journal. Chistyakov was arrested, spent some time in a labor
camp, and finally  in 1941 he was sent along with many other prisoners to fight  against  Nazi
intrusion, and died in battle.

Ivan Chistyakov’s Diary is a unique documentary. It shows a horror of Stalin’s GULAG
as seen through the eyes of a prison guard. Chistyakov’s notes give a detailed
account of his everyday life, and of human relations within NKVD force unit.
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ELKOST  agency  handles  WORLD  RIGHTS  in  ILYA
MITROFANOV (1948-1994) literary estate

PUBLISHERS ALL OVER THE WORLD:
Croatia - HENA, Germany - VOLK UND WELT, France - ROCHER, Italy - ISBN EDIZIONI
(SAGGIATORE), Spain - LUMEN (RANDOM HOUSE MONDADORI), Poland - CLAROSCURO ,
Yugoslavia - RAD

Ilya Mitrofanov’s life and promising literary career terminated abruptly and tragically in 1994, when he died
aged only 46, the circumstances of his death yet unascertained.

His literary art represent the quintessence of what is associated traditionally with the ‘Classical Russian
Literature’ notion: it’s a fantastic and breathtaking dive into the deepest and the most unpredictable insides
of the human psyche. Mitrofanov's power of insight into the lower depths and the higher yearnings of the
human soul born at once with the Russian people's intimate acquaintance with suffering and their unusual
vitality of character.

Mitrofanov’s  protagonists  face situations essential  for  a  high tragedy;  they confront  catastrophic  natural  or
sociopolitical powers, and live through experiences far beyond human resistance. Their recollections, these
keen experiences of  ordinary unsophisticated people,  raise the inner  reality  of  Mitrofanov’s  prose up to the
almost mythical, panhuman, universal level.

The author’s  favorite  technique is  to  wipe off  a  distance between his  reader  and his  protagonist  using the
first-person narration,  to  make a reader  perceive and see the situation through protagonist’s  eyes,  and he
masters it perfectly. There’s no author’s voice in his literature; neither author grants to his reader an option
to analyze the situation, but to live it through along with his hero. As a result, you’ll never forget what you’ve
been through together.

"Ilya Mitrofanov was one of the last great masters of Russian narrative genre."
Italo Arcuri, diario21.net

Style,  above  all,  is  a  distinguishing  mark  of  Ilya  Mitrofanov  (1948-94),  and  his
practice  of  the  art  of  writing  raises  him  high  above  the  average  practitioner.  It  is
never easy to say what exactly constitutes the esthetic elements that make for
excellence in style, unless it be the attainment of that perfect adequacy to the artist's
artistic purpose.

Joachim T. Baer, World Literature Today

BESSARABIAN TRILOGY:

• A GIPSY FORTUNE
Germany - VOLK UND WELT, France - ROCHER, Italy - ISBN EDIZIONI, Spain - LUMEN, Yugoslavia - RAD

“A Gipsy Fortune” is the masterful first-
person narrative of a poetic love story
between a young half-Gipsy woman Sabina
grown  up  in  a  Tzigane  village  Karagmeth
adjacent to a small Moldavian town Achillea
located on the bank of Danube, and a local
talented artist Bogdan suffering a heavy
form of maniacal-depressive psychosis in
the Soviet Union of the post-WWII period.
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• THE WITNESS
Croatia - HENA, Germany - VOLK UND WELT, Italy - ISBN EDIZIONI, Spain - LUMEN, Poland - CLAROSCURO

The short novel Svidetel (The Witness) is the first-person
narrative of the life story of a simple human being, a barber,
whose  life's  most  intense  and  dramatic  period  was  the
incorporation of his native Bessarabia into the Soviet Union
in 1940, accompanied by coercion from the new command
structure, which affected social relationships and caused enormous
suffering due to famine brought on both by prolonged drought and
by mistakes in official planning and preparation.

"The Witness" recounts events that one has heard about in other
contexts:  the  October  Revolution  of  1917,  five-year  plans,  the
collectivization of agriculture, terror, executions, the destruction of
the social fabric, a listless and despondent populace. It happened

here too, in the author's Bessarabia, in a remote corner of the world "without strategic significance." Yet
even here, in this speck on the map called Kotlovina, the entire drama of the Revolution, starting with the
so-called liberation from the rule of  the oppressive Romanian barons, was played out to its  horrible end
with  very  few  survivors  to  live  and  tell  about  it.  The  barber  Fedor  Petrovich  (Fedia)  was  one  of  the
survivors,  a "witness" of  the time and the events,  and Ilya Mitrofanov, being the recorder,  has been a
good listener to the stories of his grandfather and father "about the most recent and the distant past of
our region."

The novel's success is based on the vivid and laconic presentation of such characters as the local
Communist Party boss Pavel Petrovich, his wife Revmira (i.e., Revoliutsiia Mira, "Revolution of the World")
Filippovna, and their spoiled youngster Lenochka, all imbued with revolutionary zeal and deaf to the needs
and hardships of the famine catastrophe among the local population. The barbers Fedia the narrator and
Joska Finkelstein, and the tradesmen who come into the shop for a haircut or a shave, create that feeling
of community and wholeness of long standing which is now being crushed as a source of stagnation and
suspected counterrevolutionary opposition.

On  the  surface  The  Witness  is  an  expose  of  a  very  misguided  attempt  at  "social  engineering"  and
ideologizing of life based on the mistaken belief that existence can be improved upon and that we know
how to do it. The failure of this venture has long been apparent and has been definitively demonstrated in
recent  years  with  the  collapse  of  communism  in  Central  and  Eastern  Europe.  "The  Witness"  vividly
portrays the excesses and failures of the socialist experiment in a God-forsaken corner of the Soviet
Empire. At the same time the novel is more than an expose of mistakes. It is also a statement of human
brotherhood,  of  fellowship  and  love,  of  the  dim  recognition  of  a  shared  humanity  beyond  ideological
clichés (in the person of Fedia the barber, giving shelter to the distraught and frightened Revmira when
the populace destroys the party headquarters, and also in the young Russian lieutenant who comes into
Fedia's  barbershop and shakes his hand like a friend, "like a brother"),  and of  the importance of  one's
home ground, one's nest, so to speak, of knowing where one belonged, of having a place one did not run
away from in spite of hardship and misery.

The  Witness  projects  the  speech  pattern  of  a  simple,  uneducated  man,  creating  a  narrative  strongly
reminiscent of Nikolai Leskov and his skaz style in the nineteenth century. This style makes use of down-
to-earth  expressions,  is  unafraid  of  repetitions,  takes  notice  of  the  simple  things  in  life  (of  a  person's
outward appearance, of smells and fragrances, all very appropriate to a barber's profession), is not averse
to rudeness in language and behavior,  and above all  is  a stranger to all  dissembling and pretense. The
events told are viewed through the prism of recollection, which softens their horrible contours somewhat
and which allows the theme of  brotherhood to emerge and feelings of  hatred to dissolve. Honesty and
lack  of  pretense  are  the  author's  hallmark,  and  it  is  these  features  which  characterize  his
artistic expression, his style, a style by means of which he "ingratiates himself with the reader"
(Kenneth Burke).

ã World Literature Today, Joachim T. Baer, University of North Carolina

"This novel is intensely passionate, and rich in fresh images and patterns."
Silvia Bambino, The Wanity Fair
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• AQUARIUS OVER ODESSA
Germany - VOLK UND WELT, Spain - LUMEN

The astrological sign of change, Aquarius, bodes neither peace
nor goodwill for Ilya Mitrofanov's blue-collar hero Semyon
Stavraki, a deep-sea diver working in the rough and bustling port
of Odessa. Stavraki, an orphan raised in the ruins of postwar
Odessa, claims the city as his mother and proudly credits her with
having taught him honesty, respect, and tolerance for others.
Nevertheless, Stavraki's story illustrates how bad things can
befall  good  people,  and  his  fortunes  take  a  disastrous  turn
precisely when the star sign appears over the city.

The first-person narrative opens with Stavraki's homecoming
from a prison camp on the White Sea, in the north of Russia. He
tells  his  life  story  to  a  fellow  passenger  on  die  train  home,  a

situation reminiscent of that in Tolstoy's Kreutzer Sonata, in which the hero Pozdnyshev shocks his fellow
travelers  with  an  account  of  how  he  murdered  his  wife.  Whereas  Tolstoy's  hero  views  his  society's
obsession with sensuality as the root of all evil, however, Mitrofanov's diver sees greed and the thirst for
social  status  as  poisoning  human  relations  in  his  day.  As  the  train  draws  nearer  to  the  hero's  beloved
Odessa, the tale picks up intensity, and the idyllic portrayal of Stavraki's love and marriage to a waitress
suddenly gives way to a tragic chain of events culminating in his trial and prison sentence for murder.

Stavraki's tale is in many ways an extended metaphor— life is a plunge into the depths. As the narrative
unfolds  and  the  reader  descends  deeper  into  Stavraki's  vicissitudes,  there  is  a  tangible  sense  of
"increasing pressure" and impending misfortune. Indeed, the hero's frequent asides about the changing
pressure both under water and above run as a leitmotiv throughout the narration and function as a
barometer gauging the social pressure Stavraki experiences on the "surface." Likewise, he compares the
confusion he experiences when dealing with the people in his life to a sudden and dangerous loss of
ballast. Precisely such a loss of ballast occurs when the hero's insane father-in-law suddenly appears after
Stavraki has settled down to married life. The father-in-law, a former merchant-marine captain, had fallen
ill with a dangerous psychosis several years earlier after being accused of corruption. Unconcerned about
the  potential  dangers  for  the  community,  the  personnel  of  the  local  asylum  periodically  release  the
paranoid  captain  from  the  institute  in  order  to  exact  bribes  from  the  family  to  keep  him  safely
incarcerated. On one of those nocturnal sojourns — which mysteriously occurs under the sign of Aquarius
—  the  captain  accuses  the  diver  of  having  caused  his  demise  by  stealing  his  ship's  records  and  selling
them to the CIA. When the captain suddenly attacks him with a kitchen knife, Stavraki fatally wounds the
deranged man in the struggle.

Although  Stavraki  only  acts  in  self-defense,  his  mother-in-law,  the  epitome  of  the  gaudy,  present-day
Russian  nouveau  riche,  claims  otherwise,  using  the  tragedy  to  elicit  sympathy  for  the  deceased  in  the
hopes of restoring his good name at Stavraki's trial. Yet Semyon is unable to understand the self-seeking
motives of the woman and feels like a diver who has lost his lead ballast boots. After Stavraki's conviction,
she remains unrelenting, driving her own daughter, now pregnant with Stavraki's child, from her home.
The couple successfully endures the years of  separation, however,  and Stavraki  serves his term and is
released. As his tale draws to a conclusion, he is a free man on the way home to see his beloved wife and
the son she bore him during his imprisonment. The novel ends as it began — en route to an unpredictable
future. Ironically, the reader learns that Stavraki's fellow passenger has long since fallen asleep during the
narrative, and thus his tragic story falls on deaf ears.

Mitrofanov demonstrates a superb command of the first-person narrative point of view. As the
novel  progresses,  his  blue-collar  hero  becomes  more  and  more  convincing  and  real,  as  do  the
circumstances in which he lives in the post-Soviet era. This achievement is all the more significant in view
of Soviet literature's decade-long quest to create a believable blue-collar "worker hero," righteously
dedicated to the socialist cause. Mitrofanov's hero is dedicated solely to preserving his human dignity in
the  "shark-infested,  waters  in  which  he  lives.  The  way  he  overcomes  his  anger  and  hatred  for  his
persecutors  is  die  real  story  in  Aquarius  over  Odessa  and  reveals  Mitrofanov's  hope  that  post-Soviet
society might eventually achieve some semblance of domestic tranquility. Unfortunately, Aquarius over
Odessa will remain the author's final work; the tragic automobile accident that took his life in
1994 has deprived Russian literature of one of its more promising talents.

ã World Literature Today, Joseph P. Mozur, Jr.
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ELKOST agency handles WORLD RIGHTS in
VICTOR NEKRASOV (1911-1987) literary estate

USSR State Prize for literature (1947)
L'Ordre des Arts et des Lettres (France, 1986)

Renowned  Russian  author,  editor,  dissident  and  émigré,  Victor  Nekrasov  was  born  in  Kiev  on  June  17,
1911. Nekrasov initially studied to be an architect at the Kiev Construction Institute, graduating in 1936.
Restless,  a  year  later  he  joined  the  actors's  studio  at  the  Kiev  Russian  Drama  Theater,  subsequently
appearing in its productions and working as a set designer.

He  served  in  the  Red  Army  in  1941-1944,  and  fought  in  the  Battle  of  Stalingrad.  After  the  war,  he
returned  to  Kiev  and  worked  as  a  journalist,  and  in  1946  published  a  novel  based  on  his  wartime
experiences,  "In  the  Trenches  of  Stalingrad,"  for  which  he  was  awarded  the  Stalin  Prize  and  elected  a
member of the Presidium of the Ukrainian Writers' Union. However, Nekrasov was no mediocre Soviet
hack. His short stories about the effects of war and the novel "In the Home Town" (1954) were among the
earliest examples of the non-dogmatic writing that emerged in the post-Stalinist thaw. In 1957 still
trusted by the regime, he took his first trip to Western Europe, and then, in 1960 he spent a fortnight in
New York City and on the Eastern Seaboard.

"Both Sides of the Ocean" (1962) was the result - a collection of spirited essays in which he provides an
exuberant take on American culture, and in which he compares and contrasts the architectural styles of
his  beloved  Kiev  with  the  soaring  skyscrapers  of  Manhattan.  Nekrasov  even  included  a  sympathetic
vignette about his encounter with a Ukrainian immigrant in the U.S. Nekrasov's unwillingness to condemn
the West without reservation attracted harsh denunciations from official critics. His refusal to be cowed led
to a personal attack by Nikita Khrushchev in 1963.

As far as the apparat was concerned, things went rapidly downhill from there. In February 1966 Nekrasov
joined 25 other cultural figures in writing to ascendant stalwart Leonid Brezhnev about the dangers of
reverting to Stalinism. Later that year he sent off a protest to the Supreme Soviet of the Russian SFSR, in
which he declared that the newly adopted statutes proscribing "anti-Soviet agitation and propaganda"
were unconstitutional.

In April  1968 Nekrasov signed a petition sent to Brezhnev protesting the trials  of  young intellectuals in
Ukraine and in Russia. In July he signed a joint letter to Literaturna Ukraina in defense of Vyacheslav
Chornovil.  After four years of  such activity,  the regime tired of  its  high-profile  pest,  and a campaign of
home searches, confiscations of samizdat and round-the-clock harassment began in earnest. He was
expelled from the Communist Party in 1973.

Nekrasov  began  petitioning  for  permission  to  leave  the  USSR,  and  when  his  wish  was  granted  in
September 1974, he left with his wife to settle in Paris. There he joined the staff of the émigré journal of
politics and culture, Kontinent, as associate editor. He died in Paris on September 3, 1987.
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• KIRA GEORGIEVNA, 1961
Croatia  -  SVJETLOST (1963);  Czech  Republic  -  SNKLU (1962);  Denmark  -  KBH (1962);  France  -  SEUIL  (1963);  Germany  -
DEUTSCHE VERLAGS-ANSTALT (1962), ULLSTEIN VERLAG (1981); Italy - EINAUDI (1961); Israel - MISRAD HA-BITAKHON;
Poland - PANSTWOWY INSTYTUT WYDAWNICZY (1961); Slovakia - SLOVENSKÉ VYDAVATELSTVO KRÁSNEJ LITERATÚRY
(1962); Spain - EDITORIAL MATEU (1962); UK - CRESSET PRESS (1963), CAMBRIDGE UNIVERSITY PRESS (1967); USA -
PANTHEON BOOKS (1962)

Set  in  1960's  Russia,  the  novel  tells  the  story  of  Kira
Georgievna, a middle-aged successful sculptor, passively
married to Nikolai, a much older painter. Each completely
engrossed in their work, they become entirely emotionally
detached from one another. At this point we meet Vadim,
the  man  Kira  was  engaged  to  marry  twenty-five  years
earlier.  Their  plan  was  destroyed  upon  Vadim's  arrest  by
the Solviet police, which earned him a twenty-year
sentence in Siberia. Now married with a five-year-old son,
his  curiosity  leads  him  back  to  Kira.  They  fall  in  love  all
over again and plan to start  a new life,  but complications

naturally arise when they realize the sacrifices that must be made in order to be together.

• FRONT-LINE STALINGRAD, 1946
Czech Republic - NASE VOJSKO (1948), SNKLU (1963), PRÁCE (1973);  Denmark  -  FORUM (1983);  France  -  PRESSES DE LA
CITE (1965, 1974), PRESSES POCKET (1967); Germany - SWA-VERLAG (1948), ROWOHLT VERLAG (1949), DEUTSCHER
MILITARVERLAG (1961), POSEV (1981), AUFBAU-TASCHENBUCH (1992); Greece - EKDOSEIS THEMELIO (1975); Italy -
CASTELVECCHI; Poland - SPÓŁDZIELNIA WYDAWNICZA CZYTELNIK (1948), CZYTELNIK (1966); UK - HARVILL PRESS (1962),
FONTANA/COLLINS (1975), PEN & SWORD (2012)

USSR State Prize for literature (1947)

Victor Nekrasov's masterpiece Front-Line Stalingrad is one of the classic novels to come out of the pitiless
fighting  on  the  Eastern  Front  in  the  Second  World  War.  His  gripping  narrative  is  set  against  the
background of the grim struggle of the Soviet Union against Nazi Germany— among the battered,
exhausted, outnumbered Red Army soldiers desperately defending Stalingrad. Nekrasov himself
experienced the front-line fighting— he served as a sapper in the trenches and dugouts of the ruined city.
He drew on his personal recollections in this graphic but somberly realistic account. His writing shows the
heroism, comradeship and humor of the Red Army soldiers, but also the violence and anger of men whose
nerves are frayed to breaking point.
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ELKOST agency handles world rights in JAPAN AS IT IS by
YURA OKAMOTO

Born 1974 in Moscow, Yura Okamoto immigrated to Japan in 1994, and
naturalized in 2002. Okamoto graduated Osaka University with a degree in
cultural anthropology. He teaches Russian language at Kobe university, and
works extensively as a Japanese-to-Russian translator. He has translated
multiple titles by Japanese authors (Kenji Nakagami and Junnosuke
Yoshiyuki among others).

Since 2010, Okamoto has been writing essays on Japan for ‘Snob’ and other
Russian magazines.

• JAPAN AS IT IS
Russia - OGI (2013)

Professional journalist and translator of modern Japanese
literature, Yura Okamoto is a cultural anthropologist by his
first  profession.  Though  his  essays  about  modern  Japan
are  very  far  from  being  theoretical  study  or  didactic
material. Quite the opposite, his book is written in lively
and readable language, and by no account represent an
attempt to interpret Japanese culture and traditions with
Western terminology or ready scientific formulas. In the
very beginning of his life in Japan, Okamoto has decided
to  absorb  Japanese  culture  just  as  children  do,  finding  a
suitable  brain  cell  or  soul  cluster  for  every  new  fact  or
expression, and building links and bridges between them
to create a stable system he could comfortably stay in. As
a result,  he has successfully managed to become ‘one of

them,’ and now describes his personal experience of his own ‘second’ culture.

As  contrasted  with  Alex  Kerr’s  famous  titles  Lost  Japan  (1994),  The  Fall  of  Modern  Japan  (2002),  and
Living in Japan (2006),  in his book Okamoto looks at  Japanese life not as a foreigner,  but from inside,
being a full member of the community he’s spent half of his life (and almost all his conscious life) living in.
He is just their neigbour next door, and as such he narrates his experiences in easy-to-understand, almost
primitive ‘anthropology-for-dummies’ way. He writes only about things and occurrences that he himself
has been through, in attempt to demonstrate on real examples the most important issues and topics he’s
learned from Japanese people who seem so strange and inexplicable to any foreigner. People, who have
more than ten ways for saying ‘I’, and not less for saying ‘you’.

Okamoto’s book is for anyone who always prefers interesting questions to correct answers. Who loves to
form own opinion on every subject, and aren’t afraid to be an amateur. Who are interested in people and
their thoughts and feelings, whatever different they are from his own.

Japan  as  it  is comprises  a  series  of  literary  sketches  dedicated  to  the  most  varied  topics,  from  2011
Fukushima catastrophe (Okamoto personally took part in recreational works as a volunteer), to Japanese
way to express gratitude, raise children, or bury the dead. Okamoto's protagonists are ordinary people
ranged from karate teachers to bankrupt millionaires. Each essay is a short story with its own plot, each is
illustrated by a photo made by author or by Japanese photographer Micao Sato (rights for the images are
included into the main license).

This is Okamoto’s first full-length title.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
GRIGORY OSTER

PUBLISHERS ALL OVER THE WORLD:
Austria - Problem Book - EDITION LIAUNIGG
Austria - Petey the Microbe - EDITION LIAUNIGG
Estonia - Mischievous Advices - AVITA
Estonia - Tale with Details - VARRAK
Estonia - Math Problem Book - VARRAK
Finland - Problem Book - WSOY
Finland - Mischievous Advices - WSOY
France - 38 Parrots - EDITIONS POINTS DE SUSPENCION
Japan - Petey the Microbe - KAMONAN
Japan - Tale with Details - KAMONAN

Japan - Mischievous Advices - KAMONAN
Germany - Vom barenstarken Mauslein - LEIV
Germany - Katzchen Mauz - LEIV
Italy - Cookbook of an Ogre - INTERLINEA
Italy - The Tale with Particularities - SALANI
Lithuania - Mischievous Advices - ALMA LITTERA
Spain - Cookbook of an Ogre - PAIDOS
Spain - Problem Book - PAIDOS
USA - Mischievous Advices - HARRY N. ABRAMS INC.
(Byron Preiss)

"Grigory  Oster,  presented  with  awards  many  times  over  for  his  satirical,  humorous  texts,  was  born  in
Odessa on the Black Sea in 1947. He is  considered one of  the most important living Russian authors of
children’s books and has written a great number of short stories, fairy tales, (puppet) plays and film
scripts. Oster spent his childhood in Yalta on the Crimean peninsula and studied Literature in Moscow after
a three-year military service with the Soviet North Sea Navy. His first children’s book, How Nice it is to
Give Presents (1975), and already signalled those stylistic elements which have remained characteristic
of  his  work:  the  playful  lyricism,  a  blend  of  dialogue,  verse  and  prose,  dry  humour  and  grotesque
slapstick.  The  animal  protagonists  of  his  first  works  -  a  monkey,  a  parrot,  a  baby  elephant  and  a  boa
constrictor - encounter many more adventures in his countless children’s books and animated cartoons,
and solve obscure problems, such as measuring the length of a giant snake or teaching parrots how to fly.
Since  1975  Oster  has  written  scripts  for  over  70  animated  films,  among  them  the  beloved  series 38
Parrots.

Grigory Oster’s plays for children have been performed throughout the country
for  over  twenty  years,  and  his  cartoon  figures  are  familiar  to  almost  every
Russian child. He became known through his children’s books Harmful
Advices (1990) and Unconventional Mathematical Exercises (1995),
through which he gave Russian children’s literature a new impetus following
the collapse of the Soviet Union. Until 1991 these books were banned from
publication by state editorials. Once censorship was abolished, private
publishers were free to publish them.

In his guidebook series, Harmful Advices,  Oster recommends unusual  ways
in which children can drive their parents mad: not washing their hands,
bearing  in  mind  that  they  will  only  become  dirty  again.  In  short  and  lyrical
passages he parodies childlike behaviour, outlines everyday situations, twists
them around irreverently, and gets children to see the absurdity of their ways,
enabling them to draw their own logical conclusions.

Harmful Advices are, as the author says, an "original vaccine against foolishness". Grigory Oster is the
first Russian author to address children at eye level, as he would adult readers and takes their ability to
recognise  the  ironic  undertone  of  his  funny  and  obscure  stories  seriously.  In  his  other  books  he  has
adopted a similar poetic and didactic approach, adapting textual forms from adult domains, such as
recipes and legal documents. In Sweeteatology (1999) - which was awarded the IBBY Diploma of
Honour (2000) - Oster shows how chocolate, candy and other sweets are bound to ruin one's health and
he does so in the form of legal paragraphs.

Grigory Oster’s children’s books are bestsellers and already belong to the classics of
Russian literature. The author has five children and lives with his family in Moscow."
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• MOM AND DAD SCIENCE, 2001

• COOKBOOK OF AN OGRE, 2000
Italy - INTERLINEA, Spain - PAIDOS

• MATH PROBLEMS BOOK, 1999
Austria - EDITION LIAUNIGG, Estonia - VARRAK, Finland - WSOY, Spain - PAIDOS

· The wolf  invites three little pigs,  seven goats and one Little Red Riding Hood to his birthday party.
How many appetizing guests did the wolf invite to his birthday party?

· The evil  sorceress turned into Snow White and baked 40 pies filled with nails  for  the seven dwarfs.
Three  of  the  dwarfs  turned  down  the  treat  and  the  rest  divided  up  the  pies  equally  amongst
themselves and threw them at the sorceress. Half of the pies thrown by each dwarf hit the sorceress
and  half  missed  her.  How  many  pies  filled  with  nails  hit  the  sorceress?  Use  different  methods  of
solving this problem.

· A boy had a nightmare that he was being chased by five tigers, eight lions and twelve math teachers.
At first  the boy ran very fast  in his dream and the lions were 40 km behind him, the tigers 28 km
behind him and the math teachers 30 km behind. But though he tried as hard as he could,  the boy
could not run faster than 1km/hour. He ran in his dream and the tigers pursued him at a speed of 4
km/hour, the lions at a speed of 7 km/hour and the math teachers at a speed of 6 km/hour. Who will
catch up to the boy in his dream and who won’t catch up if we know that his alarm clock will wake him
up eight hours after he began running at 1km/hour?



ELKOST International Literary Agency 89/132

• PETEY THE MICROBE, 1999
Japan - KAMONAN, Austria - EDITION LIAUNIGG

 HOW PETEY SAVED HIS HOME DROPLET
(Excerpt from Petey the Microbe, translated from the Russian by Daniel M. Jaffe)

A microbe lived in a droplet of water. The microbe’s name was Petey. Petey had
a Mom and Dad. They were microbes, too, of course. Petey also had grandfathers
and great-grandfathers, grandmothers, uncles, aunts, brothers, sisters, first and
second cousins… a whole bunch of relatives. And all were microbes, as well.

They lived in a droplet of water and, therefore, forever went around all wet. The
microbes were actually quite small. To them, any tiny bug seemed larger than an
elephant. And Petey was especially small because he hadn’t yet grown up.

One  day  an  ant  was  running  past  the  droplet  where  the  microbes  lived.  He
spotted the droplet and said, “It's sort of hot today. Maybe I should drink this droplet? It looks like a cool
one.”

The microbes heard and grew terribly frightened. They began dashing about the droplet, weeping, crying
out. They caused total panic.

Petey alone did not cower.  He poked his head up out of  the droplet  and said to the ant in a loud voice,
“Hey Mr. Ant, didn’t your Mom ever tell you not to drink standing water?!”

The  ant,  of  course,  could  not  see  Petey,  but  did  hear  his  voice,  became  surprised,  and  asked,  “Who's
chatting with me?”

“I am Petey the microbe,” said Petey. “I strongly advise you, Mr. Ant, not to drink our droplet. You could
get sick because we microbes are living in the droplet!”

“Thank you for warning me!” said the ant. “You’re a true friend.”

And off he ran on his way. The microbes praised and praised little Petey and rejoiced that he had saved
their home droplet from destruction.

• APARTMENT SCIENCE, 1999  • 13 AVIDITIES, 1999

• 38 PARROTS, 1999
France - EDITIONS POINTS DE SUSPENCION

This Oster’s book was originally written as a script for series
of ten children's cartoons produced in the USSR between
1976 and 1991. The series portrays the amusing adventures
of  four  friends:  the  talkative  Marmoset,  the  shy  young
Elephant, the eccentric Parrot, and the thoughtful Boa.

The title comes from the very first story, where Boa has his
length measured in parrots. In most stories the heroes solve
paradoxes related to language and meaning. In one, for
example, they discuss the number of nuts it takes to make a
whole  pile.  In  another,  they  tackle  the  problem  of  how  to
convey a greeting without it disappearing in transit.
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• PHYSICS, 1999

• John caught the girls and shoved them in the pond, carefully measuring how deep
each girl went in. Ted, meanwhile, just hung around watching how the girls
floundered about.  How is John’s behavior different from Ted’s,  and what name do
physicists give to such behavior?
 Answer:  physicists  and  chemists  would  class  both  John’s  and  Ted’s  behavior  as
bullying and would punish them both for it. But from an objective scientific point of
view, Ted carried out observation while John carried out experiments.

• World-renowned scientist Theodor built a vehicle that can do 121 km in a minute,
then stops and rumbles away on the spot and only after two hours suddenly begins
moving again. How long would it take this famous scientist to travel 605 km in his

vehicle? Calculate the average speed of the vehicle during this journey.
Answer: it would take the scientist eight hours and five minutes of bumpy riding to travel 605 km in his
vehicle. Calculate the average speed yourself.

• What  did  progressive-minded  Galileo  notice  when  first  the  Inquisition  and  then  all  the  other  bodies
couldn’t keep up with him?
Answer: the Inquisition is  not a body, of  course,  but progressive-minded Galileo noticed quite correctly
that if no one is grabbing hold of him, he is either at rest, or is moving smoothly along a straight course in
an unknown direction. By inertia.

• TALE WITH DETAILS, 1998
Estonia - VARRAK, Italy - SALANI, Japan - KAMONAN

• MISCHIEVOUS ADVICES 1&2&3&4, 1994-98
Estonia - AVITA, Finland - WSOY, Japan - KAMONAN, Lithuania - ALMA LITTERA

A book for disobedient children and their parents!

Scientists have recently discovered that there exist in the world disobedient children who do everything
backwards. Give them good advice like, “Wash up in the morning,” and they go and don’t wash up at all.
Tell them, “Say hello to one another,” and straight away they begin not saying hello. The scientists figured
that such children need to be given not good, but mischievous advice.  They’ll  do everything backwards,
and all will turn out just right.

"Mischievous  Advices"  by  Grigory  Oster  has  been  a  hit  of  sales  in  Russia  for  more  than  a
decade with over 2.000.000 copies sold in numerous editions.
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ELKOST  agency  handles  WORLD  RIGHTS  in  ALL  TITLES  by
VLADISLAV OTROSHENKO

Vladislav  Otroshenko  (b.1959)  is  a  Russian  novelist,  essayist,  and  a
scriptwriter. Born in Novocherkassk, the old capital for the Don Cossacks
Army  Region,  Otroshenko  graduated  from  the  Faculty  of  Journalistic  of
Moscow  State  University,  and  is  a  member  of  Word  Association  of  Writers
PEN-Club.

Russian State Literary Award (2014)
Gorky literary award (Russia, 2006),
Grinzane Cavour Award (Italy, 2004),
Ivan Belkin literary award (Russia, 2005),
Leo Tolstoy literary award (Russia, 2003),
TENETA-RiNet Internet literary award (2001),
October literary magazine award (Russia, 1999).

His novels were also nominated to the 2007 Andrey Bely literary award, and to the 2010 and 2011
Anton Chekhov literary award.
Some of his novels were dramatized and staged in Russia.

• GOGOLIANA AND OTHER STORIES, a collection of essays, 2013
Russia - OLGA MOROZOVA PUBLISHERS, Slovenia - LUD SERPA

These essays came about in response to a question asked of contemporary writers by
Znamia literary magazine: "Is Gogol's  creative experience relevant today (and to you
personally) and, if so, how?"

The answer, writes Vladislav Otroshenko, that struck him immediately consisted of two
sentences:  "Gogol  died  of  literature.  That  is  what  must  be  known  if  we  are  to  know
whether  Gogol's  creative  experience  is  relevant  -  today,  tomorrow  —  to  anyone
personally."

• ADDENDUM TO OLD PHOTO ALBUM
France - VERDIER, Italy - VOLAND, FANUCCI (magazine rights), world English - DALKEY ARCHIVE PRESS, Russia - VREMYA

A magical realism masterpiece, this family saga is
populated by surrealist characters, and narrated with
a spicy and clownish language. A mysterious race of a
greedy  tribe  leaded  by  a  bizarre  patriarch  with  a
heroic past, all inhabiting the unexplored depths of a
house  as  big  as  the  world.  Otroshenko’s  quirky  and
cute characters move, peck, amuse one another as if
they were puppets of papier mâché, engaged in
phantasmagoric adventures, enchanting and
exhilarating. Otroshenko makes the entire history of
mankind  and  of  Russia  to  repeat  itself  endlessly,  in

concentric circles out of time and space.
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• A PERSON NOT TO BE TRUSTED
Italy - VOLAND, USA - THE LITERARY REVIEW (magazine rights), Russia - LIMBUS-PRESS, FREE FLY, CALIBRI

Time and space, illusion and dream, world history and death are the
main  themes  of  Otroshenko’s  A  Person  Not  to  Be  Trusted,  where
fantasy intertwines with reality, hoaxes and historical facts look just
the same.

Literary critics sometime call Vladislav Otroshenko ‘mystical realist’
and ‘postmodern writer’, comparing his works to these of J.L.Borges,
Italo Calvino, Gaito Gazdanov, and Milorad Pavić. At the same time,

after Otrosheko’s Person Not To Be Trusted was published in Italy (Voland, 1997), local journalists have
dubbed the story ‘philosophical mystery novel’.

• SECRET HISTORY OF CREATIONS
France - VERDIER, Italy - PROMETEO (magazine rights), Russia - CULTURNAYA REVOLUTZIA

Book of literary essays in which Otroshenko explores mysteries and inexplicable
circumstances which surrounded the birth of the greatest masterpieces of world literature and
philosophy, and lives of their creators: writers, poets and philosophers of different époques
(Ovid, Catullus, Fyodor Tyutchev, Alexander Pushkin, Vladislav Khodasevich, Nikolay Gogol,
Andrey Platonov, Friedrich Nietzsche, Arthur Schopenhauer, and others.

• LEAD ME, BLIND MAN
Russia - CULTURNAYA REVOLUTZIA

A biopic novel dedicated to the famous Russian playwright Alexander Sukhovo-Kobylin (1817-
1903).  A rich aristocrat who often travelled,  Sukhovo-Kobylin was arrested, prosecuted and
tried  for  seven  years  in  Russia  for  the  murder  of  his  French  mistress  Louise-Simone
Dimanche, a crime of which he is nowadays generally believed to have been innocent. Based
on  his  personal  experiences,  Sukhovo-Kobylin  wrote  a  trilogy  of  satirical  plays  about  the
prevalence of bribery and other corrupt practices in the Russian judicial system of the time.

• CASE OF ENGINEER TOWN
Included into A PERSON NOT TO BE TRUSTED
Russia - CHRONICLER

A nomad city of Karakorum, capital of the Mongol Empire (the map of which is just identical
to a map of the Russian Empire), appears suddenly in the beginning of XVIII century in the
area of Novocherkassk city in the Province of Don Cossack Voisko. The city does not fit into
the picture of the real world; it moves every day a couple kilometers from the point it was
seen before; Mongol Emperor Tughe, the ruler of the city, knows nothing about the existence
of Russian Emperor Alexander (who in turn has never heard of Tughe).
Otroshenko creates a reality in which the relation between incidents, characters, and setting
could not be based upon or justified by laws of nature or their normal acceptance by human

mentality.

• GREAT-GRANDAD GREGORY’S YARD
Included into ADDENDUM TO OLD PHOTO ALBUM
China  -  Waiguo  Wenyi  (magazine  rights),  Lithuania  -  Metai  (magazine  rights),  Hungary  -  NAGY  VILAG  (magazine  rights),
Slovakia - SVETOVEJ LITERATURY (magazine rights), Serbia - REČ (magazine rights), Russia - ART HOUSE MEDIA

The main theme of this collection of short stories by Vladislav Otroshenko is memories of the
author about his childhood years spent in the lands near river Don.
Otroshenko masterfully mixes reality with self-invented myths, using a number of
unconventional techniques in order to introduce nonlinearity into his works.
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ELKOST  agency  handles  WORLD  RIGHTS  in  ALL  TITLES  by
MARINA PALEI

Winner of Russian Literature Award (2011)
Ivan Belkin Prize finalist (2005 and 2009)
Big Book Russian National Award finalist (2006).
Russian Booker Award finalist (2000)

In 1995 Marina Palei was named A Russian Princess of Literary
Stile by Story International Festival in Rotterdam.

Marina Palei was born in Leningrad, or, as she prefers to put it, in Ingria. In 1978 she graduated from The
St.  Petersburg  Mechnikov  State  Medical  Academy(SPSMA)  and  for  some  years  worked  as  a  doctor.  In
1991  she  graduated  (cum  laude)  from  Maxim  Gorky  Literature  Institute.  Since  1995  Palei  has  been
residing in the Netherlands.

She  started  publishing  literary  critics  in  1987.  Her  first  work  that  saw  the  light  was  a  short  story
"Composition on Red and Blue". The story was printed in "Sobesednik" (weekly supplement to
"Komsomolskaya  Pravda")  in  1989.  However,  it  was  the  novella  "Evgesha  and  Annushka"  ("Znamya"
1990) that made her famous.

In  1991  "Novy  Mir"  magazine  published  an  even  more  thrilling  novella  "Cabiria  from  the  Obvodnyi
Channel".  Palei's  first  book  "Ward  of  Lost  Souls"  (in  other  translations  "Department  of  the  Lost")  was
published in the same year.

In 1995 Palei's second book "Wind-Field" was published in 1998 in "Master" series. This book concluded
the "Russian" period in her literature. This book was succeeded by the following works: "Long Distance, ili
Slavyanskyi Akcent" ("Long Distance or the Slavic Accent") - 2000, Vagrius, the novels "The Lunch"
(2000, Inapress) and "Klemens" (2007, Vremya). Palei's prose is translated to: English, German, French,
Finnish, Norwegian, Swedish, Italian, Dutch, Slovakian, Slovenian, Estonian, Latvian, and Japanese
languages. Palei's many activities also include translations. She translated Italian, Dutch, Greek, English
and Slovenian poetry and Flemish prose.

Marina Palei’s fiction is extremely extravagant, refined, innovative, and feature a very individual mixture
of  literature  styles  and  genres.  In  the  Western  European  and  American  Slavic  studies  there  is  a  firm
opinion  that  Marina  Palei,  a  St.-Petersburg  prose-writer,  who  now  resides  in  the  Netherlands,  has
significantly developed and enriched the achievements of modernism and post-modernism in their literary
and philosophic aspects.

In connection with Marina Palei’s works (for example, “The Lunch” and “Klemens” novels) the names of
Martin Heidegger and Vladimir Nabokov are mentioned most often; in “A Tribute to a Salamander” (that
balances on the edge of an esoteric epistle, a romance novel and a lonely existential prayer), the author
herself mentions the names of Nadezhda Blavatskaya and Emmanuel Swedenborg, placing on this fact an
important conceptual emphasis.

Marina Palei’s achievement is a creation of a special shift that consequently leads to the space of another
dimension.  This  shift,  as  well  as  its  result,  otherdimensional  space,  resemble  neither  Kafkian  nor
Nabokov’s shifts, nor the shifts, that are characteristic to utopians or antiutopians.

As a matter of fact, this imprint of the idiosyncratic consciousness has been revealing itself in the works of
this  author  from  the  very  beginning.  Twenty  years  ago,  a  famous  Russian  literary  critic  Irina
Rodnyanskaya has dedicated the following words to Marina Palei’s debut novel: “Marina Palei presents
very  rare  specimens  of  inductive  literature  that  rises  from  experience  and  observation  to
existential generalization”.

PUBLISHERS ALL OVER THE WORLD:
Austria - DROSCHL, KITAB, LEYKAM, STEIRISCHE
Estonia - PERIOODIKA
Finland - TAMMI
Germany - ROWOHLT, DEUTSCHER TASCHENBUCH
Japan - SHINCHOSHA

Italy - IL SAGGIATORE, VOLAND
Netherlands - PEGASUS
Norway - NORAHL & EFTF
Spain - AUTOMATICA
USA - ARDIS, WESTVIEW PRESS
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• NETHERLANDIAN DILOGY

• A CHOIR, 2010
Russia - EKSMO, VOLGA (magazine version), Spain - AUTOMATICA

Winner of the Russian Literature Award (2011)

Set in the post-WWII Europe, Choir depicts the life of a mixed Dutch-Russian family
between 1945 and 1960. The novel opens in 1945, when a young Anders (his name
means  ‘different’  both  in  German  and  Dutch)  was  just  released  from  a  Nazi
internment  camp  and  then  hired  as  a  fremdarbeiter  (foreign  worker)  to  a  remote
German farm. There he falls in love with a Russian OST-arbeiter girl (slave workers
gathered  from  Eastern  Europe  to  do  forced  labor  in  Nazi  Germany  during  WWII).
Soon after they met, the farm was ravaged and destroyed by the Red Army. Strong
character of the girl helps her and Anders to escape, and they head towards Anders’s
homeland, the Netherlands.

Their  married  life  in  a  post-war  Netherlands  was  quite  idyllic  for  some  time,  but  a
disaster came when the woman incidentally met other displaced Russians and joined
a  local  Russian  folk  choir.  Only  then  did  Anders  feel  a  deep-rooted  cultural  gap
between himself and his wife. Long years of a tense psychological conflict within their

by  all  other  means  secured  family,  and  his  diverse  attempts  to  restore  a  family  happiness  constantly
crashing against woman’s devotion to a choir singing, lead Anders to commit suicide, leaving his wife to
her choir.

Paley’s novel is a tragic and heart-stirring story of love. The novel’s style bears a slight resemblance to a
Biblical parable, though author’s narrative manner is rather vintage, classical, with plenty of a intentionally
long, Proust-like descriptions of objects and details, morphologically stressing the insuperable
contradictions between European material culture and intelligible Russian spirituality.

• RAYA & AAD, 2008
Russia - EKSMO, PARTNER VERLAG (magazine version)

Raya and Aad is a sharp, ironical anatomization of social stigmas of modern Western Europe written by a
self-assured, progressive and liberated woman. Marina Palei  tells  us a trivial  story of  a Russian woman
Raya (her name means ‘Heaven’ in Russian) who enters into a marriage of convenience with a Dutchman,
Aad (this Dutch name sounds just the same as a Russian word for ‘Hell’). Elegantly playing and juggling
with established concepts and clichés, Palei depicts the novel’s protagonists as the ‘typical members of
certain social classes’.

Aad is a highbrow European intellectual with two University diplomas, connoisseur of music and literature;
Raya  is  a  beautiful  and  uneducated  young  Ukrainian  woman  wanting  to  get  a  legal  residence  in  the
Netherlands and to succeed there. Their accidental date ends up in a marriage of convenience, which Raya
slowly converts from a fictitious one into reality. The author’s attitude towards her protagonists is
intentionally  ironic  and  acid-tongued.  Palei  contrives  the  most  grotesque  situations  (as,  for  example,  a
description of nonexistent International Club of Russian women fishing for rich foreigners to secure own
financial well-being) to condemn a rotten morals of modern society, and openly declares her compassion
towards a naive victim Aad.

The first  part  of  Palei’s  novel  culminates with Raya’s early and sudden death. The second part  though,
containing  author’s  private  letter  to  Aad,  changes  all  accents  and  dramatically  reverses  a  perspective.
Palei plainly and pitifully exposes Aad’s wretched emotional and spiritual dullness; it becomes apparent
that  despite  all  his  education  and  refined  taste  Aad  was  unable  to  recognize  Raya’s  immense  natural
abilities, talents, intellect...

At a time hilarious and philosophic, profound and ironic, Marina Palei gives us a fine example of modern
nonconformist literature. Both her Choir and Raya and Aad are richly written, impeccably constructed and
highly affecting.
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• A TRIBUTE TO SALAMANDER, 2008
Russia - EKSMO

Long-listed for the 2011 NOS Literary Award
Longlisted title for the National Bestseller Literature Award (2011)
Longlisted title for the Big Book National Literature Award (2009)

Marina Palei’s A Tribute to Salamander is a novel about tense, erratic/erotic relations
of two women.

The image of an enchanting yet ominous salamander corresponds to the dualistic,
dyadic, “shapeshifting” nature of life. Salamander is considered as a spirit of fire, one
of  the  four  basic  elements  of  the  universe,  and  its  dance  enables  the  process  of
“burning” (i.e. love, birth); yet, simultaneously, its fire dance “dialectically” leads to
inevitable extinction (disappointment, death).
 “I” (the Narrator) and “she” (the Girl) are nameless on principle. The meaning of this
technique is revealed in the process of immersion into the peculiar world of the novel.
Essentially,  the  novel  tells  about  the  relationship  between  a  human  being  and  a
salamander, that is fire and life itself. However, which of the characters is “a human
being” and which is “a salamander” remains a mystery. Perhaps, each one of them
combine the qualities of both. Every part of the novel begins with the description of

some new salamander qualities. It’s a semantic and poetic introduction and simultaneously a refrain, that
adds rhythm and brings the segments of the narration together.

Part I. WRITHING IN FLAMES
The  narrative  takes  place  in  the  middle  of  the  1980ies.  The  life  of  a  lonely  thirty-year-old  Narrator  is
disrupted by a sudden appearance of a homeless pregnant provincial girl, “an orphan with living parents”,
sweeping her peaceful existence away with the hurricane of hitherto unknown worries. This part contains
powerful  descriptions  of  nature.  The  snow-covered  coniferous  Ingria  (a  historical  name  for  the  area
between the Gulf of Finland and Lake Ladoga) is depicted with great love and expertise.

Part II. A TEAR DUCT
The  description  of  the  winter  forest  grandeur  is  topped  by  a  fantastic  feast  in  the  winter  pine  wood.
Thanks to the Narrator - her unreserved generosity and love - the fabulous pageant turns into reality. This
chapter  is  written  in  the  mix-genre  of  a  Western  European  thriller  and  a  psychological  romance  novel
(abundant with deep research of a sexual nature).

Part III. A SECRET STAIRCASE
This Part is “the load-bearing structure” of the entire novel.
In an attempt to make a surprise for the Girl’s birthday the Narrator decides to remodel the staircase of
the abandoned back entrance. She secretly repairs and decorates the staircase in every possible way,
trying  to  transform  the  secret  space  into  a  "world  for  two".  The  final  chapter  of  this  part  contains  the
Narrator’s detailed, merciless description of her childhood discovery of the “horrible secrets of the sexes".
In general, this story can be considered as one of the main variations on “the treacherous, backstabbing
nature”.

Part IV. DREAMS
The  development  of  the  problem  of  another  space  is  continued  here  in  dreams.  Then  once  more,  the
Narrator’s dwelling experiences an alien intrusion. This time, it's a fatal intrusion, because as a result, the
Narrator has to banish the Girl from her home and her life.

Part V. THE PAIN AND JOY OF LYCANTHROPY
The Narrator blames herself of being a puppeteer, of imposing her own will, views, tastes, etc. on the Girl
- what has been taking place during their life together.
Suddenly the Narrator receives a phone call that informs her that the Girl is in a psychiatric hospital. It is
there the avalanching nightmare finally reach its maximum, dissolving a boundary between dreams and
reality completely. It turns out that the Girl “in fact” was not who she had claimed to be. Based on that,
there seems no escaping the conclusion that the Narrator, for several years, had been preoccupied
exclusively with the chimerical concerns of the Girl, and, naturally, has been living a chimerical life. The
life that was not even invented by herself.
In  spite  of  this  seemingly  complete  wreckage,  the  Narrator  experiences  a  spiritual  growth  because  the
value of life consists in the depth and genuineness of one’s feelings, regardless of the reality or
“fictitiousness” of their source. The novel ends with two lyric scenes.
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• KLEMENS, 2006
Italy - VOLAND, Russia - VREMYA, EKSMO

Longlisted title for the Big Book Russian National Award (2006)

Marina Palei’s Klemens is an extraordinary and
highly  unusual  book.  Its  plot  is  focused  on  a
strange and violent history of  love of  Mike, a male
translator and photographer from St. Petersburg,
Russia, to a mysterious German youth Klemens.

The  novel  might  be  considered  as  a  homosexual
literature, but only to the same extent as Nobokov’s
Lolita was considered once a pornographic
literature.  In  fact,  Palei’s  book  is  a  logical
continuation of Nabokov’s aesthetics and poetics.

Her Klemens is a mesmerizing work of art, thanks to its stylistically impeccable descriptions of emergent
evolution of feelings, of love and hate in their extremes.

It is an innovative Russian-European novel of the new millennium, in which Marina Palei spontaneously
plays with Martin Heidegger’s paradoxical ideas.

• WARD OF LOST SOULS

• WIND-FIELD

• LONG DISTANCE OR THE SLAVIC ACCENT

• THE LUNCH

• RUSSIAN CABIRIA
Estonia  -  PERIOODIKA,  Finland  -  TAMMI,  Italy  -  IL  SAGGIATORE,  Germany  -  ROWOHLT,  Russia  -  VREMYA,  EKSMO,  Spain  -
AUTOMATICA

Russian Booker Award finalist (2000)

Palei's novella Russian Cabiria, first published by Novy Mir literary magazine in 1991, brought her instant
critical acclaim and a nomination for the prestigious Russian Booker Prize. Ever since, it’s been regarded
by all literary critics as a standout example of "strongly articulated female subjectivity."
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
MARIAM PETROSYAN

2010 Russian Student Booker Award
2010 Russian Literary Award for the best novel
2010 NazBest Literary Award nominee
2010 Russian Booker shortlist
2009 Big Book Russian National Literary Prize readers' open voting
bronze-winner

Mariam Petrosyan (1969, Armenia) is not a professional writer. She studied graphic design and
for twenty years has worked on animated films. As she explains, years ago she began writing
this book, the drawings came first, and then the characters began to come to life on the pages.
She  states  that  she  never  intended  to  publish  the  work,  but  that  she  wrote  it  for  herself.
Friends of  hers brought the manuscript  to the publisher and then she made herself  bring the
work to completion. Now with the book in publication she acknowledges a feeling of emptiness
inside herself but she does not intend to write a sequel.

• THE HOUSE THAT…, 2010
Bulgaria - HERMES, Czech Republic - FRAGMENT, France - MONSIEUR TOUSSAINT LOUVERTURE, Hungary - MAGVETO, Italy -
SALANI, Latvia - JANIS ROZE, Macedonia - ANTOLOG, Poland - ALBATROS, Spain - EDHASA, World English - AMAZON
CROSSING

The House That... is an extraordinary
book, unexpected, fresh, of those which
are  impossible  to  put  down.  It  is
interesting that it has been published
just now, when world literary trends are
showing interest towards the enigmas of
adolescence and the use of means far
from  pure  realism  to  closely  consider
them.  It  is  a  current  book  but  nothing
transitory.

“The House” is the name given by the children and adolescents to the center for disabled minors they are
residing, or rather interned in. The universe of The House has little, if anything, to do with that of outside;
there within they've created laws, myths and their own rules, until nature itself has been become unique,
independent. The resident pupils of The House haven't names, only nicknames, and are divided into
groups,  or  better  said,  into  packs  or  gangs,  whose  leaders  fight  to  the  death  for  supremacy.  Their
deficiencies are no more than a condition, almost a symbol, which establish their belonging to this other
reality of  their  own design. Through the stories of  various characters,  the chapters separated in time, a
panorama of the world of these youths has been created; limitless, fantastic, cruel, tender, completely
isolated and cut-off from communication with the “real” world of the adults.

Focal points of Petrosyan’s novel are friendship, adapting to the group, power, confrontation between the
concepts of the individual freedom of the youths and the rules imposed by the educators, psychological
growth, self-definition, choosing between “right” and “wrong”, love/sex/sexuality/sensuality.

The House That...,  with no place for  doubts,  is  a literary event which exceeds the borders of
national literature. The work stands out with its harmony and fullness; all of the elements - language,
rhythm, character development - are in perfect synchronization. The narration flows, envelopes,
hypnotizes.  The impact is  profoundly emotional.  Perhaps for this  reason, difficulties arise at  the hour to
“explain”  the  work,  the  literary  critics  have  had  to  turn  to  examples  and  have  created  a  long  list  of
“predecessors”: Salinger, Golding (Lord of the Flies), Faulkner (Light in August), Ken Kesey, Lewis Carroll,
Ruben Gallego, Haruki Murakami, Philip K. Dick, John Steinbeck, etc. Rational, verbal resources come up
short.

The House That is  a  remarkable  work.  It’s  a  door  leading  to  that  new
literature we all have been waiting for.

Dmitry Bykov, writer and literary critic



98/132 ELKOST International Literary Agency



ELKOST International Literary Agency 99/132

ELKOST agency handles WORLD RIGHTS in ALL TITLES by
ELENA RZHEVSKAYA LITERARY ESTATE

Short list of the 2011 Prix Médicis
Andrei Sakharov Prize “For Writer’s Civic Courage” 1996 Russia)
Golden medal of Russian Writers Union (1987)
“Venets” (“The Crown”) prize of Moscow Union of Writers
Two-time “Moscow News” newspaper prize winner

Elena Rzhevskaya (1919-2017) left the fourth course of the Institute of Philosophy, Literature and
History unfinished to join the Russian Army as a field interpreter, and made the whole way from Rzhev to
Berlin.  During  the  last  days  of  the  war,  in  May  1945,  Rzhevskaya  took  part  as  an  interpreter  in  the
discovery and identification of  the body of  Adolf  Hitler  and was the first  person to read the documents,
related  to  the  history  and  the  last  days  of  the  Reich  (among  which  the  personal  papers  of  Hitler,  the
correspondence of Magda Goebbels and, most important, the diaries of Goebbels), and to prepare them
for archiving.

She is the author of two famous documentaries (Berlin, May 1945 and Goebbels. A portrait based on his
diaries), of six war novels (Roads and Days also published in English by Journal of Slavic Military Studies
as a rare example of historiography “revealing the human face of war”).

“I came to play a part  in preventing Hitler  from achieving his  final  goal  of  disappearing and
turning  into  a  myth.  Only  with  time  did  I  finally  manage  to  overcome  all  the  obstacles  and
make  public  this  ‘secret  of  the  century’.  I  managed  to  overcome  Stalin’s  dark  and  murky
mystification from taking root, finally overruling his desire to hide from the world that fact that
we had found Hitler’s corpse”.

It was really dark and murky, this decision of Stalin to conceal from the world and especially from his own
people the fact of Hitler’s death and the identification of his burnt body. “By concealing Hitler’s death he
has  stolen  the  victory”,  says  Elena  Rzhevskaya.  “As  he  has  defiled  it,  inspiring  the  mass  rapes  on  the
territory  of  Germany.  The  tyrant  was  jealous  and  suspicious,  he  didn’t  want  the  Soviet  Army  to  return
home proud of its deeds. For his petty interests he encouraged myths of Hitler’s disappearance, which
flourish to our days. “He felt no duty to his own people, to peoples of the world or to the history”.

But two Russian officers and a military interpreter (who was then Elena Rzhevskaya) felt this duty. In the
first May days in Berlin they have almost by accident found the bodies of Hitler and his newly-wedded wife
Eva Braun, of Goebbels and his family, compared the answers of eyewitnesses, organized the autopsy and
got the “conclusive proof” - the identification of Hitler’s jaw by his dentist’s assistant Kaethe Hausermann.

As Stalin has directly forbidden anyone from revealing that Hitler’s body has been found, it was not until
after Stalin’s death, in 1955, that Rzhevskaya was able to publish her own account of the history of this
discovery modestly called “Memoirs of the wartime interpreter”. The part about the identification of the
body was censored and cut out to make the publication “just  a creative version” of  the events.  In 1961
preparing the publication of  her first  book Elena put this  episode back into text and so for the first  time
has told about the identification of Hitler.

In 1965, twenty years after, she published “Berlin, May 1945” in which not only told the whole story of the
identification of  Hitler,  but also revealed absolutely the first  in the world the protocols of  discovery and
autopsy of  the bodies of  Hitler  and Eva Braun, the interrogations of  the witnesses of  his  last  days and
hours, who were arrested by Russians, and - in Russian translation - abstracts from such important
documents as Goebbel’s diaries, Martin Borman’s notebooks and the recollections of Rattenhuber, the
head of Hitler’s personal guard.

The discovery and identification of Hitler was not a secret any more, but it was better “not to make a
sensation”. Many other secrets remained untouched, especially the fact that Stalin has concealed the
discovery of Hitler and put in camp the German eyewitnesses, who helped to identify the body.
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• MEMOIRS OF A WARTIME INTERPRETER
Czech  Republic  -  PASEKA,  France  -  CHRISTIAN  BOURGOIS,  Estonia  -  TANAPAEV,  Italy  -  VOLAND,  Japan  -  HAKUSUISHA
PUBLISHING,  Netherlands  -  MOURIA  (Veen  Bosch  and  Keuning  Group),  Poland  -  WYDAWNICTWO NAUKOWE,  Russia  -  AST,
EKSMO, World English - GREENHILL BOOKS

Short list of the 2011 Prix Médicis

The book includes the latest Russian edition of Rzhevskaya’s “Berlin, May 1945” adapted for translation
abroad. It incorporates such later written and published parts of the whole story, as author´s conversation
with Zhukov, letters of Shkaravsky and a novel-memoirs The Distant Rumble in which Rzhevskaya returns
again to the events of the last months of the war.

The famous “Berlin,  May 1945” forms the central  piece of  the book, but the name of  the whole work is
changed so that this publication is not mixed with much shorter version published about 40 years ago. The
name “MEMOIRS OF A WARTIME INTERPRETER” is important for Rzhevskaya, as it was her position in
war,  which, together with her being a woman and a most personal  and even lyrical  author,  never fit  to
about battles, but to see the suffering, the “human face” of history, makes her recollections and her books
so unique. She gives the readers not only bare facts, now included in encyclopedias, but precious details,
which only her memory retains, the atmosphere of these times, very precise personal characteristics.

Rzhevskaya writes about the greatest historical events and everyday life in frontlines in her own inimitable
style, mixing creative prose and documents, interspersing her work with letters and diary entries (from
“other  side”,  as  well  as  her  own),  with  archival  material  and  responses  from  readers.  The  book  grows
before our eyes and history becomes a part of today. Rzhevskaya talks in depth of human suffering, of the
bitter-sweet taste of victory, of the responsibility of an author, of strange laws of memory, which lives by
associations, by heartache, compassion and unresolved feeling of guilt.

Before bringing us to Berlin,  Rzevskaya leads us by the Roads and Days of  the battle for Rzhev (1942-
1943) and makes us listen to Distant Rumble, that reaches her from Poland, 60 plus years ago - Poland,
whose liberation from the nazist hell immediately turned into new political games and more human
suffering.  Here  she  elaborates  the  theme  of  woman’s  position  in  war,  first  touched  in  two  German
documentaries, where Rzhevskaya played a major part: “Lucy, Wanda, Yelena. It was not their War” (by
Raimond Koplin and Renate Stegmuller, 1995) and “Befreier and Befreite” (1992), where she says the
keywords about the rapes committed on German territory: “Violence is the genocide of love”.

This memoir is shocking in its relevancy, the author’s first-hand participation in the making of this history
brings one very close to the events all generations should remain mindful of, including our own, polarized
by  the  ongoing  political  and  military  conflicts  around  the  world.  There  is  a  lesson  to  be  learned  from
Rzhevskaya’s writing, and there are episodes from her personal encounters with the war from both sides
of the conflict, given her role as the translator, that stick with you long after finishing the book.

Her story is a telling reminder of the jealousy and rivalries that split the Allies
even in their hour of victory, and foreshadowed the Cold War.

-- Tom Parfitt, The Guardian, May 8, 2005
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ELKOST agency handles WORLD  RIGHTS  in  VIKTOR  SHKLOVSKY
estate

Viktor Shklovsky (1893-1984)was one of the leading literary scholars of
the 20th century,  the founder of Russian Formalism whose work is made
particularly fascinating by the fact that he wrote for over 70 years, both as a
very young man at the wake of the Russian revolution and as a ninety year
old  never  tiring  of  analyzing  the  workings  of  literature.  Thinly  veiled,  he
appears as a protagonist in at least five Russian novels, e.g. as Shpolyansky
in  Bulgakov's  The  White  Guard.  His  best-known  essay,  "Isskustvo  kak
priem" (Art as a Device/Technique/Method) was first published in 1917.

Today's literary, film and cultural studies demonstrate an increasing interest in Viktor Shklovsky's work, as
witnessed, for instance, by a 2005 special issue of Poetics Today and the 2012 English translation of the
1979 Italian biography Shklovsky: Witness to an Era.

Several of Shklovsky's key texts have been translated recently into the English for the first time, such as
Knight's Move (2005), Literature and Cinematography (2008), Energy of Delusion (2007), Bowstring
(2011) and A Hunt for Optimism (2012).

Shklovsky's writings are fresh and exciting to contemporary readers. His work is aphoristic, essayistic,
thought-provoking, and thus potentially interesting not only for literary scholars but for every intelligent
reader.

Viktor Shklovsky’s writings fell in three categories:
- works of literary fiction,
- novelized memoirs,
- works on theory of literature.

Of all  the writers of  the European 1920s,  the greatest  modern decade for  literature,
and unparalleled for writers in Russian — with the light-limbed prose of Andrei Bely,
the dark-limned poetry of  Osip Mandelstam, and the vanguards of  so many excellent
others — Viktor Shklovsky was the most underrated, and is still the most under-read.
His writing — an oeuvre comprising literary criticism, memoir, correspondence and
fiction that was itself revolutionary, and still soldiering on — deserves immortality.

Joshua Cohen, a literary critic for the Forward

A rambling, digressive stylist, Shklovsky throws off brilliant apercus on every page...
Like an architect's blueprint, it lays bare the joists and studs that hold up the house of
fiction.

Michael Dirda, Washington Post Book World
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• A Sentimental Journey: Memoirs, 1917-1922
Croatia - Fraktura, Italy - Adelphi, Germany - Verlag Die Andere Bibliothek, Poland - Wydawnictwo Akademickie Sedno, Spain -
Capitan Swing, World English - Dalkey Archive Press

Shklovsky’s A Sentimental Journey, which borrows its title from Laurence Sterne, describes the travels of
a bewildered intellectual through Russia, Persia, the Ukraine, and the Caucasus during the period of the
Russian Revolution. Valuable as a historical document for its first-hand account of the events during the
period of 1917-1922, A Sentimental Journey is also an important experimental literary work—a memoir in
the form of a novel. At times lyrical, disturbing, ironic, and erudite, this is a singular book from one of the
most recognizable and influential voices of twentieth-century Russian literature.

• Zoo, or Letters Not about Love
China - Sichuan People's Publishing House, India - Prakashan Sansthan (Hindi), Poland - Wydawnictwo Akademickie Sedno,
World English - Dalkey Archive Press

While living in exile in Berlin, Viktor Shklovsky fell in love with Elsa Triolet. Shklovsky was in the habit of
sending Elsa several letters a day, a situation she accepted under one condition: he was forbidden to write
about love. Zoo, or Letters Not about Love is an epistolary novel born of this constraint, and although the
brilliant and playful letters contained here cover everything from observations about contemporary
German  and  Russian  life  to  theories  of  art  and  literature,  nonetheless  every  one  of  them  is  indirectly
dedicated to the one topic they are all required to avoid: their author’s own unrequited love.

• Third Factory
Poland - Wydawnictwo Akademickie Sedno, World English - Dalkey Archive Press

Like many of  Shklovsky’s works,  Third Factory cannot be neatly classified.  In part  it  is  a memoir  of  the
three  “Factories”  that  influenced  his  development  as  a  human  being  and  as  a  writer,  yet  the  events
depicted within the book are fictionalized and conveyed with the poetic verve and playfulness of form that
have made Shklovsky a major figure in twentieth-century world literature. In addition to its fictional and
biographical elements, Third Factory includes anecdotes, rants, social satire, literary theory, and anything
else that Shklovsky, with an artist’s unerring confidence, chooses to include.

• Theory of Prose
 World English - Dalkey Archive Press

Viktor Shklovsky’s book Theory of Prose might have become the most important work
of literary criticism in the twentieth century had not two obstacles barred its way: the
crackdown by Soviet dictatorship on Shklovsky and other Russian Formalists in the
1930s, and the unavailability of translated editions.

Theory of Prose not only anticipates structuralism and post-structuralism, but poses
questions about the nature of fiction that are as provocative today as they were in the
1920s.

Arguing that writers structure their materials according to artistic principles rather than
from attempts to imitate “reality,” Shklovsky uses Cervantes, Tolstoi, Sterne, Dickens,

Bely, and Rozanov to give us a new way of thinking about fiction and, in his most impassioned moments,
about the world.

Hopefully, translations of Shklovsky’s Theory of Prose into other languages will allow to fulfill its destiny as
a major theoretical work of the twentieth century.

This  book  by  one  of  the  founding  fathers  of  Russian  formalism  is  one  of  the  most
important works in the history of literary theory.

Choice
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ELKOST agency handles WORLD  RIGHTS  in  ALL  TITLES  by  SASHA
SOKOLOV

Pushkin International Prize for Literature (1996, Russia)
October Literary Magazine Prize (1986, Russia)
Andrey Bely Award (1981, Russia)

PUBLISHERS ALL OVER THE WORLD:

Bulgaria - A School for Fools - FAKEL
Brazil - A School for Fools - ARS POETICA
Canada - A School for Fools - University of Toronto Press
Canada - Chrysalis - University of Toronto Press
Czech Republic - A School for Fools - PROSTOR
Czech Republic - Palisandria - PROSTOR
Czech Republic - Between Dog and Wolf - PROSTOR
Estonia - A School for Fools - EESTI RAAMAT
France - A School for Fools - SOLIN
Germany - A School for Fools - SUHRKAMP
Greece - A School for Fools - KOLLAROS
Hungary - A School for Fools - NAPKUT
Italy - A School for Fools - SALANI
Italy - Palisandria - FANUCCI, ATMOSPHERE

Japan  -  A  School  for  Fools  -  KAWADE  SHOBO  SHINSHA
Japan - Dog and Wolf - KAWADE SHOBO SHINSHA
Korea - A School for Fools - MUNHAKDONGNE
Latvia - A School for Fools - ZVAIGZNE
The Netherlands - A School for Fools - BEZIGE BIJ
Poland - A School for Fools - KONTRA
Poland - Dog Wolf - WAB
Serbia - A School for Fools - FILIP VIŠNJIC
Spain - A School for Fools - CIRCULO DE LECTORES
Sweden - A School for Fools - AWE/GEBERS
Switzerland - A School for Fools - ZOÉ
Turkey - School for Fools - TIMAS
USA - Dog Wolf - ARDIS
USA - A School for Fools - ARDIS, NYRB
USA - Palisandria - GROVE WEIDENFELD

Sasha Sokolov was born in 1943 in Ottawa, Canada where his father, Major Vsevolod Sokolov, was
attached to the Commercial Counselor’s section of the Soviet Embassy. In fact, Major (later General)
Sokolov  was  deputy  head  of  the  intelligence  network  that  passed  U.S.  atomic  secrets  on  to  Moscow.
Expelled from Canada, the Sokolov family returned to Moscow where their dreamy son drifted through an
unsatisfactory  career  in  the  public  schools.  After  graduation  the  teenage  Sokolov  worked  briefly  as  a
morgue attendant and lathe operator before entering the Military Institute of Foreign Languages in 1962.
This educational venture ended in brief stays in jail for being AWOL and then in a mental hospital as a ploy
to  be  discharged  from  his  military  obligation.  His  favourite  rehearsed  delusions,  that  he  was  an
unexploded bomb or a taut drum with internal Aeolian harp strings, were fine metaphors for a developing
writer. The play was successful. Sokolov had been extremely fortunate that an ill-fated attempt to cross
the Soviet-Iranian border on foot had not been detected.

In  the  mid-sixties  Sokolov  was  part  of  Moscow's  literary  bohemia,  before  entering  the  journalism
department at  Moscow State University in 1967. Receiving his degree in 1971, Sokolov took a job as a
game warden in a hunting preserve on the remote upper Volga. It  was here that he wrote A School  for
Fools, although there was little hope of publishing such an avant-garde, stylistic tour de force in the USSR.
Rather than submit the work to a Soviet publisher, Sokolov adopted the dangerous course of sending the
manuscript abroad. While the novel was making its way toward publication abroad, Sokolov renewed his
efforts to leave the Soviet Union. The interest of the KGB had been aroused by inquiries at the Canadian
Embassy about Sokolov's possible citizenship. Through the intercession of Austrian Chancellor Kreisky with
Leonid Brezhnev, Sokolov was permitted to leave the USSR.

Sokolov emigrated in 1975. In response to an invitation from his publishers, Carl and Ellendea Proffer, the
co-founders  of  Ardis  Press,  he  arrived  in  North  America  where  his  Canadian  citizenship  was  soon
confirmed. While still in Russia, Sokolov had conceived a novel based on a murder he had heard about on
the  remote  upper  Volga.  Between  Dog  and  Wolf  (1980)  is  a  novel  of  startling  originality,  difficulty  and
daring.  Its  Russian  title-idiom  refers  to  twilight  when  the  normally  distinct  becomes  blurred,  if  not
indistinguishable. Between Dog and Wolf, which has some claim to being the Finnegans Wake of Russian
literature, was a quantum leap in Sokolov's literary development.

Sokolov, who had taught in Russian language summer programs in rural Vermont, found it an appealing
place and settled there hi 1981. There he wrote his third novel, Palisandria (1985). Known in English as
Astrophobia, it is a comic, picaresque work that lampoons many popular genres.

Sokolov is the most critically acclaimed of the Russian prose writers. Together with his fellow émigré, poet
Joseph  Brodsky,  the  1987  Nobel  Laureate,  Sokolov  writes  a  new  chapter  in  the  history  of  Russian
literature.



104/132 ELKOST International Literary Agency

• A PERTURBED CHRYSALIS. ESSAYS, 2007
Canada - UNIVERSITY OF TORONTO PRESS, RUSSIA - AZBOOKA

Recent studies drew attention to the significance of Sasha Sokolov’s literary essays
and  validated  the  idea  of  making  them  available  to  readers  of  English.  The
collection published by University of Toronto Press (February 2012) contains
fourteen texts written by Sokolov between 1981 and 2010 and published in various
papers and journals in Russia and in the West.

Most of the ideas expressed in the texts are extremely important for any reader
interested in literary studies, since they concern universal truths about literature,
language, the role of the artist, talent, and mastery.

• PALISANDRIA (ASTROPHOBIA), 1985
USA - GROVE WEIDENFELD, Czech Republic - PROSTOR, Italy - FANUCCI, ATMOSPHERE, Russia - AZBOOKA, OGI

"An enchanting, tragic, and touching work." (Vladimir Nabokov)

Here are the explosive, scandalous memoirs of
Russian head of state Palisander Dahlberg,
grandnephew of NKVD bigwig Beria and grandson of
Rasputin,  protege  of  Stalin  and  Andropov,  arid
brainchild  of  Sasha  Sokolov,  the  most  exciting  and
gifted  of  the  younger  emigre  writers.  A  brilliant
parody on a grand scale, Palisander's purported
reminiscences spare nothing and no one, from "Uncle
Joseph" to Solzhenitsyn, from Catherine the Great to
Mrs.  Molotov,  from  Mother  Russia  to  Father  Time,
with plentiful potshots at Western institutions along
the way.

In this racy tell-all tome, Palisander relates the astounding story of his meteoric rise from Kremlin orphan
to Kremlin kingpin, uncorking some real sizzlers that are sure to send scholars scurrying to the archives.
We finally learn, for instance, the truth about Stalin's death (of fright) and Trotsky's untimely demise (in
Uruguay, from a tarantula bite); the lowdown on Khrushchev's early career as a graphology instructor;
and the scoop on the Government Massage Parlor and its Madame Superior, Shaganeh Khomeini, lately of
the Ayatollah's seraglio; plus juicy tidbits about Beckett, Churchill, Freud, Ho Chi Minh, Kandinsky's sister,
Fanya  Kaplan,  Jackie  Onassis,  Qaddafi,  and  many,  many  more.  And  what  about  those  lurid  rumors  of
steamy sex behind the Kremlin walls? Enquiring minds want to know, and the mesmerizing memoirist
does not disappoint, regaling readers with much informative discussion of official organs.

Astrophobia is distinguished by its wildly inventive use of language, a wealth
of sophisticated allusions to history, myth, and literature, merciless satire,
and  steadfast  commitment  to  an  art  unencumbered  by  ideology.  It  is  an
astonishingly original work by "an exquisite talent" who "may indeed be the
proof that Russian literature— the kind that dazzles the senses and squeezes
the soul— is alive". (The Washington Post)

It  will  undoubtedly  come  to  be  recognized  as  one  of  the  great  classics  of
Russian prose. (Newsweek)

A lyrical vision of extraordinary intensity... (Chicago Daily News)
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• BETWEEN DOG AND WOLF, 1980
Czech Republic - PROSTOR, Japan - KAWADE SHOBO SHINSHA, Russia - AZBOOKA, OGI, Poland - WAB, Turkey - TIMAS, USA -
ARDIS, Columbia University Press

Between  Dog  and  Wolf  is  a  novel  of  startling
originality, difficulty and daring. Its Russian title-
idiom refers to twilight when the normally distinct
becomes blurred, if not indistinguishable. Between
Dog  and  Wolf,  which  has  some  claim  to  being  the
Finnegans Wake of Russian literature, was a
quantum leap in Sokolov's literary development.

• A SCHOOL FOR FOOLS, 1976
Bulgaria  -  FAKEL,  Brazil  -  ARS POETICA,  Canada  -  University  of  Toronto  Press,  Czech  Republic  -  PROSTOR,  Estonia  -  EESTI
RAAMAT, France - SOLIN, Germany - SUHRKAMP, Greece - KOLLAROS, Hungary - NAPKUT, Italy - SALANI , Hungary - NAPKUT,
Japan  -  KAWADE SHOBO SHINSHA,  Korea  -  MUNHAKDONGNE,  Latvia  -  ZVAIGZNE,  The  Netherlands  -  BEZIGE BIJ,  Poland  -
KONTRA,  Romania  -  ALLFA,  Russia  -  AZBOOKA,  OGI,  Serbia  -  FILIP  VIŠNJIC,  Spain  -  CIRCULO  DE  LECTORES,  Sweden  -
AWE/GEBERS, Switzerland - ZOÉ, Taiwan (Traditional Chinese language) - CHI MING, Turkey - TIMAS, USA - ARDIS, NYRB

Sasha  Sokolov's  A  School  for  Fools  has  been  called  "a  neglected  masterpiece."  Compared  to  Boris
Pasternak's Doctor Zhivago or Alexander Solzhenitsyn's One Day in the Life of Ivan Denisovich, Sokolov's
brilliant  novella  is  little  known  to  the  American  reading  public.  Nonetheless,  it  shares  with  them  the
distinction of being one of the very few Russian novels to remain steadily in print since its first publication
in 1976. A School  for  Fools is  eagerly read and discussed in university classrooms from New England to
Southern California. In Europe, it is read in German, Dutch, Swedish, French, and Polish translations.
Conferences and articles are devoted to its  reclusive author who lives in rural  Vermont and Canada. He
has been Regents' Lecturer at the University of California where there is an archive devoted to his work.

Sokolov has achieved his present enviable reputation without the international political scandals, best-
sellerdom, and popular film versions that attended Pasternak's tragic love story and Solzhenitsyn's grim
camp expose. Unlike these works, both traditional realistic novels, A School for Fools is  a  quiet,
intimately personal book written in the spirit of high modernism. Pasternak's and Solzhenitsyn's
novels are a continuation of the great nineteenth-century Russian literary tradition; Sokolov's
marks the beginning of a new one.

A School for Fools is a journey through the mental landscape of a nameless, schizophrenic adolescent
which he relates with the assistance of  an author figure who may be the boy's older self.  Through the
kaleidoscopic  prism  of  the  teenager's  schizoid  mind,  we  share  his  bizarre  perceptions  and  attempts  to
come to terms with the surrounding world. The boy, who refers to himself as "we", perceives himself and
several other characters as two distinct but related persons, each with his or her own name. Much of the
narrative  is  an  interior  dialogue  between  the  two  halves  of  the  boy's  mind,  or  interior  monologues
ostensibly directed toward often unidentified characters. Nor can the boy perceive time, or events in time,
in any fixed order; past, present, and future are random and intermixed. These aberrations determine the
unorthodox form of the novella. There is, in the ordinary sense, no plot, but rather an ever swirling verbal
collage.

© D. Barton Johnson University of California Santa Barbara, California
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ELKOST agency handles  WORLD  RIGHTS  in  ALL  TITLES  by
MARINA SOROKA.

Dr. Marina Soroka is  a  renowned  historian,  specialist  in  Great  Powers
relations (1815-1917), British history, Russian imperial and Soviet history,
European cultural history, linguistics, and literature.

Marina holds a PhD in history from University of Western Ontario, London.

Her published works include: Britain, Russia and the Road to the First World
War:  The  Embassy  of  Count  A.  Benckendorff,  1903-1916 (Ashgate
Publishing Group, UK), Zoloto na chernoi tkani,  [Gold on Black Cloth]
(Moscow: Academia, 2004, historical fiction).

Marina permanently resides in Canada and writes in English and Russian.

• BRITAIN, RUSSIA AND THE ROAD TO THE FIRST WORLD WAR: THE
EMBASSY OF COUNT A. BENCKENDORFF, 1903-1916
World English - ASHGATE

'Among  all  the  great  powers  in  1914,  the  foreign  policy  of  Russia  has  been  the  least
effectively researched. This is partly because Russian diplomatic and military archives
were  closed  to  foreign  historians  in  Soviet  times  and  partly  because  the  study  of
international relations is unfashionable among Western historians of Russia. Russia's
own historians have only closed the gap to a limited extent, and few Western historians
of the First World War can read Russian anyway... Marina Soroka's Britain, Russia and
the Road to the First World War is particularly rich in this respect, drawing not just on
official papers in the Russian archives but also on valuable private correspondence from
both Russian and foreign sources.' - Times Literary Supplement

'With  access  to  his  family  papers,  and  displaying  a  fine  command  of  a  wide  array  of
unpublished and published sources, Soroka has produced a meticulously researched, richly detailed
account  of  Benckendorff's  life  and  career...  While  this  book  will  primarily  appeal  to  scholars  of
international  relations  and  diplomacy  on  the  eve  of  the  Great  War,  any  reader  will  benefit  from  this
glimpse into the world of Count Benckendorff on the eve of its passing.' - European History Quarterly

'The  greatest  merit  of  this  book  is  the  author's  use  of  new  primary  materials:  the  Benckendorff
correspondence housed at Columbia University, and his correspondence with his wife and the Empress
Maria Feodorovna at the State Archives of the Russian Federation. These materials contribute significantly
to our understanding of the Anglo-Russian relationship in the era before the First World War and of how
Russian diplomacy worked...' - History

'This excellent volume ... throws important light on the diplomacy of pre-war years and, in doing so, helps
explain why the Great War broke out.' - Britain and the World

• GOLD ON A BLACK CLOTH, a novel
Russia - ACADEMIA

Set in the late XIX century,  this  psychologically motivated and extremely picturesque
historical novel centers on an adultery committed by Grand Duke Sergei Alexandrovich
Romanov, the brother of Alexander III of Russia.
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• GRAND DUCHESS ELENA OF RUSSIA: THE WOMAN AND THE EPOCH
Biography of exceptional historical personality based on her own letters and diaries

Grand Duchess Elena Pavlovna was born as Princess Charlotte of Wurttemberg
in  1807,  when  Europe  was  dominated  by  Napoleon,  and  died  in  1873  when
Bismarck's German empire commanded the continent. Her own position also
underwent  a  remarkable  transformation,  from  a  sickly  teenager  locked  in  an
unsatisfactory  marriage  to  the  youngest  brother  of  the  Russian  emperor
Alexander  I,  to  the  recognized  "scholar"  of  the  Russian  imperial  family,  the
hostess of a musical and political salon and, after her husband's death, a social
activist  and  Emperor  Alexander  II's  adviser  and  diplomatic  messenger.  A
bibliography of sources for her life resembles that of an outline for the political
and cultural history of Europe in the nineteenth century. Her acquaintances and
correspondents range from Otto von Bismarck and Camillo Cavour to Alexander
von Humboldt, Ivan Turgenev, Astolphe de Custine, Franz Liszt, Richard
Wagner and Anton Rubinstein.

Her role in Russia's second major attempt at modernizing (after Peter the Great) is intriguing because she
lived in the epoch when women's participation in public life diminished, and yet she had access to the
political  and public  sphere and made widely recognized contributions to both. No history of  the Crimean
War or emancipation of  serfs,  or Russia’s  diplomacy in the 1860s-1870s is  complete without at  least a
mention of Grand Duchess Elena. She organized and supported the Russian Musical Society which later
became St Petersburg Conservatory and sponsored scientific research, endowed hospitals and shelters.

Elena Pavlovna’s archival  collection in Moscow is very large but the materials  have never been used by
historians. It is a mystery, because she is well known, but at the same time overlooked. Historians may
have  been  daunted  by  the  task  which  requires  from  them  to  read  French,  Russian  and  German.  Her
correspondence with German and Russian statesmen, with two Russian emperors, with her many friends
and relatives in Germany and France, is all there, so are fragments of her diaries and memoirs.

• SURVIVORS : THREE PRINCESSES IN POST-WAR EUROPE
Mother and sisters of the last Russian emperor in immigration

The history of Russia and, to a great extent that of Europe revolved around the Romanovs. The imperial
dynasty had the mission of preserving the unity of Russia from invasions and ensuring its
modernization which justified their absolute power. In carrying out the missions the Romanovs exhausted
their  creative  energy.  When  the  crisis  and  the  revolution  came  in  1917,  Nicholas  II  and  most  of  his
relatives,  did  not  understand  that  new  times  required  new  attitudes.  Continued  acting  by  the  old  rules
became their death sentence. Until the last moment they remained in their own eyes and in the eyes of
their jailers “the Russian imperial dynasty” and they behaved accordingly. Although they failed to rule
wisely, they knew how to die beautifully.

Three  women  of  the  Romanov  family, the seventy-year old dowager empress Maria and her
daughters Xenia and Olga in their early forties, escaped from the 1917 Bolshevik revolution Soviet
Russia and found themselves in twentieth century Western Europe. Initially they saw their exile as a
prolonged vacation. With the realization that their return might not be possible came the need to reassess
and redraw their plans for the future. They had to create a new world for themselves, which could not be
done without bringing in certain elements from their past. Each in her own way and to different degrees
began to shed the taboos and rules which they had unquestioningly obeyed, and in doing so they crossed
from the nineteenth into the twentieth century. It is difficult for us to imagine that religious people, such
as  Xenia,  her  mother  and  sister,  indeed  were  capable  of  finding  comfort  in  the  belief  that  everything
happened  according  to  God’s  will  and  theirs  was  to  pray  and  have  patience.  Revolution  was  God’s
punishment on Russia and the Romanov family. They did not quite see for what they were punished, but
did not doubt that the punishment was just. So they had nothing to complain about, and were sorry for
Russia, not for themselves.

Having lost their royal status, they were private persons, free to speak their minds without fear that their
opinions would reflect on the Russian state. Half a thousand letters which Xenia, Olga and their
mother wrote to a former maid-of-honour, between 1919 and 1940 are an almost
uninterrupted, unrestrained and natural conversation. They talk about their domestic and family
arrangements, about old and new friends, and the events of the interwar period. Reading their letters it is
easy to imagine that it is Nicholas II, having dismissed his usual caution and freely speaking about Lenin
and Hitler, King Edward VIII, the Soviet-Finnish war, the “Anastasia” claimant and the Russian exiles and
the flood of memoirs which were publishing in the 1930s.
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ELKOST agency handles  WORLD  RIGHTS  in  ALL  TITLES  by
LUDMILA ULITSKAYA.

National Literary Prize BIG BOOK (Russia, 2016, 3rd place and Reader’s Choice Award for Yakov's Ladder);
Austrian State Prize for European Literature 2014
Park Kyung-ni International Literary Award (2012, South Korea),
Russian Booker of the Decade nominee (2011, for Daniel Stein, Interpreter),
Oleg Tabakov Prize (2011, Russia, for "Imago");
Prix Simone de Beauvoir pour la liberté des femmes (2011, France)
Premio Bauer/Ca’Foscari (2010, Italy)
GLOBE yearly prize of The Znamya monthly literature magazine (2010, Russia)
2009 International Man Booker International Prize nominee
Father Alexander Men's Award (2008, Germany-Russia)
Grinzane Cavour Literary Award (2008, Italy)
Big Book National Literary Award (2007, Russia)
National Olympia Award of Business Academy (2007, Russia)
Penne Prize (2006, Italy)
National Literature Prize (2005, China)
Ordre des Arts et Lettres (France, 2004)
Best writer of the Year Ivanushka Prize (Russia 2004)
Novel of the Year Prize (2004, Russia)
Ordre des Palmes académiques (France, 2003)
Russian Booker Prize (2001, Russia)
Prix Médicis (1998, France)
Giuseppe Acerbi Award (1998, Italy)
Penne Prize (1997, Italy)

Ludmila Ulitskaya is the most published modern Russian author abroad.

Ludmila Ulitskaya was born in 1943 in the Urals. She graduated from the Moscow University with a Degree of Master
in Biology, and later worked in the Institute of  Genetics as a researcher.  Shortly before perestroika (1979/1982) she
became a Repertory Director of the Hebrew Theatre of Moscow and a scriptwriter. She is an author of multiple fiction
books  (several  millions  copies  sold  worldwide),  tales  for  children,  and  of  plays  for  theater  staged  by  a  number  of
theatres in Russia, Germany, France etc.

Ludmila Ulitskaya is frequently called the most profound and far-reaching author of the contemporary Russian
literature.  She  made  her  first  appearance  on  the  literary  stage  as  a  short-story  writer;  several  collections  of
Ulitskaya's short stories published under various titles are full of rich color and psychological details. Then followed
several novels, each having become an important event of Russian literature of our days.

Ulitskaya's novel DANIEL STEIN, TRANSLATOR has become a literary sensation in Russia. The book received
excellent reviews from the country’s leading literary critics, has become a national bestseller with more than 1.000.000
copies sold, and won a National Literary Prize BIG BOOK (2007).

Ulitskaya's novel IMAGO (the  original  Russian  title  translates  as  "The  Green  Tent")  deals  with  destinies  of  a  whole
generation  of  Russian  intellectuals,  those  born  between  late  1930s  and  mid  1940s  -  the  ones  we  used  to  call
"dissidents" in the days of the Soviet Union.

Ulitskaya’s last novel YAKOV’S LADDER is a  non-linear  family  saga  covering  nearly  150  years  and  six
generations  of  Osetsky  family.  Set  in  pre-WWI  Russian  Empire,  USSR,  Russia,  and  USA,  the  novel
explores the influence of intellectual and biological heredity on personal identity.
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LUDMILA ULITSKAYA’S PUBLISHERS:

Australia - Daniel Stein - SCRIBE
Albania - Kukotsky Case - OMSKA
Albania - Medea - OMSKA
Albania - Women's Lies - OMSCA
Azerbaijan - Yakov's Ladder - TEAS
Bulgaria - Shurik - FAKEL
Bulgaria - Short Stories 1 - COLIBRI
Bulgaria - Short Stories 2 - COLIBRI
Bulgaria - Medea - COLIBRI
Bulgaria - Sonechka - COLIBRI
Bulgaria - Funeral Party - COLIBRI
Bulgaria - Kukotsky Case - COLIBRI
Bulgaria - Daniel Stein - PARADOX
Bulgaria - IMAGO - PARADOX
Chile - Sonechka - LOM
China - Kukotsky Case - Beijing Publishing Group
China - Medea - KUN LUN
China - Sonechka - KUN LUN
China - Shurik - POPULAR LITERATURE
China - Yakov’s Ladder - POPULAR LITERATURE
Croatia - Funeral Party - VUKOVIC & RUNJI
Croatia - Sonechka - SYSPRINT
Croatia - Funeral Party - SYSPRINT
Croatia - Shurik - FRAKTURA
Croatia - Yakov’s Ladder - FRAKTURA
Croatia - Daniel Stein - FRAKTURA
Czech Rep. - Daniel Stein - PASEKA
Czech Rep. - IMAGO - PASEKA
Czech Rep. - Short Stories 1 - HUMANITARIAN
Czech Rep. - Sonechka - HUMANITARIAN
Czech Rep. - Kukotsky Case - PASEKA
Denmark - Medea - GYLDENDAL
Denmark - Funeral Party - GYLDENDAL
Denmark - Shurik - GYLDENDAL
Denmark - Women’s Lies - GYLDENDAL
Denmark - Sonechka - GYLDENDAL
Denmark - Kukotsky Case - HOVEDLAND
Egypt - Sonechka - AL KARMA
Estonia - Funeral Party - TANAPAEV
Estonia - Imago - TANAPAEV
Estonia - Daniel Stein - TANAPAEV
Estonia - Shurik - TANAPAEV
Estonia - Medea - TANAPAEV
Estonia - Kukotsky Case - TANAPAEV
Finland - Buchara's daughter - TAMMI
Finland - Medea - SILTALA
Finland - Funeral Party - TAMMI, SILTALA
Finland - Women’s Lies - SILTALA
Finland - Imago - SILTALA
Finland - Childhood 49 - SILTALA
Finland - Girls - SILTALA
Finland - Daniel Stein - SILTALA
Finland - All Our Lor’d Men - SILTALA
France - Yakov’s Ladder - GALLIMARD
France - Discarded Relics - GALLIMARD
France - Imago - GALLIMARD
France - Trilogy for children - GALLIMARD
France - Childhood 49 - GALLIMARD
France - Kukotsky Case - GALLIMARD
France - Medea - GALLIMARD
France - Short Stories 1 - GALLIMARD
France - Short Stories 2 - GALLIMARD
France - Shurik - GALLIMARD
France - Sonechka - GALLIMARD
France - Funeral Party - GALLIMARD
France - Women’s Lies - GALLIMARD
France - Daniel Stein - GALLIMARD
France - Children Tales - GALLIMARD
France - All Our Lord’s Men - GALLIMARD
France - Russian Marmalade - GALLIMARD
Georgia - Kukotsky Case - AZRI
Georgia - Yakov's Ladder - PALITRA L
Germany - Discarded Relics - HANSER
Germany - Imago - HANSER
Germany - Childhood 49 - HANSER
Germany - Kukotsky Case - VOLK UND WELT
Germany - Medea - VOLK UND WELT
Germany - Short Stories 1 - VOLK UND WELT

Germany - Short Stories 2 - VOLK UND WELT
Germany - Trilogy for children - HANSER
Germany - Shurik - HANSER
Germany - Sonechka - VOLK UND WELT
Germany - Funeral Party - VOLK UND WELT
Germany - Women’s Lies - HANSER
Germany - All Our Lord’s Men - HANSER
Germany - Daniel Stein - HANSER
Germany - Yakov’s Ladder- HANSER
Germany - Russian Marmalade - HENSCHEL
Greece - Medea - OKEANIDA
Greece - Funeral Party -KASTANIOTIS
Greece - Women’s Lies -KASTANIOTIS
Greece - Imago -KASTANIOTIS
Hungary - Buchara's daughter - NORAN
Hungary - Children Tales - MAGVETO
Hungary - Kukotsky Case - EUROPE
Hungary - Medea - MAGVETO
Hungary - Women’s Lies - MAGVETO
Hungary - Funeral Party - MAGVETO
Hungary - Shurik - MAGVETO
Hungary - Sonechka - MAGVETO
Hungary - Girls - MAGVETO
Hungary - Daniel Stein - MAGVETO
Hungary - Short Stories 1 & 2 - MAGVETO
Hungary - Imago - MAGVETO
Hungary - Discarded Relics - MAGVETO
Hungary - Yakov’s Ladder - MAGVETO
Hungary - All Our Lord ś Men - MAGVETO
Hungary - Childhood 49 - MAGVETO
Israel - Short Stories - AM OVED
Israel - Funeral Party - HA KIBBUTZ
Israel - Short Stories - LIBROS
Israel - Girls - LIBROS
Israel - Medea - KETER BOOKS
Italy - all titles - LA NAVE DI TESEO
Italy - Buchara's Daughter - E/O
Italy - Daniel Stein - BOMPIANI
Italy - Imago - BOMPIANI
Italy - Funeral Party - FRASSINELLI
Italy - Kukotsky Case - FRASSINELLI
Italy - Medea - EINAUDI
Italy - Short Stories - LUCIANA TUFFANI
Italy - Shurik - FRASSINELLI
Italy - Sonechka - E/O
Italy - Women’s Lies - FRASSINELLI
Japan - Daniel Stein - SHIN ZHO SHA
Japan - Funeral Party - SHIN ZHO SHA
Japan - Childood 49 - SHIN ZHO SHA
Japan - Sonechka - SHIN ZHO SHA
Japan - Funeral Party - SHIN ZHO SHA
Japan - Girls - SCHIN ZHO SHA
Japan - Women’s Lies - SHIN ZHO SHA
Japan - Kukotsky Case - GUN ZHO SHA
Korea - All Our Lord’s Men - EULYOO
Korea - Kukotsky Case - DULNYOUK
Korea -Medea - GIMM-YOUNG
Korea - Sonechka - GIMM-YOUNG
Korea - Short Stories 2 - GIMM-YOUNG
Latvia - Sonechka - ZVAIGZNE ABC
Latvia - Shurik - ZVAIGZNE ABC
Latvia - Medea - JANIS ROZES
Lithuania - Daniel Stein - JOTEMA
Lithuania - Sonechka - KYTOS KNYGOS
Lithuania - Medea - JOTEMA
Lithuania - Imago - JOTEMA
Lithuania - Kukotsky Case - JOTEMA
Lithuania - Women’s Lies - JOTEMA
Lithuania - Trilogy for children - NIEKORIMTO
Macedonia - Kukotsky Case - ANTOLOG
Macedonia - Funeral Party - DOOEL
Macedonia - Medea - PROSVETNO DELO
The Netherlands - Imago - DE GEUS
The Netherlands - Kukotsky Case - DE GEUS
The Netherlands - Medea - DE GEUS
The Netherlands - Sonechka - DE GEUS
The Netherlands - Funeral Party - DE GEUS

The Netherlands - Women’s Lies - DE GEUS
Norway - Medea - BAZAR
Norway - Kukotsky Case - BAZAR
Norway - Sonechka - BAZAR
Poland - Kukotsky Case - PHILIP WILSON
Poland - Medea - PHILIP WILSON
Poland - Sonechka - PHILIP WILSON
Poland - Shurik - PHILIP WILSON
Poland - Women’s Lies - PHILIP WILSON
Poland - Daniel Stein - BAUER-WELTBILD
Poland - IMAGO - BAUER-WELTBILD
Portugal - Sonechka - CAMPO DAS LETRAS
Portugal - Childhood 49 - CAMPO DAS LETRAS
Portugal - Funeral Party - RELOGIO D’AGUA
Portugal - Women’s Lies - RELOGIO D’AGUA
Portugal - Kukotsky Case - RELOGIO D’AGUA
Romania - Sonechka - HUMANITAS
Romania - Funeral Party - HUMANITAS
Romania - Girls - HUMANITAS
Romania - Poor Relatives - HUMANITAS
Romania - Women’s Lies - HUMANITAS
Romania - Short Stories - HUMANITAS
Romania - Shurik - HUMANITAS S.A.
Romania - Daniel Stein - HUMANITAS
Romania - Imago - HUMANITAS S.A.
Russia - ALL TITLES - EKSMO, AST
Serbia - Kukotsky Case - FILIP VIŠNJIĆ
Serbia - Kukotsky Case - ARCHIPELAG
Serbia - The Big Green Tent - ARCHIPELAG
Serbia - Yakov’s Ladder - ARCHIPELAG
Serbia - Discarded Relics - ARCHIPELAG
Serbia - IMAGO - ARCHIPELAG
Serbia - Medea - FILIP VIŠNJIĆ
Serbia - Sonechka - NOLIT
Serbia - Girls - PAIDEIA
Serbia - Sonechka - PAIDEIA
Serbia - Women’s Lies - PAIDEIA
Serbia - Shurik - PAIDEIA
Serbia - All Our Lord’s Men - PAIDEIA
Serbia - Daniel Stein - PAIDEIA
Slovakia - Daniel Stein - SLOVART
Slovakia - Sonechka - SSS
Slovakia - Short Stories - SSS
Slovakia - Funeral Party - SLOVART
Slovakia - Imago - SLOVART
Slovakia - Yakov’s Ladder - SLOVART
Slovakia - Medea - KALLIGRAM
Slovenia - Daniel Stein - LITERA
Slovenia - Sonechka - MODRIJAN
Spain - Funeral Party - LUMEN
Spain - Shurik - ANAGRAMA
Spain - Shurik - QUADERNS CREMA
Spain - Women’s Lies - ANAGRAMA
Spain - Sonechka - ANAGRAMA
Spain - Daniel Stein - ALBA
Sweden - Sonechka - NORSTEDTS
Sweden - Imago - ERSATZ
Sweden - Yakov’s Ladder - ERSATZ
Taiwan - Childhood 49 - LOCUS
Taiwan - Shurik - LOCUS
Taiwan - Sonechka - LOCUS
Turkey - Short Stories - AD KITAPCILIK
Turkey - Funeral Party - PALTO
Turkey - Short Stories - AD KITAPCILIK
Turkey - Sonechka - AD KITAPCILIK
UK - Daniel Stein - DUCKWORTH
UK - Short Stories - HARVILL
UK - Funeral Party - ORION
Ukraine - Daniel Stein - FOLIO
Ukraine - Yakov's Ladder - BOOK CHEF
USA - Medea - SCHOCKEN
USA - Sonechka - SCHOCKEN
USA - Funeral Party - SCHOCKEN,
USA - Funeral Party - KNOPF (reprint)
USA - Daniel Stein - OVERLOOK PRESS
USA - The Big Green Tent - FSG, PICADOR
USA - Yakov’s Ladder - FSG
USA - Kukotsky Case - N-W University Press
Vietnam - Sonechka - NHANAM



ELKOST International Literary Agency 111/132

• YAKOV’S LADDER, a novel, 2015
Azerbaijan  -  TEAS,  China  -  People's  Literature,  Croatia  -  FRAKTURA,  France  -  GALLIMARD,  Georgia  -  Palitra  L,  Germany  -
HANSER,  Hungary  -  MAGVETO,  Romania  -  HUMANITAS,  Russia  -  AST,  Serbia  -  ARHIPELAG,  Slovakia  -  SLOVART,  Sweden  -
ERSATZ, Ukraine - BookChef, World English - FSG

At first glance, Yakov’s Ladder, Lyudmila Ulitskaya’s new novel, perfectly embodies the
generic definition of a “family saga.” The story of several generations of Osetskys, who
were originally from Kiev and then transplanted to Moscow, spans an entire century,
from 1911 to 2011. The family saga is, however, no more than a shell, a shapely vessel
chosen by the author in her search for answers to the questions posed inexorably and
unrelentingly by literature and philosophy since the beginning of human existence: to
what  degree  is  the  human  individual  free  or  unfree?  How  do  circumstances,  DNA,  or
history combine to determine or condition the individual personality?
The novel  revolves around two axes,  Nora and her grandfather,  Yakov Osetsky. Nora
and Yakov have seen each other only once, in the mid-1950s, when Nora was just  a
child, and Yakov’s life was already nearing its end. The encounter was no more than a

fleeting episode for both of them. A true meeting of minds occurred only much later, in 2011, when Nora
had already emerged from the commotion and tumult of everyday existence and the course of her life was
winding down, and she read the diaries of  her grandfather,  as well  as his family correspondence (which
covered many decades), and the dossier of Yakov Osetsky from the KGB archives.

Lyudmila Ulitskaya masterfully deploys the formal devices of a family saga. She follows the stages of the
protagonists’ biographies in a consistent and thorough manner, choreographing the familiar details of
mundane existence (falling in love, marriage, the birth of children, divorce, death, material reality). And,
as always, Ulitskaya handles these descriptions deftly and with absolute precision. The main events in the
history of Russia—revolution, war, persecution and repression, Perestroika—are palpably present in the
characters’ lives. Each new turn of history has an impact on them, and creates new situations and
circumstances to which they are forced to adapt.

From the first page of the novel, the reader is thrust headlong into the world of the main character, Nora
Osetsky.  Nearly  all  the  people  who  play  an  important  role  in  her  life  appear  in  the  narrative  in  quick
succession: her son Yorik, theater director Tengiz Kuziani, her mother Amalia, her father Henrik
Yakovlevich, her grandmother Marusya, and an “occasional” husband. The people are enmeshed in themes
and  objects:  theater,  the  career  of  a  set  designer,  books,  sugar  tongs,  an  old  blouse  trimmed  with  an
ancient Egyptian motif, and an osier chest holding the family archives.

Formally, the narrative axes—the lives of the two main characters—intersect only in the technical sense
that they are both members of the same family. Nora is independent and idiosyncratic; her life takes place
outside the family and family traditions. In fact, traditions as such cannot be said to exist, since the family
is dispersed far and wide. Marusya, her paternal grandmother, never refers to her former husband Yakov.
Her relationship with Nora is interrupted rather early: for entirely unsentimental reasons, Marusya, the
stalwart non-Party Bolshevik, cannot accept Nora’s heady individualism, and, consequently, her attitude
toward her (Soviet) surroundings. Nora’s parents divorced when she was still a child. Her father, Henrik, is
happy in his second marriage, and her mother, Amalia, is completely immersed in her new, “first-time”
true love. Nora, in the meantime, tries to organize her life in the manner she deems necessary, relying on
herself  alone.  She  leaves  school  under  a  cloud,  enters  art  school  and  becomes  a  set  designer,  then  a
theater director. She takes on her “occasional” husband, Vitas, a former classmate of hers who is a math
whiz; becomes embroiled in an endless, hopeless, yet marvelous affair, both amorous and creative, with
the  Georgian  director  Tengiz;  gives  birth  to  a  child,  the  “special”  Yorik;  stages  plays;  grows  older  and
buries her parents; saves her son from certain peril; becomes wiser; and, all the while, she prepares for
her meeting with Yakov.

Nora’s life is first and foremost one of constant activity. She reflects on a situation, decides how to change
it, and eventually implements her decision.

The  driving  forces  in  Yakov  Osetsky’s  life  are  thought  and  intellect.  He  is  a  scholar  by  nature,  who
continues to study and learn over the entire course of his life. He acquires new knowledge, develops it,
and then puts it into practice. Music, the natural sciences, statistics, literature, history, and local culture
and lore are the impetus for the actual  events of  his  life,  allowing him to survive and move forward, as
well as upward. He moves from Kiev to Moscow at the beginning of the century, then to the place of his
initial exile in Stalingrad, and later to the place of his second exile, in Siberia; he undergoes the loss of his
family and the only woman he ever loves, his wife Marusya; he then moves on to work in the Jewish Anti-
fascist  Committee, and yet another period of  exile; and finally embarks upon the last  era in his life,  the
era of freedom.

Nora’s and Yakov’s lives are filled with loving and beloved relatives, friends, and teachers. Beginning as a
privileged Kievan intellectual, and an enthusiastic adept in the new (and soon forgotten) science of
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pedology, Marusya is  then transformed into a budding Moscow actress,  and eventually tries her hand at
journalism and literary criticism. She fearlessly opens herself to love (with Yakov), then consciously
refuses it: the separations become too long, the loneliness too taxing, and the circumstances too hard to
endure.  Yakov’s  son  Henrik,  a  capricious,  sickly  boy,  finds  his  dream,  but  again  family  circumstances
quash it: his individualistic, intellectual father, and the perpetual disjunction of time and place (in other
words, exile), doom his dreams of aviation. Henrik nevertheless makes a life in which he is ultimately
satisfied and happy, and the price he has to pay for this does not weigh too heavily on him. When Vitas,
Nora’s part-time husband, а mathematical genius, and by all accounts socially inept, falls into the hands of
the loving Dane Marta,  he suddenly turns out to be a completely normal person with a sense of  humor,
attentive  to  others  and  engaged  in  the  life  around  him,  while  still  remaining  a  genius.  Grisha  Liber,  a
classmate of  Nora’s and a friend of  Vitas’,  who was once in love with Nora, championed the genius of
Vitas, and was an exegete of Divine Writ, inaugurates another narrative line. Tengiz, the unpredictable,
brilliant director from Georgia who is in love with Nora, never became the father of her son, but quickened
her creative potential and impulses. And, finally, Yorik, the “special” child, unique unto himself, supremely
open to music and adept at catching the essence of abstract reason—like father, like mother, like great-
grandfather, the father of the new Yakov.

The circle closes, and every element and character assumes its own place in it. The shuttle, winding its
way through time, events, and characters, creates a fabric that links and intertwines the lengthy
correspondence between Yakov and Marusya, begun in the beginning of the century, ruptured twenty
years  later,  and  read  by  Nora  after  nearly  a  century,  and  the  lives,  internal  and  external,  of  their
descendants: Henrik, Nora, and Yorik. Directly or obliquely, in roundabout ways, the Divine Text fulfills
itself, genes unfold and transmit their information (no matter how the “technician” Vitas might view it).
The  protagonists  of  the  novel,  whether  consciously  or  intuitively,  choose  their  paths,  while  external
circumstances,  however  significant  from  a  conventional  historical  point  of  view,  turn  out  to  be  only
secondary in importance to their individual lives and fates. Nora’s set designs make possible the existence
of the characters in Tengiz’s play. But the characters in Yakov’s Ladder are fundamentally free; Ulitskaya,
the director of their lives, always allows them to choose. The characters (persons and personalities) decide
independently what is important for them, what they are prepared to, or unwilling to, submit to: history or
predestination? external social exigencies; or inner, personal, individual imperatives?

• TOMORROW THERE WILL BE HAPPINESS, (editor) 2013
Poland - ŚWIAT KSIĄŻKI, Russia - AST

One of the TOP-10 Most Important Titles of the 2013 according to The Weekend Russia

This book is  yet another project  in social  portraiture by Lyudmila Ulitskaya. Its goal  is  to
restore  historical  memory  in  Russia,  a  country  burned  many  times  over  and  still  being
burned. Ulitskaya chooses the relatively rare genre of folk memoir - the stories and witness
accounts of “little people”. Written quite subjectively and without artifice, together they
create  the  magical  effect  of  compound  vision,  where  space  and  the  objects  in  it  are
simultaneously seen from all sides. Besides these mini-memoirs, the book also contains
eighteen forewords by Lyudmila Ulitskaya and a recollection by the noted writer Alexander
Kabakov. All this is framed in a wonderful photo gallery - photos from personal archives.

Voices of different people, men and women, villagers and city folk, meld into a many-voiced choir, into a
shared story of how they all grew up together. How they embraced in the glow of the fireworks on May 9,
1945, how they pined for a piece of bread, how they dressed in castoffs, went around in father’s patched
army shirts, washed in public baths, played with sticks and stones because there were no toys. The details
of postwar life emerge sharp and dimensional, long-lost characters step out onto the stage - the result is a
vast canvas of a shared life, utterly poor, soaked with fear, but full of hope for an imminent happiness for
all.

Ulitskaya says: “The genre of  this  book is  close to a documentary,  but not quite: collage gives it  a very
special  quality.  This book has a long history.  My first  stories came out of  my childhood memories; they
were published as the “Childhood 49” in the early 2000s. In 2012 the book was reprinted. This time it
created a lot of interest, many readers responded, and it turned out that people had a need to share their
memories  of  growing  up  after  the  war  with  their  grandchildren,  who  knew  little  about  the  life  of  older
generations  (and  weren’t  very  interested).  So  my  publisher  suggested  that  I  compile  a  book  of  the
memories  of  children  from  that  time.  We  ran  a  story  contest  -  and  got  bundles  of  letters.  They  were
amazingly interesting; with descriptions of a life such as we will never see again, with kerosene lamps,
food rations,  gangs of  street urchins,  bread cards,  photos with faces cut out,  cruel  games and generous
giving… At first I despaired, because I couldn’t imagine what to do with this mountain of raw material that
just kept growing. Then I realized that I needed to find some common themes and use them to organize
the telling: “how we ate”, “how we drank”, “how we washed”, “our school”, “our neighborhood”. The
frame came completely naturally: the time between two key events -  end of  World War II  and Stalin’s
death.”
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• DISCARDED RELICS, 2012 (non fiction)
Germany - HANSER, Hungary - MAGVETO, France - GALLIMARD, Russia - AST, Serbia - ARHIPELAG, World English (excerpt,
magazine) - GRANTA, Finland (excerpt, magazine) - GRANTA/OTAVA, Israel (excerpt, magazine) - GRANTA/ISRAEL

For readers, Ulitskaya is primarily a writer of novels and
novellas,  a  narrator  of  tales  about  other  people.  Her
novels  have  spoken  to  the  hearts  of  millions  and  given
her  the  moral  right  to  speak  now  not  about  other
people’s histories but her own. Of late she has become
for many not just an entertaining storyteller but a kind of
confessor and confessional writer. Religious concerns are
an important strand running through the entire text. In
recent years we have witnessed another qualitative
change. Ulitskaya in Russia is no longer only a novelist
but a commentator, responding to major events of our

times. She is a guide for young, and not-so-young, people in the capitals and provinces as they find their
way in life, measuring their actions against moral standards.

She envisaged and has created this book as a quiet, profound conversation with each individual reader. It
is simply her voice from the pages of a book, the trenchant working of her mind, the vivid nature of her
images, the power of her metaphors, the irony with which she express herself, - in short, the features
which make her style unique and draw people to her.

The book comprises:
- Ulitskaya's essays on topical issues in literature, art, religion, and politics;
- Reminiscences of friends and family, mostly departed;
- Stunning self-biographical account of her personal fight against breast cancer;
- Series of very personal, but also philosophical meditations which move beyond the limitations
of  one  individual  and  their  personal  destiny.  Ulitskaya  reflects  on  the  end  of  life  and  the
inevitability of death. These are her thoughts on an issue which disquiets each of us,
demanding that we address it, while disconcerting us with its insolubility.

• IMAGO (THE BIG GREEN TENT), 2010
Bulgaria  -  PARADOX,  Croatia  -  FRAKTURA,  Czech  Republic  -  PASEKA,  Estonia  -  TANAPAEV,  Finland  -  SILTALA,  France  -
GALLIMARD,  Germany  -  HANSER,  Greece  -  KASTANIOTIS,  Hungary  -  MAGVETO,  Italy  -  BOMPIANI,  Lithuania  -  JOTEMA,  The
Netherlands - DE GEUS, Poland - BAUER-WELTBILD, Romania - Humanitas, Russia - EKSMO, AST, Slovakia - SLOVART, Sweden
- Ersatz, World English rights - FSG, PICADOR

The Big Green Tent epitomizes what we think of  when we imagine the classic  Russian novel.  With epic
breadth and intimate detail, Ludmila Ulitskaya's remarkable work tells the story of three school friends
who meet in Moscow in the 1950s and go on to embody the heroism, folly, compromise, and hope of the
Soviet dissident experience. These three boys - an orphaned poet; a gifted, fragile pianist; and a budding
photographer with a talent for collecting secrets - struggle to reach adulthood in a society where their
heroes have been censored and exiled.

Rich with love stories, intrigue, and a cast of dissenters and spies, The Big Green Tent offers a panoramic
survey  of  life  after  Stalin  and  a  dramatic  investigation  into  the  prospects  for  individual  integrity  in  a
society  defined  by  the  KGB.  Each  of  the  central  characters  seeks  to  transcend  an  oppressive  regime
through  art,  a  love  of  Russian  literature,  and  activism.  And  each  of  them  ends  up  face-to-face  with  a
secret police that is highly skilled at fomenting paranoia, division, and self-betrayal. Ludmila Ulitskaya's
novel belongs to the tradition of Dostoevsky, Tolstoy, and Pasternak: it is a work consumed with politics,
love, and belief - and a revelation of life in dark times.

This novel  is  about love, about destinies,  and about characters.  It  is  authentic  psychological  prose, but
Ulitskaya’s novel is also broader than these definitions. Ultimately, this is a novel about failure to grow to
maturity,  failure  to  fully  emerge  from  a  cocoon,  about  people  of  the  late  20th  century  living  on  the
dynamism of adolescence but often, stuck in the phase of  the run-up, never actually managing to take
wing.
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• DANIEL STEIN, INTERPRETER, 2006
Australia  -  SCRIBE,  Bulgaria  -  PARADOX,  Croatia  -  FRAKTURA,  Czech  Republic  -  PASEKA,  Estonia  -  TANAPAEV,  France  -
GALLIMARD,  Germany  -  HANSER,  DTV,  Hungary  -  MAGVETO,  Italy  -  BOMPIANI,  Japan  -  SHINCHOSHA,  Lithuania  -  JOTEMA,
Poland - Świat Książki (Weltbild Polska), Russia - EKSMO, AST, Serbia - PAIDEIA, Slovakia - SLOVART, Slovenia - LITERA, Spain
- ALBA, Romania - HUMANITAS, Hungary - MAGVETO, USA - OVERLOOK PRESS, Ukraine - FOLIO

Father Alexander Men's Award (2008, Germany-Russia)
Big Book National Literary Award (2007, Russia)
Shortlisted for Novel of the Year Prize (2007, Russia)
Shortlisted for Nazbest Prize (2007, Russia)

DANIEL STEIN, INTERPRETER is  at  once a skillfully  crafted literary roman epistolaire, a philosophical
tale, a profound historical survey and an entertaining piece of fiction. It covers wide geographical areas -
Germany, Israel,  the US, Russia -  and dramatic historical  epochs from the WWII in Warsaw to modern
Israel. It enters into deep historical detail: the tragedy of Holocaust, the rise and fall of Communism and,
even  more  important,  it  gives  a  new  reading  to  the  role  of  Christianity.  The  book  is  constructed  as  a
patchwork of private histories recounted through the letters, personal diaries, taped conversations and a
liberal supply of official notes, interrogation reports, documents and letters of formal complaints to the
authorities.  The  element  that  links  all  of  these  sources  is  the  story  of  Daniel  Stein,  a  Polish  Jew,  who
survives  the  Holocaust  by  disguising  himself  as  a  Gestapo  interpreter  and  translator.  The  character  of
Daniel  Stein is  based on life of  Oswald Rufeisen, the real  Brother Daniel,  a Carmelite Monk who lived at
Stella Maris monastery on Mount Carmel in Haifa and who died in Israel in 1998.

The story of Brother Daniel is a string on which other peoples lives are threaded like multicoloured pearls.
The novel presents us with a wealth of wonderful characters, and each is portrayed with the richness of
detail  typical  to  Ulitskaya’s  literary  style.  Characters  are  created  with  psychological  insight  and
understanding so profound that the reader is given the impression that at any second, any moment, the
plot— as with life itself— might unfold in any direction.

OVER 1.000.000 COPIES SOLD WORLDWIDE
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• ALL OUR LORD’S MEN, 2005
Finland - SILTALA, France - GALLIMARD, Germany - HANSER, Hungary - MAGVETO, Iran - SALESS PUBLICATIONS, Korea -
EULYOO, Russia - EKSMO, AST, Serbia - PAIDEIA

Shortlisted for the National Literary Award Big Book (2006, Russia)

All Our Lord’s Men is a collection of maxims and parabolas, sketches and legends encompassing all the
main themes of the start of the new millennium. The book has been very highly received by readers
looking for wise and profound interlocutor in the author’s voice. Readers have always been drawn to
Chamford and Larochefoucauld for these same reasons, but whereas it is the moral of the story that is the
primary focus of these authors’ works, Ulitskaya gives pride of place to the plot. Her subjects are life and
death, aggression, endurance of pain and the happy or unhappy twists of fortune that determine the
course of fate. Ulitskaya knows how to tell a story, spinning small details into events of gigantic
proportions and showing that nothing in this life is unimportant. This is a book made up of little tales, but
little tales that deal with big questions. The reader gets the clear feeling that Ulitskaya could have turned
any of these themes into a whole novel that would keep one reading for several days, but although she
gives just a few minutes of story, she opens the door to many hours, days and even perhaps years of
reflection and thought, and her words imprint themselves firm and fast on the memory.
This book is a worthy continuation of Ulitskaya’s popularly acclaimed works such as Sonechkа and the
collections Poor Relatives and Girls.

More than 200.000 copies sold

• RUSSIAN MARMALADE and other plays, 2005
France - GALLIMARD, Germany - HENSCHEL, Russia - EKSMO, AST

Russian Marmalade is  a play clearly created in dialogue with Anton Chekhov’s «Cherry Orchard». The
play’s heroes live in the same kind of old house with the same cherry trees growing all around, only the
cherries themselves get made into jam to be sold to provide the owners of the home with their sole means
of survival.  It  is  the end of  the twentieth century and Russia has changed course yet again as the old
system crumbles.

None of the doors close and the electricity does not always work, but mobile phones are busy ringing all
the time. The sentimental Chekhovian girl in this play, it turns out, works round the clock for an erotic
phone line, unsuspected, it seems, by her respectable parents. This time it is not old monarchist Russia
that is crumbling, but the Soviet regime as it gives way to the Yeltsin years. The “new Russians” sell and
resell their parents’ dacha, and the parents, pushed onto the sidelines of life, don’t know where to turn
anymore. These unhappy tales are infused with philosophical dread and deep psychological analysis.
Ulitskaya tells her tales as only she knows how - in a comic, almost grotesque tone, turning a melancholy
play with a Chekhovian plot into a bright and buoyant comedy.

"Russian Marmalade and other plays" (incl. "Russian Marmalade", "My Grandson Benjamin",
and "The Seven Saints from Bruho Village") published in Russia in 2008 by EKSMO

Over 150.000 copies sold
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• SINCERELY YOURS, SHURIK, 2003
Bulgaria - FAKEL EKSPRESS, China - POPULAR LITERATURE, Croatia - FRAKTURA, Denmark - GYLDENDAL, Estonia - TANAPAEV,
France - GALLIMARD, Germany - HANSER, Hungary - MAGVETO, Italy - FRASSINELLI, Latvia - Zvaigzne ABC, Poland - PHILIP
WILSON, Romania - HUMANITAS, Portugal - RELOGIO D’AGUA, Serbia - PAIDEIA, Spain - ANAGRAMA, Spain (catalan language)
- QUADERNS CREMA, Taiwan - LOCUS

Grinzane Cavour Literary Award (2008, Italy)
National Literature Prize (2005, China)
Winner of the Novel of the Year Prize (2004, Russia)

Brought  up  in  a  family  by  a  charismatic  grandmother  and  an  “arty”  sophisticated  mother,  Shurik  Korn
becomes  such  a  wonderful  round  personality  that  pleases  everyone.  And  in  particular  the  ladies:  both
mature  women  and  the  young  girls  alike  compete  for  his  attention.  This  young  man  in  whom  “the
compassion and the sexual desire merged together in the same place” literally annihilates his personality
completely immerged in a mission of a sexual philanthropist. Who is Shurik? A new Don Juan? A new
Casanova? Yes,  he is  both,  but also the opposite of  them. It  is  he who is  being used, not his numerous
flames. Stranded in a feminine universe, Shurik, very much a male but never altogether a man, very soon
becomes a slave of a life style where he is obliged to satisfy the his numerous women’s needs starting as
an occasional  lover and continuing to cover in all  sorts of  functions: inseminator,  male nurse,  valet,  pro
forma  husband  etc.  In  fact  the  ladies,  to  whom  he  has  with  such  thoughtfulness  dedicated  his  life,
continue to develop new needs, always new necessities...  At the age of  thirty Shurik is  immersed in an
exhausting routine of running around in circles in this multipolar feminine universe. And paradoxically
enough the only woman whom he ever really loved is the only one who does not respond to his appeal
considering  him  a  “complete  idiot”.  Written  in  an  ironic  and  scathing  prose  which  is  a  trademark  of
Ulitskaya, her entertaining, simultaneously bitter and tender novel analyses the relations between sexes
and on the other pictures a masterly fresco of the Moscow living from the Seventies to the present days.

"Lyudmila Ulitskaya is a great writer" (Serena Vitale, “Il Sole 24 Ore”)

"A  crystal  clear  mirror  that  reflects  a  twisted  reality;  a  writing  that  combines
elegance, humour and poetic touch" (Lire)

"An unparalleled combination of urges and emotions in love and in general in the
relations between women and men" (Le Monde)

Over 500 000 copies sold
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• WOMEN’S LIES, 2003
Albania - OMSKA, Denmark - GYLDENDAL, Finland - SILTALA, France - GALLIMARD, Germany - HANSER, Greece -
KASTANIOTIS, Hungary - MAGVETO, Italy - FRASSINELLI, Japan - SHINCHOSHA, Lithuania - JOTEMA , The Netherlands - DE
GEUS, Poland - PHILIP WILSON, Portugal - RELOGIO D’AGUA, Romania - S.C HUMANITAS S.A, Russia - EKSMO, AST, Serbia -
PAIDEIA, Spain - ANAGRAMA

The novel is divided into chapters that
seem short stories, but all fit into the same
plotline and feature the same characters:
1. Diana;
2. Brother Yuri;
3. Finish of the Plot;
4. The Phenomenon of Nature;
5. Good Luck;
6. The Art of Living

• GIRLS, 2002
Finland - SILTALA, France - GALLIMARD, Germany - VOLK UND WELT, Japan - GUN ZHO SHA, Israel - LIBROS, Hungary -
MAGVETO, Romania - HUMANITAS, Serbia - PAIDEIA

The novel is divided into chapters that seem
short stories,  but form part  of  a single plot
and feature the same characters:
1. A Gift from Above;
2. Unfamiliar Children;
3. The Foundling;
4. The second March, a certain Year;
5. The Chicken Pox;
6. The unfortunate, happy Kolyvanova

• KUKOTSKY CASE, 2001
Albania - OMSKA, Bulgaria - COLIBRI, China - LIN ZIAN, Denmark - HOVEDLAND, Estonia - TANAPAEV, France - GALLIMARD,
Georgia - AZRI, Germany - VOLK UND WELT (LUCHTENHAND LUEBBE), Hungary - MAGVETO, Italy - FRASSINELLI, Japan - GUN
ZHO SHA, Korea - DULNYOUK, Lithuania - JOTEMA, The Netherlands - DE GEUS, Norway - BAZAR, Poland - PHILIP WILSON,
Serbia - FILIP WISHNICH, ALRHIPELAG, USA - Northwestern University Press

Penne Prize (2006, Italy)
Russian Booker Prize (2002, Russia)

A large part of Ulitskaya’s life has been closely connected to
biology  but  the  twists  and  turns  of  life  took  her  in  another
direction.  Her  years  devoted  to  the  study  of  genetics  and
medicine have made a considerable impact on her literary
style. This was where she realized the similarities between the
doctor  and  the  priest,  and  this  was  where  the  difficult
questions emerged: where do the limits of human freedom lie
and what are the limits between health and sickness, between
life and death?

The novel Kukotsky Case deals with important themes such as
motherhood, illness and marriage. The hero, a gynecologist, is
ready  to  do  everything  possible  to  protect  an  as  yet  unborn
life, and yet he also feels it his duty to defend every woman’s

right to abortion, thus saving thousands of  women from death as a result  of  backstreet abortions.  This
was  a  burning  issue  in  the  mid-twentieth  century  and  it  remains  just  as  relevant  today  in  the  new
millennium.
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• FUNERAL PARTY, 1997
Bulgaria - COLIBRI, Croatia - VUKOVIC, Croatia - SYSPRINT, Denmark - GYLDENDAL, Estonia - TANAPAEV, Finland - TAMMI,
France - GALLIMARD, Germany - VOLK UND WELT (LUCHTENHAND LUEBBE), Great Britain - VICTOR GOLLANZ (ORION MASS
MARKET),  Greece  -  EKDOSEIS  KASTANIOTIS,  Hungary  -  MAGVETO,  Israel  -  HA  KIBBUTZ,  Italy  -  FRASSINELLI,  Japan  -
Shinchosha,  Macedonia  -  Publisher  DOOEL,  The  Netherlands  -  DE  GEUS,  Portugal  -  RELOGIO  D’AGUA,  Romania  -  S.C
HUMANITAS S.A, Slovakia - SLOVART, Spain - LUMEN RANDOM HOUSE, Sweden - BAZAR, Turkey - PALTO, USA - SCHOCKEN,
KNOPF, UK - ORION

August  1991.  In  a  sweltering  New  York  City  apartment,  a
group  of  Russian  émigrés  gathers  round  the  deathbed  of  an
artist named Alik, a charismatic character beloved by them all,
especially the women who take turns nursing him as he fades
from this world.  Their  reminiscences of  the dying man and of
their lives in Russia are punctuated by debates and squabbles:
Whom  did  Alik  love  most?  Should  he  be  baptized  before  he
dies,  as  his  alcoholic  wife,  Nina,  desperately  wishes,  or  be
reconciled to the faith of  his  birth by a rabbi  who happens to
be  on  hand?  And  what  will  be  the  meaning  for  them  of  the
Yeltsin putsch, which is happening across the world in their
long-lost Moscow but also right before their eyes on CNN?

"A deft, economical portrait of an engaging set of characters whose behavior, though
occasionally screwball, is never one-dimensional... Riotously funny—a quirky, tender
story..." (New York Times Book Review)

"…Smart and prickly book, one with echoes of Isaac Babel and Isaac Bashevis Singer
and perhaps a dose of Samuel Beckett as well." (New York Times)

"Beautiful, lyrical prose is the hallmark of this novel." (Library Journal)

• MEDEA, 1996
Albania  -  OMSCA,  Bulgaria  -  COLIBRI,  China  -  KUN LUN,  Denmark  -  GYLDENDAL,  Estonia  -  TANAPAEV,  Finland  -  SILTALA,
France - GALLIMARD, Germany - VOLK UND WELT (LUCHTENHAND LUEBBE), Greece - OKEANIDA, Hungary - MAGVETO, Italy -
EINAUDI, Israel - KETER BOOKS, Korea - GIMM-YOUNG, Latvia - JANIS ROZE, Lithuania - JOTEMA, The Netherlands - DE GEUS,
Norway  -  BAZAR,  Poland  -  PHILIP  WILSON,  Romania  -  HUMANITAS,  Russia  -  EKSMO,  AST,  Serbia  -  Filip  Višnjić,  Slovakia  -
KALLIGRAM, Turkey - AD KITAPCILIK, USA - SCHOCKEN

Prix Médicis (1998, France)
Penne Prize (1997, Italy)

Medea Mendez is an iconic figure in her
Crimean village, the last remaining
pureblooded Greek in a family that has lived
on  that  coast  for  centuries.  Looking  like  "a
portrait Goya had omitted to paint" in the
widow's black she has worn since the death
of  her  husband,  the  childless  Medea  is  the
touchstone of a large family of nieces and
nephews who, together with their spouses,
children, and friends, gather each spring
and  summer  at  her  home.  Ageless  and
unflappable, Medea greets each successive
wave  of  visitors  with  calm  warmth  and
welcome, and observes with interest their

romantic entanglements, disappointments, conflicts, and passions. These shifting currents of erotic
attraction and competition intertwine with the dramatic saga of a family surviving the upheavals that
characterized Soviet life in the twentieth century, as viewed through Medea's memories.

"The story has a Tolstoyan heft to it, not only in its seriousness but in the dizzying
array of characters who wander in and out." -- Kirkus Review
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• SONECHKA, 1995
Bulgaria  -  COLIBRI,  Chile  -  LOM,  China  -  KUN LUN,  Czech  Republic  -  HUMANITARIAN TECHNOLOGIES,  Croatia  -  SYSPRINT,
Egypt - AL KARMA BOOKS, France - GALLIMARD, Germany - VOLK UND WELT (LUCHTENHAND LUEBBE), The Netherlands - DE
GEUS, Hungary - MAGVETO, Italy - E/O, Japan - SCHIN ZHO SHA, Korea - GIMM-YOUNG, Latvia - Zvaigzne ABC, Lithuania -
KYTOS KNYGOS, Norway - BAZAR, Poland - PHILIP WILSON, Portugal - CAMPO DAS LETRAS, Romania - S.C HUMANITAS S.A.,
Russia - EKSMO, AST, Serbia - PAIDEIA, Slovakia - VYDAVATELSTVO SSS, Spain - ANAGRAMA, Sweden - NORSTEDTS, Taiwan
- LOCUS, Turkey - AD KITAPCILIK, USA - SCHOCKEN, Vietnam - NHANAM

Literature Prize Giuseppe Acerbi (1998, Italy)

The heroine, Sonechka, a bookworm turned muse turned
mother, reveals a love and loyalty at once astounding in
its generosity and grotesque in its pathos. Sonechka so
loves her husband and their life together, that she
accepts what many would find unthinkable. In her novel
Ulitskaya covers the tumultuous terrain of relationships
and love in 20th-century Russia.  While some details  are
time- and place-specific, the characters' motives and
feelings rise to the universal.

"Ulitskaya brilliantly evokes resilient characters, showing us the Russian soul as
transformed throughout its complicated history." --Kirkus Review

• SHORT STORIES, collections 1 and 2
Bulgaria - Short Stories 1 - COLIBRI , Czech Republic - Short Stories 1 - HUMANITARIAN TECHNOLOGIES, UK - Short Stories -
HARVILL, Finland - Buchara's Daughter (a Short Story in an anthology) - TAMMI, France - Short Stories 1,2,3 - GALLIMARD,
Hungary - Short Stories 1 and 2 - MAGVETO, Germany - Short Stories 1,2 - VOLK UND WELT, Israel - Short Stories - AM OVED
,  Italy  -  Buchara's  Daughter  and  other  Short  Stories-  E/O,  Italy  -  Short  Stories  -  LUCIANA TUFFANI,  Korea  -  SOL  BOOKS,
Romania - Short Stories 1 and 2 - S.C HUMANITAS S.A, Slovakia - Short Stories - VYDAVATELSTVO SSS, Turkey - Short Stories
- AD KITAPCILIK

Ludmila Ulitskaya has compiled two "ideal" collections for all foreign publishersm, which do not exactly
correspond with the existing editions because until now, in various countries many diverse cycles have
been published under different titles.

From 2004, we offer the following collections:

Poor Relatives
including:

The Queen of Spades
including:

01 SCHASTLIVYE The Fortunate Ones
02 BEDNAYA RODSTVENNIZA A Poor Relation
03 BRON'KA Bronka
04 GENELE SUMOCHNIZA Genele the Handbag Lady
05 DOCH' BUCHARY The Daughter of Bokhara
06 DOLGAYA DOLGAYA ZHIZN' A Long, Long Life
07 LYALIN DOM Olga’s Home
08 GULYA Gulya
09 NAROD IZBRANNYJ The Chosen People

01 PIKOVAYA DAMA The Queen of Spades
02 ZVER The Beast
03 ORLOVY SOKOLOVY The Orlovs Sokolovs
04 ZY-UY-UY-URICH Zurich
05 GOLUBCHIK Angel
06 ZHENZCHINY RUSSKICH SELENIJ Dauntless Women of
the Russian Steppe
07 VTOROE LICO Second Person

• CHILDHOOD FORTY NINE, 2003
France - GALLIMARD, Japan - SHINCHOSHA, Germany - HANSER, Hungary - MAGVETO, Portugal - CAMPO DAS LETRAS, Taiwan
- LOCUS

These are childhood tales for adults, mini-novels that, as always with
Ulitskaya, are born of the memory of blood and history. Infused with a
precision of visual detail, an acuteness of sounds recalled, vivid
language and soaring imagination, this is a book that it is impossible to
put down.

The  book  is  marvelously  illustrated  by  a  well-known  Russian  artist
Vladimir Lyubarov. Rights to reproduce illustrations are also available
along with the translation rights.
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BOOKS FOR CHILDREN

• TRILOGY FOR CHILDREN, 2005
France - GALLIMARD, Germany - HANSER, Lithuania - NIEKORIMTO, Hungary - MAGVETO

The Story of a Sparrow named Antwerpen, a Cat named Mikheev, and an Aloe, 2005
The Story about old Kulebyakin, the whining horse Mila and her colt Ravkin, 2004
The Story about the cat Ignatius, the chimney-sweep Fedya and the lonesome Mouse, 2004

Series  of  tales  Ulitskaya  wrote  for  her  own  children.  Later  she  has  given  them
literary form, turning family legends into works of high literary quality.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by MARINA
VISHNEVETSKAYA

Znamya Magazine prize (2004, Russia)
Ivan Petrovich Belkin prize (2002, Russia)
Apollon Grigoriev Prize of Literature Academy (2002, Russia)
Znamya Magazine prize (1996, Russia)

PUBLISHERS ALL OVER THE WORLD:

Germany - A story in the Anthology (RuBland, 21 neue
Erzahler) - DTV
Germany - A story in the Anthology (Immerhin ein
Ausweg) - DTV
France - Y-a-t-il du cafe apres la mort ? - ACTES SUD

France - A story in the Anthology (La prose russe
contemporaine) - FAYARD
Italy - A story in the Anthology (Metamorfosi. Dieci
racconti di narratori russi) - AVAGLIANO
Hungary - A story in the Anthology (Tema lezarva) - GABO
USA - Experience of Mourning - COLORADO

Marina Vishnevetskaya’s  (b.  1955) works have been used as the basis for around 30 animated films,
including The Mermaid,  which  was  nominated  for  an  Oscar  (directed  by  Alexander  Petrov).  She  has
worked  a  lot  in  documentary  cinema  and  for  TV.  Her  books Came the Moon out of Mist, Get Lost,
Crocodile! and Experiences are all  well  known and considered to be the top of  contemporary Russian
literary prose.

• EXPERIENCES, 2004
USA - Experience of Mourning - COLORADO

"Vishnevetskaya’s Experiences—based on readership success and awards—is one of
the most persuasive and compelling instances in the arena of contemporary Russian
women’s prose." (Context)

Опыт траура - The Experience of Mourning
Опыт неучастия - The Experience of Not Partaking
Опыт возвращения - The Experience of Reversion
Опыт исчезновения - The Experience of Disappearing
Опыт сада - The Experience of a Garden
Опыт иного - The Experience of Other
Опыт истолкования - The Experience of an Interpretation
Опыт принадлежания - The Experience of Belonging
Опыт любви - The Experience of Love

The problematics of female introspection reaches in Vishnevetskaya’s Experiences its climactic
concentration. These unhappy allegorical stories, told in the first person, depict subsidiary and
“background” characters, marginal individuals belonging to various social and age groups. The title of each
novella in the book corresponds to the initials of the “narrator,” which usually remain undeciphered, and a
hinting phrase about a unique experience, which she or he will be sharing with the reader. Structurally,
each piece is reminiscent of a confessional monologue about a certain traumatic or healing encounter,
which through the process of revelation—or overcoming of the self—construes the female identity in its
completeness. Almost all of Vishnevetskaya’s descriptions of mundane experiences—grievance, hope,
attraction, parting, monotony, etc.— can be summarized under one encompassing experience of
“discovering the self.”

The most intense piece in this text, The  Experience  of  Love, was lauded by critics and received
prestigious awards in 2003. A paralyzed woman, dying from cancer and placed in a sanatorium by her
relatives, is taping the story of her meager and ordinary biography.
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The association between the masculine gaze and the feminine image, which has been the basis of various
literary schemes and feminist theories, is treated in a curious way in The Experience of Not Partaking.
In an ironic, detached voice the narrator describes his interaction with women as Japanese minimalism—
he neither touches nor speaks to them— just exchanges glances. By casting a meticulously terrorizing
gaze that forces a woman to freeze in either awe or inexplicable horror, he pulls her into an unfair game,
one that she has already lost.

In Vishnevetskaya’s prose the sensitive and ineluctable experiences of separation and breakups appear as
fundamental elements in constructing the female subjectivity. In The Experience of Other and The
Experience of Disappearing, two completely dissimilar heroines—an old village woman, whose husband
was killed years ago and who finds out that her sister’s  children were conceived from him, and a young
city girl who must reject her lover and whose mother’s clinical schizophrenia is a biological threat to her
offspring—are  going  through  an  identical  experience:  the  discovery  of  a  certain  void  (or,
psychoanalytically speaking, a trauma), which occurs at the moment of either affected or self-inflicted loss
of a loved one. Moreover, the days and years that accumulate from this moment don’t ease the unwanted
traumatic  effects,  but  carve  the  very  essence  of  the  woman’s  character.  Such  irreducible  themes  give
Vishnevetskaya’s prose an edge and contemporaneity.

The black humor of The Experience of Demonstrating Grievance definitely stands out from the
uniformly lyric tone of the book, enriching its stylistic qualities. The grotesqueness of the story is rendered
through the ridiculously difficult process of choosing a proper dress that will emphasize the heroine’s
femininity and attractiveness.

• GET LOST, CROCODILE! 2002

In Vishnevetskaya’s Came  the  Moon  out  of  Mist and Get Lost, Crocodile! the search for female
identity is formulated as a drama in the genre of lyric parable. The heroines question what it means to “be
a woman” in the contradicting societal ideologies of the post-Soviet epoch. The distorted implementation
of  the  laws  of  capitalist  consumption  often  does  not  coincide  with  the  patriarchal  model  of  the  family,
which,  in  turn,  is  discredited  by  cynical  views  of  the  Soviet  citizen.  According  to  Vishnevetskaya,  the
heroine can be “freed from the spell,” in other words reveal her essence, or “extinguish”— erase that
which is overly incomprehensible. These metaphysical operations either unearth the woman’s essence, or
turn her into an automaton. Notably, revealing the trapped female essence or vice versa, repressing it is
carried out not so much by the external world, not by the man whom she chose as a lover or who chose
her, but by the woman herself.

• TO SEE THE TREE, 2000

• CAME THE MOON OUT OF MIST, 1999
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
IGOR VISHNEVETSKY

Igor Vishnevetsky (b. 1964) is a notable Russian poet and music historian.
He has been a contributor and editor in numerous Russian literary journals
and anthologies since the 1980s.

After  graduating  in  1986  from  Moscow  State  University  with  a  degree  in
philology,  Vishnevetsky  became  an  active  member  of  the  poetry  and  art
scenes  of  Moscow  and  St.  Petersburg.  In  1992  Vishnevetsky  emigrated  to
the United States, now splits his time between the US and Russia. It was in
Pittsburgh where Vishnevetsky composed his novel Leningrad which
describes dehumanizing effects of the German siege of the city during World
War II and deals with transformation of former Russian capital into a Soviet
city.

• LENINGRAD, 2011
Macedonia - BATA PRESS, World English - DALKEY ARCHIVE PRESS, Russia - VREMYA

2011 NOS literary award
2010 "Novyi mir" literary magazine award for the best fiction

Russia's  stunningly  beautiful  second  city,  formerly  and  now  St  Petersburg,  but
known as Leningrad between 1924 and 1991, has had a unique character since
Peter the Great built it as his window on the West at the start of the 18th century.
As Petrograd (1914-24) it witnessed the Russian Revolutions of 1917. The Siege of
Leningrad  during  WWII  is  one  of  the  most  moving,  stirring,  and  horrific  tales  of
human ingenuity and endurance in history.

The two-and-a-half year siege caused the greatest destruction and the largest loss
of life ever known in a modern city. The 872 days of the siege resulted in
unparalleled famine in the Leningrad region through disruption of utilities, water,
energy and food supplies.  This resulted in the deaths of  up to 1,500,000 civilians
and soldiers and the evacuation of  1,400,000 more inhabitants of  the city,  mainly
women and children, many of  whom died during evacuation due to starvation and
bombardment.

Human losses in Leningrad on both sides exceeded those of the Battle of Stalingrad, the Battle of Moscow,
or the atomic bombings of Hiroshima and Nagasaki. The siege of Leningrad remains the most lethal siege
in world history.

Vishnevetsky’s Leningrad is a masterful mixture of prosaic and poetical texts, excerpts from private letters
and diaries, quotes from newspapers and NKVD internal documents, in which the author fuses rough
documentary  with  philosophical  grotesque  and  depicts  the  Siege  as  a  moment  of  truth  for  Leningrad
artists  and  white-collars.  The  story  is  told  through  the  correspondence  and  diary  entries  of  the
protagonists,  the  Composer,  his  lover  Vera  and  Vera’s  husband,  the  naval  officer  intercepting  enemy
communications for the Russia’s Baltic Fleet positioned in and in front of Leningrad. The love triangle ends
tragically when Vera, pregnant from her lover, decides to leave the besieged city but meets a macabre
death, while the Composer at the same time mentally collapses and possibly dies of hunger, unaware of
his lover’s fate.

The most inhuman conditions of the Siege, starvation and continuous bombing and shelling make the
background to the story. For the first time in modern Russian literature Vishnevetsky brings up the issue
of vitality of moral and ethical values cultivated and magnified by Russian intelligentsia, and their ability to
confront the cruel reality. In their wild attempts to survive the protagonists hold on to their art, ideas, and
sentiments over which neither Bolsheviks, nor Nazis, not even the death itself have power.

Vishnevetsky’s narrative departs into highly experimental and emotionally charged discussion of “ultimate
questions” of one’s existence. In this regard his Leningrad closes the gap between present-day Russian
letters and the tradition of Russian philosophical novel which existed uninterrupted until the 1940’s.
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• SERGEI PROKOFIEV, 2009
Russia - MOLODAYA GVARDIA, World English - GLAGOSLAV

“A  classical  composer  is  a  mad  person  composing  music,  which  is  not  clear  to  his
own generation”, the brilliant Russian composer Sergei Prokofiev, whose 120th birth
anniversary  will  be  marked  on  April  23rd,  used  to  say.  However,  the  date  itself  is
Prokofiev’s imagination, as the author of his biography that was published in 2009 in
the Life of Remarkable People series, Igor Vishnevetsky, who is a poet, a prose-
writer and a culturologist, says.

"Officially, we celebrate Prokofiev’s birthday, which is the product of his imagination,
on April  23rd, while according to the official  documents,  it  should be celebrated on
April 27th. Igor Vishnevetsky said in an interview with the Voice of Russia."

One  of  the  old  myths  was  that  Sergei  Prokofiev  was  a  person,  who  was  seriously
interested in nothing at all  in his life,  except music and his literary work. Let’s  add
chess to that list too. Meanwhile, Prokofiev kept well abreast of politics. And, which
you might find surprising enough, though he was a representative of the avant-garde

trend in music and a composer who was committed to radical left views regarding the art, as a politician,
he was not a left-winger. Shortly after the 1917 revolution in Russia, Prokofiev left it and settled at first in
the USA and then in France. Altogether, he spent 18 years abroad. True, parallel with his performances in
America, Japan and Europe, he visited Russia with concerts 3 times. Saying that avangardism implies left-
wing politics, Igor Vishnevetsky presents the following proofs.

"Prokofiev’s position on the 1917 to 18 events in Russia was clear-cut.  He strongly disapproved of  what
occurred  in  Russia  and  regarded  the  revolutionary  events  in  the  country  as  a  catastrophe  of  cosmic
proportions. In an interview with an American newspaper he said that he was strongly positive about the
intervention in the Russian Civil War. The knowledge of the above-mentioned destroys the customary
image of  Prokofiev and at the same time throws light on the circumstances he was guided by when he
returned to Russia. Besides, what he said in the interview provides us food to understand why he wrote
such music - that very music he wrote after his return to Russia."

The terms for the return of  Sergei  Prokofiev to Russia were, firstly,  his  expressing official  regret for the
interview to the foreign press during the Civil War and of course , his promise not to do anything of the
kind in the future. Prokofiev was sure that he would be more in place and more popular at home. And he
proved to be right. The great pianist and the brilliant performer of Prokofiev’s works, Svyatoslav Richter,
describing Sergei Prokofiev who returned to Russia in 1936 to begin a new life there, says: “Once I saw
him walking on the Arbat Street, and there was a challenging force in him.”

The  “new  life”  of  Sergei  Prokofiev,  the  laureate  of  several  Stalin  prizes,  was  not  cloudless  in  Russia.
There’re still some blank spots in his biography. Of course, his 8 operas, including “War and Peace”, based
on Leo Tolstoy’s novel, are well known. His 8 ballets, including “Romeo and Juliet” that was staged many
times  are  well  known  as  well.  All  his  7  symphonies  and  all  his  9  instrumental  concerts,  and  also  his
cantatas  and  numerous  chamber  pieces  are  often  performed  today.  “And  still,  there’s  something  in
Prokofiev’s biography we know nothing about”, Igor Vishnevetsky says.
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
ANDREY VOLOS

Andrey Volos was born in 1955 in Stalinabad (now Dushanbe), Tajikistan,
beside Pamir Mountains, close to Afghanistan. He studied engineering in
Moscow, but then returned to Dushanbe, where he eventually engaged in
the translation of Tajikistani poetry into the Russian, and later, in writing his
own prose and poetry. In the beginning of 1990ies Volos moved to Moscow.

Endowed by a brilliant talent for narration in conjunction with an exceptional
life experience as a witness of the civil war in the Post-Soviet Central Asiatic
Republics, Andrey Volos started writing short stories in a Classic Russian
tradition.

His short novels were published since 1990 in many high-ranking Russian literary magazines. Short
stories, amalgamated in a revised version, formed his first long novel "Churramabad" (2000).

Today, Andrey Volos is a recognized novelist and poet, the author of multiple books of fiction and poetry,
and member of boards of several important literary awards.

Andrey  Volos  could  probably  be  the  only  modern  writer  able  to  narrate  the  psycho-sociologic  substrate
that stand at the grass-roots of those problems in highly emotional and poetic language.

Winner of the 2013 Russian Booker Award
Winner of the 2013 Bunin Award
2009 Russian Booker Award nominee
Shortlisted author for National Literary Award Big Book (2007, Russia)
Shortlisted author for Russian Booker Award
Shortlisted author for National Literary Award Big Book (2006, Russia)
“Novyj mir” Magazine Award (2006, Russia)
State Literary Prize (2001, Russia)
Penne Prize (1999, Italy)
Anti-Booker Prize (1998, Russia)

• JUDGMENT DAYS, (in 4 volumes)
Greece - MODERN TIMES (1st volume), Russia - AST, EKSMO

When the Soviet-Afghan War triggered a downfall of Homo Soveticus ideology, and the Communist regime
collapsed  in  1991,   there  was  an  expectation,  both  in  the  West  and  in  Russia,  that  the  country  would
embrace Western values and join the civilised world.  It  took no account of  a ruined economy, depleted
and exhausted human capital  and the mental  and moral  dent made by 70 years of  Soviet  rule.  Nobody
knew what kind of country would succeed the Soviet Union, or what being Russian really meant. The
removal  of  ideological  and  geographical  constraints  did  not  add  moral  clarity.  In  particular,  the
intelligentsia—the engine of Soviet collapse—was caught unprepared. When their “hopeless cause”
became reality,  it  quickly transpired that the country lacked responsible elite able and willing to create
new institutions. Herman Bronnikov, a protagonist of Andrey Volos’s novels, was one of these Soviet
intellectuals.

vol. 1: Winner, a novel

2009 RUSSIAN BOOKER Award nominee

One beautiful July morning in 1979, KGB senior lieutenant Alexander Pletnev
accidentally drops from the balcony the only key of his apartment. Late to the
duty and unable to get out through the door, Pletnev makes it down the
balcony military-style with a rope, and got caught by a passing-by policeman
who took him for a thief.

A  chain  of  events  leads  Pletnev  to  joining  the  Soviet  assault  unit  in
Afghanistan, where he witnesses the first signs of a forthcoming crash of the
USSR.
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vol. 2:  Traitor, a novel

In  1980,  Herman  Bronnikov  was  expelled  from  the  Soviet  Writers'  Union  for  publishing  a
novel  abroad. He found a decent employment as a concierge, and continued to write what
his conscience told him to. But the KGB continued to put pressure on him, and shortly
before  the  1980  Olympics  Bronnikov  was  arrested.  and  sent  to  asylum  for  a  compulsory
treatment.

vol. 3:  Debtor, a novel

Herman  Bronnikov’s  son  Artem  receives  a  summons  from  the  army  enlistment  office.  His
family and friends are afraid that he will be sent to Afghanistan, but Artem is sure that it’s
an opportunity for him to get an invaluable experience, and later become the great battle
painter.

Despite all  warnings,  Artem subscribes to a military service in Afghanistan, but instead of
interesting adventure, what he sees there is blood, murder, and deaths of his friends. Soon
he realizes the senselessness and uselessness of this and any other war. Eventually, Artem
is taken prisoner by Mujahideen guerrillas.

vol. 4:  Creditor & Mesmerist, a novel
On October 4, 1993, a writer Herman Bronnikov went to watch the siege and assault on of
the White House in Moscow. In the crowd, he fell down, hitting his head on the pavement,
and lost consciousness. When he regained his senses, he found himself in a hospital ward.

Last novel of the tetralogy is set in present-day Moscow. All protagonists find themselves in
a moral vacuum, their hopes of a miracle replaced by disillusion and despair.
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• RETURN TO PANJRUD, 2012
Bulgaria - PARADOX, China - People's Literature, Macedonia - ANTOLOG, Serbia - RUSSICA, Russia - OGI

Winner of the 2013 Russian Booker Award
Winner of the 2013 Bunin Award
One of the TOP-10 Most Important Titles of the 2013 according to The Weekend Russia
Shortlisted for the 2013 Big Book Award
Longlisted for the 2013 NOS Award
Longlisted for the 2013 Yasnaya Polyana

12 years after the publication of  his  famous Hurramabad, in his new work Andrey
Volos turns again to his beloved Middle Asia, though this time his novel is set not in
modern times, but in the Middle Ages. Recognized master of a realistic ‘masculine’
style  of  writing,  and  at  the  same  time  a  sensitive  and  benevolent  observer,  Volos
like no other writer feels and understands the East, so mysterious and attractive for
Westerners.  His  Return  to  Panjrud  is  a  delicate,  subtle,  deeply  psychological
narrative which is largely experimental by its nature.

The novel’s protagonist is Rudaki (858-941), a legendary Persian poet. Early in his
life, the fame of his accomplishments reached the ears of the Sultan, who invited the
poet to his court in Bukhara, where Rudaki became his highly honored companion.
Аround  940  AD,  Rudaki  eventually  fell  out  of  Sultan’s  favor,  later  was  tortured,
blinded, and expelled from the palace. After this, he went back to the small town of
Panjrud where he was born, and died shortly after.

In Volos’s novel, we see the old blind poet on his final way home, accompanied only by one illiterate boy,
his ‘eyes’. During this long walk through dusty, deserted roads of Persia, Rudaki remembers the days of
his  glory.  Recently  blinded  poet  learns  to  see  the  world  around  him  through  sounds,  smells,  tactile
sensations,  and  the  reader  receives  the  detailed  depiction  of  this  world  as  perceived  by  Rudaki.  At  the
same  time,  Rudaki  teaches  his  guide  boy  to  read,  transmitting  him  not  only  reading  skills,  but  his
experience and art of thinking, thus initiating him into the culture. In his conversations with the boy,
Rudaki recounts the years he has spent at court, full of subtle oriental intrigue, politics, and constant
struggle for power, which the poet had witnessed and sometimes been part of.

Volos succeeds in recreating the original spirit of ancient Persia through perceptions and memories of his
blind protagonist; the novel is overfilled with verbalized sensory feelings, and features a symphony of
sounds and flavors. In addition, Volos’s style of writing is extremely cinematic; his descriptions and
dialogues at any moment draw reader’s attention to particular subject, matter, detail, gesture, or
character.

Thus,  Volos’s  Return  to  Panjrud  is  a  broad  metaphor  of  the  way  of  human  life,  the  way  to
understanding of one’s own self.

• ALFAVITA. THE BOOK OF CORRESPONDENCES, 2007
Bulgaria - RIVA, Russia - EKSMO

Shortlisted for RUSSIAN BOOKER Award (2007)
Shortlisted for National Literary Award Big Book (2007)
“Novy mir” Magazine Award (2006, Russia)

There is no easily discerned plot in the conventional sense in Volos’s book; it’s rather a
collection of elegant short story narrations, each introducing a certain letter of Russian
alphabet.

Andrey Volos demonstrates a brilliant naturalistic style in literary miniature form. Some
of  his  short  stories  are  funny,  some  sad,  but  each  one  is  a  little  self  consistent
masterpiece.

Due to its format as a dictionary, a lexicon, or an A-B-C book, Alfavita may be read in
any  number  of  ways,  rather  than  just  front  to  back.  This  challenges  readers  to  shun
passive  reading  and  become  active  participants  in  author’s  wordplay.  In  his  Alfavita

Volos  continues  a  classical  tradition  of  compiling  a  cross-referenced  mini-encyclopedia,  introduced  by
Jorge Luis Borges (in his numerous anthologies, collections of tales, and bestiaries), by Julio Cortázar (in
his Hopscotch), and by Milorad Pavić (in his Dictionary of the Khazars).
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• ANIMATOR, 2004
Finland - BAZAR, Germany - HANSER, Italy - FRASSINELLI, Turkey - DOGAN KITAP, Russia - ZEBRA E, VAGRIUS,
NEZAVISIMAYA GAZETA

Andrei  Volos  may  be  the  first  writer  living  in  contemporary  Russia  to
produce a work of fiction grounded in the ongoing nightmare of terrorism
in Chechnya, the surrounding pro- separatist provinces and the Russian
capital, Moscow. ANIMATOR is the first fictionalized account of the conflict
that takes a stab at portraying the events through a series of  believable,
well  fleshed-out  characters  from  both  sides  of  the  fence,  Russian  and
Muslim alike. Volos successfully mixes reality with the supernatural, giving
the  facts  an  even  grimmer  analysis  when  set  against  the  backdrop  of  a
very unusual, fantastical element of the novel.

The central  figure of  the novel  is  Sergey Barmin, the "animator".  He is  a young man in his thirties who
belongs to a secluded and elite group of the animators, those who resurrect people’s souls once they die.
The novel is broken down into nine compact chapters, with a short prologue and epilogue. Each chapter
consists of  two parts—starting with a back-flash story of  one of  the dead victims of  terrorism, most of
whom end up on Sergey’s lab table for his act of “resurrection,” and continuing with the story of Sergey
himself. There are six victims all together; three of them take up two chapters each. The novel’s structure
contributes to its success, the methodical line-up of the victims aiding its ultimate punch of an impact as
events culminate to a dramatic end, with even more deaths and horror, when Volos gives a fictionalized
account of the terrorist siege of a theater in Moscow—a well-known story of the very recent past.

Volos took on a mammoth task of portraying both sides of this ongoing conflict. The definition of terrorism
is blurred in his narrative—both sides come across as brutal, uncompromising, and undiscriminating. The
private tragedy of Sergey Barmin pales in comparison with the horror of the final chapter. The epilogue
tells of Barmin’s recovery from the siege, his animation of Klara, and futile hope to go on, Klara’s shining
spirit  at  hand in a glass tube. Barmin’s character serves more as a backdrop to the chain of  the novel’s
events and deaths. The main players are brutal deaths and despair of the endless conflict, the goal—to get
their reality off the newspaper page and into our hearts. In this, Volos succeeds.

• THE MASCAW MECCA, 2003
Russia - ZEBRA E, EKSMO, DECONT

This is  an anti-utopian novel  set in Moscow a couple of  decades in the
future.  Moscow is ruled by a Muslim party and becomes a city-state of
its own called Mascaw. The general poverty contrasts with the wealth of
the  chosen  few.  But  the  city  is  surrounded  by  the  rest  of  Russia  that
exists  as  a  sort  of  immense  Moscow  Region  under  the  rule  of  a
caricature  version  of  Stalinist-style  Communism.  The  plot  develops  as
an alternation and counterpoint of these two realities and the reader can
observe  how  the  population  of  the  Communist  suburbs  dreams  of
escaping to Moscow, the harsh but exiting megalopolis,  while the poor
and oppressed citizens of Moscow, meanwhile, yearn for the quiet

communist paradise of the Moscow Region. The book is nicely reminiscent of some of the best examples of
Russian literature such as Dead Souls by Gogol (description of Eternal Russia, its sloth and fatalism) and
Moscow 2040 by Vladimir Voinovich when dealing with futuristic Moscow with some features that are
already recognizable in the Moscow of today.
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• HURRAMABAD, 2000
Germany - BERLIN VERLAG, Italy - TRACCE, JACA BOOK, Korea - STORYHOUSE, Sweden - RUIN, Russia (in English) - GLAS

National Literary Prize (2001, Russia)
Penne Prize (1999, Italy)

Hurramabad is  written  by  a  storyteller
with a profound knowledge of the Muslim
world. He observed with his own eyes
during the tragic 1990s the atrocities of
the  Tajik  civil  war  and  the  genocide  of
the ethnic Russians there, the nefarious
influence of neighboring Afghan war
lords  and  the  huge  drug  trade  taking
place with the tacit benediction of the
Russian authorities and military
commanders… Being a Russian
intellectual with first hand experience of
Islamic fanaticism in action, he

understands its inner mechanism and mentality. And he remains impartial in the conflict between the
Tajiks  and  the  Russians,  knowing  that  cruelty  and  insanity  are  shared  by  both  sides.  He  tells  us
memorable  stories  of  a  lone  old  woman  who  makes  friends  with  a  rattle  snake  and  a  teenager  whose
mixed Tajik-Russian family is a microcosm of the war itself. Writing about war and terrorism, he is
extremely relevant,  all  the more so now that the world has gone through the tragedies of  the Balkans,
Nine Eleven and the hostage drama at the Beslan school. Andrey Volos is possibly the only modern writer
able  to  narrate  the  psycho-sociologic  substrata  that  lie  at  the  grass-roots  of  these  problems  in  highly
emotional and poetic language.

Hurramabad won a major Russian NATIONAL LITERARY Award. The book has been very well  received
and praised by critics as one of the best examples of tragic and at the same time analytical prose at the
end of the twentieth century.

"One of the best books to come out of Russia in the last decade..."
-- Neue Zuricher Zeitung

"The focused chaos in Hurramabad reveals a quantity of open wounds which
will never heal."

-- Berliner Zeitung
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ELKOST agency handles WORLD RIGHTS in ALL TITLES by
GUZEL YAKHINA

Prix du magazine "Transfuge" (2017, France)
Winner of the 2015 Big Book literary award
Winner of the People's Choice open online voting for the 2015 Big Book
literary award
Winner of the 2015 Yasnaya Polyana award
Winner of the People's Choice open online voting of the 2015 Yasnaya
Polyana award
Winner of the 2015 "Ticket to the Stars" prize
Winner of the 2015 Best Prosaic Work of the Year prize

Guzel Yakhina (b.  1977  in  Kazan,  Tatarstan)  is  a  Russian  author  and  filmmaker  of  Tatar  origin.  She
graduated from the Kazan State Pedagogical  University,  and received a PhD at the Moscow Filmmaking
School. Her short stories and poetic works were published in multiple literary magazines.

Yakhina’s debut novel Zuleikha Opens Her Eyes became a major literary event of the year 2015 in Russia,
was named The Best Prosaic Work of  the Year at  the Moscow International  Book Fair,  and received the
most important and prestigious Big Book Award, as well as several minor literary awards and prizes.

• ZULEIKHA OPENS HER EYES
Armenia - ORACLE, Bulgaria - COLIBRI, China - The People´s Literature, Croatia - HENA, Czech Republic - PROSTOR, Estonia -
TANAPAEV,  Finland  -  INTO,  France  -  NOIR  SUR  BLANC,  France  (large  print)  -  Éditions  Voir  de  près,  Germany  -  AUFBAU,
Hungary  -  EUROPA,  Italy  -  SALANI,  Israel  -  CARMEL,  Iran  -  NILOOFAR,  Japan  -  HAKUSUISHA,  Lithuania  -  ALMA LITTERA,
Macedonia - ANTOLOG, Netherlands - QUERIDO, Poland - NOIR SUR BLANC, Romania - HUMANITAS, Russia - AST, Serbia -
SAMIZDAT, Slovakia - SLOVART, Spain - Acantilado, Sweden - Ersatz, Tatar language - Tatar Publishing House, Turket - TEAS,
Ukraine  -  BookChef,  Uzbekistan  -  SUG'DIYONA  (magazine  rights),  World  English  -  ONEWORLD,  World  Arabic  -  ARAB
SCIENTIFIC PUBLISHERS

Longlisted for the Prix Médicis (2017, France)
Prix du magazine "Transfuge" (2017, France)
Winner of the 2015 Big Book literary award
Winner of the Reader's Choice Prize for the 2015 Big Book literary award
Winner of the 2015 Yasnaya Polyana award
Winner of the 2015 "Ticket to the Stars" prize
Winner of the 2015 Best Prosaic Work of the Year prize
Finalist of the 2015 Russian Booker literary award
Finalist of the 2015 NOS literary award

Guzel Yakhina’s debut novel Zuleikha Opens Her Eyes is an enjoyable and smooth novel, unpretentious
mainstream historical fiction that covers a lot of cultural, ethnic, religious, and sociopolitical issues.

The novel begins in 1930 in a Tatar village, from which a kulak woman Zuleikha is quickly sent into exile
after her husband is murdered by communists. Zuleikha’s own life — after seeing her husband killed, after
a horrendous train trip to a spot on the Angara River where her group of  exiles will  settle,  and after a
difficult  first  winter that kills  many — settles into a new routine with characters nothing like her village
neighbors.  The  characters  are  many  but  distinct,  and  they  include  a  rather  dotty  doctor,  an  artist  who
paints  on  the  sly,  and  urbane  city  dwellers  who  remember  past  European  travels,  as  well  as  Ignatov,
Zuleikha’s husband’s killer. Ignatov is persuaded to remain in the settlement, as its commandant, and he
stays because of his own political issues back in Kazan. Most important, there is Zuleikha’s son Yuzuf,
born in the settlement, who develops an interest for art and learns to paint.

Yakhina’s writing is simple, albeit sprinkled with Tatar words (there’s a glossary). Yakhina herself has said
that the novel is about how Zuleikha wakes up, opens her eyes to the world, and finds happiness, albeit a
bitter one. Another is, again, Yakhina’s ability to use a simple structure and language to tell her story, all
as she plants details that will have meaning later in the book.



132/132 ELKOST International Literary Agency


